











NOW SPECTO 


BRINGS YOU THE +500’ 
8/l6mm. DUAL PROJECTOR 


l6mm. film with either 
single or double perfora- 
tions may be used 


No change of spool noses 
is required 


CHANGE OVER FROM 8mm. 
TO l6mm. AND VICE VERSA 
iS A SIMPLE OPERATION 
TAKING LESS THAN ONE 
MINUTE —NO TOOLS REQUIRED 


1 THE GEAR 
CHANGE LEVER | 
ALSO INTRODUCES iE 
A SUPPLEMENTARY “Qe a 
CONDENSER FOR 8mm. 


*) PRESSURE PLATES 
“AND FILM GUIDES 
ARE INSTANTLY 
INTERCHANGEABLE 


—) SPROCKETS aan 
OSNAP ON ae 
THESE SHAFTS 


See one at your Dealers ° 


SPECTO LTD 
Vale Road - WINDSOR - Berks 
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WALLACE HEATON LE: 


ee Minaomt | monn STATION 


LONDON, S.W.! UNDERGROUND 


wigs QE MOVIES HAVE YOU SEEN 


is the popular size for the family man owing to its THE NEW 
extremely low running costs. Cinematography enables 8mm. TURRET 


you to re-live your holidays and outings and such 


historical events as the Coronation. PAILLARD-BOLEX B-§ 


e CAMERAS e e PROJECTORS « CAMERA 2 


8mm. Paillard-Bolex, f/2.8 8mm. Specto (500 watts) 
£55 13 0 £39 15 O | 4 speeds, single frames, 

8mm. G.B.-B. & H. “*Sport- 8mm. G.B.-B. & H. Screen- | audible counter, etc. Price 
ster’’, f/2.5 £52 0 2 master --- £63 0 OF with2lenses £919 5 O 
8mm. Cine-Kodak, /2.7 Siem. Pailterd Dicken 
csv 15 60 ’ £68 0 0 (E.P. Deposit £30 5 0) 


8mm. Revere, f/2.8 
£38 17. 6 8mm. Kodascope 46 


&mm. “Viceroy” with 3 630 01) ACCESSORIES 


lenses, finders and case 8mm. Noris (with case) 
£122 5 5 £23 2 0 illuminated inspection siete 











CAN BE 8mm. Wakefield Animated 
i £16 16 0 


EASY TERMS 2222552) co wast’ pe 
ALL APPARATUS : 
l6émm. Wakefield Animated 
P DEPOSIT viewer... .. a7 07 @ 
8/16 Sportico Geared Rewind 
or i 


FOR A BRIGHTER arms, each 
OUTLOOK — USE A 9.5mm. Spertice Geared Rewind 


arms, eac 


SPECTO 500 watt Ensign Universal Splicer £5 19 6 


— - Ensign Popular Splicer £1 17 6 
a ee eee 


| M.P.P. Cine —! with pan and 
Price | Deposit | tilt head... £13 6 8 








| | | 8mm. Zeiss Hevieany Animated 
3915 0| 1015 0 Moviscop Animated 


.. 4810 0| 12 10 0| Bc : wut 
. 4810 0 1210 0 mm. Zeiss — nimate 
5/16 Dual 56 0 0| 14 0 0 Editor... ... 38 1S 0 


/\6 Dual ... 60 0 0} IS O 0 | 
ne For complete range 








of 
PART EXCHANGES | GUARANTEES | | CINE APPARATUS 


in all three gauges 


HIRE PURCHASE REPAIRS (sound and silent) send 
INSURANCE FILM LIBRARY for our —— 


logue. 
large selection of 


AN? 47, BERKELEY ST. FILMS FOR SALE 
AT 9 9 


LONDON, W.I. GRO. 2691 
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FILM JOINER = ™ #08 wove 

4 J (16/8mm.) 
Though this Joiner needs no introduction, its 

many refinements undoubtedly account for it 

being an accepted standard in so many Govern- 

ment Departments and Commercial Enterprises 

both in the U.K. and abroad. 
We take the liberty of quoting from but one 

letter, in this instance from a foreign Commercial 

Film Company with American and Scandinavian 

Studios : 


<x 
yx?” 


} 


Tete 


Pps es Ft 


re 


os 
= 4 7 
"tt 


**You may remember | expressed my doubts 
about your Film Joiner. Now I can tell you 
that never before have we had in our hands 
such a reliable and good l6mm. Splicer...”’ 


Pee 


It is available in two models either for negative 
or positive film stock. 


<STEEELECEKT: Peet ts pes ts 
= . 
me 


‘(Inquiries invited) 


cnt 


Monutacturers of Standard ¢ Sub-Standurd 
Precision Ctnemetograph Equipment NUE 


i. < a R OBE RT. RI C BY : oe eer nee 


very popular model of MMO 4N ig mre). Own le atu ale, mime 
ifferent design 


for 8mm. (Similar design as Universal 


Smm. and lémm. film.) MOLD OOM GMC rarer caress for mm. film only.) 





THE PATHESCOPE “ACE”’ 
PROJECTOR 

You can have your own Movie 
Projector in your own home right 
now—without saving up! The 
“‘Ace’’ Projector takes 9.5mm. 
films and is built for economy, 
dependability and constant 
precision in operation. 


SHOWS poco 


BRING HOME MOVIES WITHIN REACH OF ALL! 


it has a scientific optical system, 
shutter mechanism and claw 
movement to the latest profes- 


sional standards. Gives brilliantly 
illuminated pictures up to 2#ft. 


wide at a distance of I2ft. and 
will take 300ft. reels. Price, com- 
plete with A.C. Mains Trans- 
former, Lamp, Flex, etc.£6 19 6 
(hand turned), or £12 4 6 
(motor driven). 


FREE ! Send for full information and “ Pathéscope Monthly ’’ Ciné Megane 


PATHESCOPE LTD (AWI05), NORTH CIRCULAR RD., CRICKLEWOOD, N.W.2 GLaAdstone 6544 
FWS105 














WALLACE HEATON L 


127, NEW BOND STREET, LONDON, W.I 


Specto ‘500’ 
8mm. model £39 15 
9.5 or l6mm. £48 10 
Dual 9/16mm. £56 0 
Dual 8/i6mm. £60 0 


For 9.5mm. films, motor 
driven, 100 watt lamp 
£18 18 0 


Ditmar Duo 
Two models—8/!6mm. 
and 9.5/l6mm., 200w. 
lamp, reverse, stills, re- 
wind ... £89 10 0 


Telephone: 


FREE 


from those irritating faults and breakdowns 
that mar your show, all projectors sold by 
us, both new and second-hand, are thoroughly 
tested by experts. The greatest care is taken 
to ensure that each machine will give many 
years of trouble-free service and all are 
guaranteed for 12 months. Don't take un- 
necessary risks when you can buy a DEPEND- 
ABLE projector from WALLACE HEATON. 
We will take your old machine in part 
exchange and you can pay by easy payment 
instalments if you wish—} down and the 
balance in 12/24 monthly instalments. 


iain: USED PROJECTORS 


Bell & Howell 606, 400w. lamp ... £57 10 
Kodak 46, 200w. lamp ___... tae © 
Kodak 50R, 200w. lamp ... oe 10 


9.5mm. 
Pathe Gem, !00w., case 
Pathe H, 100w. lamp 


l6mm. 

Bell & Howell 57), 750w. lamp ... 
Bell & Howell 129D, 750w. , es 
G.B.-B. & H. 602, 750w. lamp, case 
Kodak G. ll, 750w. lamp : 
Standard Specto, 100w. lamp 
Siemens Standard, 200w. lamp 
Kodak C, 100w. lamp er 
Educational agg 250w. ‘lamp aay 
Dekko 126, 500w. lamp — 


ié6mm. sound 

G.B. L516, S00w. lamp __..... 

Bell & Howell 601 Compact ia 

Bell & Howell 156V, 750w. lamp ... 
Victor 40, 750w. lamp a are 
Ampro Premier 20, almost new ... 
B.T.H. 301, 500w. lamp ... £125 


Send for our bargain list of cine cameras. 


ON APPROVAL 


To our MAIL ORDER customers, we 
offer on request five days free approval 
against full cash deposit. If the goods 
are not approved and are returned in 
the same condition as supplied, we will 
refund in full, less carriage charges. 
Furthermore, we will change any 
second-hand goods for other equipment 
if returned in the same condition 
within one month of purchase. 
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cf 
G.B.-Bell & Howell 626 
16mm. sound and silent, 
200/250v. AC/DC, 7. 
lamp .. £205 0 
Delivery end 
October 


G.B.-Bell & Howell 606 
sat 8mm. films, 400w. 
lamp, 400it. arms, stills, 


110/250v. AC/DC 
£63 0 


Paillard M.8.R 
ee 8mm. films, 500w. 
lam 400ft. arms, re- 
wk 1102/50v. ons 














DOLLONDS 


CINE CAMERAS 
Keystone K/8, 8mm., 
condition 

Kodak, 8mm., 


Good 
310 0 
Good condition 

£25 0 0 


{/3.5 Anastigmat. 
£2 
{/2.7 lens, case. 


Revere, 8mm., {/2.5 lens, variable speeds, case. 

V.G. cond. £32 10 0 

Eumig, battery driven, 8mm., “4/2. 5 lens. Good 

condition £22 10 O 

Coronet, 9.5mm., 2 apertures. Fair oe 
£6 I 


Coronet, 9.5mm 
condition 
Campro, 9.5mm., £/3.5 lens, single speed. Good 
condition a 48 5 0 
Pathe H, 9.5mm., £/2.5 lens ... . £19 10 O 
Vitessé, |6mm., £/!1.9 Dallmeyer, ‘case. Fair 
condition £17 10 0 
Pathe Webo Special, l6mm., ‘2lenses. Excellent 
condition ; ; sis ...€213 0 0 


{/3.8 lens, single speed. Good 
48 5 0 


CINE PROJECTORS 
Kodak 8/46, 8mm., 200 watt, universal voltage. 
Good condition a ... £25 10 O 
Specto S‘andard, 9.5mm., 100 watt, universal 
voltage 7 10 
Pathescope Gem, $.5mm., 
condition 10 6 
Pathescope Ace, 9 Smm. Good cond. £410 0 
Pathe 200B, 9. 5mm , with resistance, bay watt. 
Good condition £19 10 O 
Dekko, 9.5mm., 115 volt; 50 watt : lamp. Fair 
condition ; . £12 12 0 


100 watt lamp. Good 
£27 


V.G. cond. £9 0 0 
l6mm., 250 watt 
> fF me 


Pathe Ace with Motor. 
Specto Educational Model, 
lamp. Good condition 
Ensign, |!6mm., 500 watt case. Fair 
condition... £19 10 0 
Dekko, |6mm., 500 watt lamp. As new £37 10 O 
G.B. Sound L/516, complete. ead ie 


lamp, 


MISCELLANEOUS ITEMS 


Pathescope Ace Motor 00 


G.B.-Rotary Converter and Resistance, for 
G.B. 601 Projector ... £29 10 O 
Pathe Ace Gem Sound Unit, with Speaker 
£425 0 0 


l6mm. Haynor Viewer os .. £410 0 
Pathescope Ace Carrying Case. New £2 6 5 
Leather Carrying > aie for |6mm. Keystone 
Camera. V.G. cond - & ts ® 
Movitex Titling Set. 2220 
A new Zeiss 


ZEISS MOVIKON 8 ‘ 
Cine camera of 


unusual design. 
F/1.9 coated 
Movitar, spds. 
16 f.p.s. Uses 
25ft. spools of 
double run film 


New ‘ 


See Easy Pay- 
ment terms 
below. 





Swansea 


34 CASTLE STREET 


Tel. : Swansea 4420 





For Specto 
Projectors 


Specto Projectors 
are the best value 
today and each film 
size is served by a 
separate model. Models 
quoted are 500 watt, 
A.C./D.C., 900ft. spool 
arms, 8mm. Model, 


16mm. Model £48/10/0. 
Dual 9.5/16mm. Model, 
£56. 


EXAMPLES OF OUR “EASY PAYMENTS” 


This 
era 


an. G.B. «603? 


cam- 
uses 


50ft. maga- 
zine which 
provides 
rapid load- 


ing. 
ctd. 


F/1.9 
lens ; 


5-speeds 


£90 0 0 


See terms 


below. 


TERMS 





CINE CAMERAS 


Cash a 


6 2 18 
Deposit Payments. Payments Payments 





9.5mm. Pathe Pat, f/4 coated lens 

9.5mm. Pathe ‘Hi’, {/2.5 coated lens 

8mm. Kodak 55, f/2. 7 coated lens 

8mm. G.B. -Sportster, {/2.S5 lens . 

8mm. Paillard L/8, £/2.8 lens | 
8mm. G.B.-Viceroy, {/2.5 lens : j 
Viceroy, as above but with critical foc user | 
8mm. Zeiss Movikon, as illustrated ; 
ié6mm. G.B.-603, as illustrated ... = 
lé6mm. G.B.-603-T, turret head | 
lémm. Kodak Royal, f/1.9 lens .. 

16mm. Paillard H/16, f/1.5 coated Switar | 


£13 18 
£26 10 
£39 15 
£52 0 
£55 13 


£172 § 


_ 
aul 
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(DOLLONDS 


CINE PROJECTORS 
Specto Dual, 9.5 and |l6mm., 100 watt lamp, 
case. Very good condition . £37 10 0 
Specto, 9.5mm., 100 watt lamp, case. Very good 
condition ; £31 10 O 
Kodascope ‘Cc’, ‘16mm., 100 watt lamp. Good 
condition ; 610 0 
Pathe Ace, 9.5mm., 20 watt. “New ... “a 19 6 
Kodascope — 8mm., 200 watt lamp, universal 
voltage. £33 0 0 
Dekko ie. Seeks, 500 watt lamp, universal 
voltage. New £45 0 0 
We can supply the complete new range of 
Specto, G.B. and Paillard projectors. 


CINE CAMERAS 

Paillard H.16, 3 lenses: 5mm. f/1.5 Kino- 
Plasmat W.A.; 25mm. f/1.5 Kino-Plasmat ; 
and 75mm. f/3.5 Leitz Tele-lens, case. V.G. 
cond. . Ae ...£130 0 0 
Ensign Kinecam, |6mm., {/2.8 T.T. & H., case. 
V.G. cond. £35 '10 0 
Kodak Cine Magazine, 16mm. ,f/l. 9 Anastigmat, 
case. V.G. cond 69 0 
Kodak BB Junior, l6mm., ffl. 9 lens cee, 

case £47 10 
Kodak BB, |6mm., f/3. 5 Anastigmat £35 10 9 
Pathe H, 9.5mm., /2. Slens ... £22 10 O 
Dekko, 9. 5mm., f/I. 9 Ross lens. Good condition 

£24 10 


Pathe Pat, 9.5mm., 


a coated lens, — —_ 
New ws 8 


Cine 
Service 
MISCELLANEOUS ITEMS 


Weston Master II, Cine Model. New £10 8 0 
Sixon Exposure Meter, Still and a 


New... ree cme ted : 
Ijin. f/1.4 Dallmeyer lens, for ar 


New 
27 
lens, for 9.5mm. 

£15 15 0 
Brun Fader Attachment, with masks £3 0 0 
Ensign Universal Splicer a ava © 


PAILLARD B-8 
8mm. TWIN-TURRET MODEL 
A new model which you 
will immediately recognise 
as the twin-turret version 
of the famous L-8 camera. 
This new B-8 features : 
rapid interchange of lenses; 
easy loading ; camera can 
be fully wound quickly ; 

seven speeds and single 
shots; Variable optical 
viewfinder may be set for 

12.5, 25 and 36mm., 

requiring n> masks. 

Complete with = 

“*Yvar’’ coated lens 

in focusing mount. 

£862 6 


20mm. f/1.5 Dallmeyer 
camera 


36mm. £/2.8 ‘“Yvar’’ 
focusing mount 


ee coated, 
. 2 6 


281, Oxford Street 


OXFORD CIRCUS, LONDON, W.I. 


Tel. : MAYfair 4228 











8mm. CINE CAMERAS 

Paillard H/8, tri-turret head, 3 lenses : 12.5mm. 
f/1.9 etd. Wollensak ; 2.5cm. f/2.5 ced. Trioplan; 
36mm. f/2.8 ctd. Trioplan, case. Good condition 
145 0 0 
Bell & Howell Filmo, f/1.4 Mytal, 4 speeds, 
case. V.G. cond. £57 10 O 
G.B.-Sportster, f/2.5 etd. Mytal, 4 speeds. V.G. 
cond. .. . £42 10 0 
G. B.-Viceroy, tri-turret head, f/2. 5 etd. Mytal, 
case. V.G. cond. £57 10 O 
—— /2.5. ‘coated Mytal, 4 speeds. 
2 8 2 
New 
13 0 
Kodak Cine eee 13mm., f/I. 9 Anastigmat 
case. V.G. . . £57 10 0 
Kodak 8/20, ‘3. 5 ‘Kodak lens £22 10 0 
Agfa Movex 8, {/2.8 coated Anastigmat, 4 
speeds, case. New =m £74 3 3 
Kodak Cine Magazine, f/l. 9 coated ‘Ektar, case. 
New £99 7 6 
Zeiss Movikon 8, ffl. 9 coated Movitar, single 

speed. New £66 1 
— Model 50, f/2. 8 coated Revar, 2 speeds. 
£38 13 0 
Dekko Model 128, {/2.5 coated _ Anastigmat, 
single speeds. New . 33 0, 0 


l6émm. CINE CAMERAS 
Revere Magazine, i". 9 coated ener —. 
Good condition 


Paillard L/8, £/2.8 coated Yvar, 4 speeds. 
£55 I 


Kodak B, f/1.9 lens, case. Goodcond. £35 0 0 
Kodak K, f/!.9 Kodak Anastigmat, variable speeds, 
case. Good cond. .. £65 0 
Kodak BB, f/3.5 Kodak Anastigmat, £/3.5 lens. 

Good condition 710 0 
Kodak Cine Magazine, ffl. 9 Anastigmat, case. 
Excellent condition ... £69 10 0 
Kodak Cine Magazine, f/!. 9 Anastigmat, case. 
Very good condition £62 10 0 
Kodak BB, {/1.9 Anastigmat and 3in. pes 5 Tele- 
lens, case. V.G. cond 710 0 
Kodak E, f/3.5 Kodak lens. Good cond. a5 00 
Siemens. B, f/2.8 Anastigmat, 3 speeds, case. 
Good condition 422 10 0 
Zeiss Movikon K, {/!. ‘4 coated Sonnar, 4 speeds, 
case. V.G. cond... . £89 10 
G.1.C., f/1.9 coated Cinor. New £59 17 6 
Zeiss Movikon, f/1.4 Sonnar, Rangefinder, 4 
speeds, case. Good condition £110 0 0 
Bell & Howell — {/1.5 Dallmeyer, 2 speeds, 
case. Good ¢ £49 10 0 
Bell & Howell 70/DE; f/I. 9 coated Super Comat, 
7 speeds, case. New , fans 8 © 





AMPRO STYLIST 
l6mm. Sound Projector 
Universal Model : A streamline model for 
l6mm. sound or silent film. 750 or 1,000 watt 
lamp ; spool arms accommodate 2,000ft. 
spools. Price complete with case and trans- 
former for A.C. mains .. £194 0 0 











28 Old Bond Street 


LONDON, W.I. 


Tel. : Hyde Park 5048/9 
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The Film Library & Exchange Service 


314 GARRATT LANE, EARLSFIELD, LONDON, S.W.1I8 








SPECTO 


£18 18 0 


9.5mm. 500w. _.... z £48 10 0 
9.5/16mm. 500w. DUAL.. £56 0 © 


THE PATHE ‘SON’ 


For Sound and Silent Films. Speed 
electrically controlled. Capacity 900’ 
film. Weight 35 Ibs. 


Complete in Speaker Case 


casH £7§ price 


Your projector taken in part exchange 


H.P. TERMS AVAILABLE 





THE NEW ‘DERMIC’ OILER 


_— 4/il 


(post free) 











(Phone: BATTERSEA 7217) 
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SOUND AND SILENT FILMS 


(New releases added directly they are issued by Pathescope) 


SOUND 


CAPTAIN KIDD ote CHARLES LAUGHTON 
(9 reels) 


SWISS FAMILY ROBINSON te THOMAS MITCHELL 
(9 reels) 


SOMETHING IN THE CITY ye RICHARD HEARNE 
(9 reels) 


SILENT CLASSICS 


CASANOVA 
VAUDEVILLE 
METROPOLIS 


RENTALS : (Silent). For sprocket fed projectors |/9 per reel ) WEEK 
(Sound). For Vox, Pax, Son, Gem/Ace 2/6 per reel | END 


Send to-day for 24 page Catalogue 











To THE FILM LIBRARY & EXCHANGE SERVICE 
314 Garratt Lane, London, S.W.18 FREE 


PLEASE SEND ME THE 1953/4 LIBRARY CATALOGUE. 
NAME (block letters) 
ADDRESS 
































Suppliers of Photographic Equipment 


WALLACE HEATON LTD 


127 NEW BOND STREET, LONDON, W.|I MAYfair 7511 


FILMS 


8mm. 

Our latest catalogue of library 
films in 8mm. now available. 
Among the latest releases are 
new Movie Pak titles ‘Knights of 
the Bath’ with Abbott & Costello, 
‘Mickey’s Grocer Boy,’ ‘Pets 
Store’ and ‘Beach Party’, ‘Babies 
in Sportland’. A series of eight 
2-reel Westerns is also in 
October releases. Have you seen 
the Coronation in 8mm. colour ? 
Copies available from the library 
include 1953 ‘Trooping of the 


FOR EVERYONE 


9.5mm. 

Good news for our 9.5mm. 
silent members. The Range 
Buster Westerns are now listed 
in this section of the Wallace 
Heaton library. Eight 2-reelers, 
*‘West of Pinto Basin,"’ ‘‘Silver 
Spur,’’ ‘*Wranglers Roost,’’ 
**Range Busters,’’ ‘‘ Kids Last 
Ride,”’ ‘Fugitive Valley,’’ ‘‘Ranch 
in Arizona’ and ‘‘Trailing Double 
Trouble’’. For the first time we 
are proud to release a 9.5mm. 
colour film, for hire. This is the 


l6mm. 

For your winter evening shows 
a new selection of colour cartoons 
now available in I6mm. sound 
and silent. Special reduced hire 
charges are operating for private 
home shows. For example ‘Great 
Expectations’, previously £5 (I 
day hire), now €2/10/0. Each and 
every film available in 16mm. can 
be booked through us. Our new 
catalogues shortly available. 
Write today for full details and 
lists. We are agents for G.B., 
M-G-M, Pathe, Ron Harris, etc, 








Colour’. All on one 200ft. reel. 
One day or week-end hire 7/6. 


NOW IS THE TIME TO BOOK YOUR XMAS PROGRAMME 
THE MONTH’S in Speedway Racing, Snowland Sports and World OUR PRICE 


of Models. 3 thrilling, exciting films, 200fc. 
#2 5 0 
FILM BARGAINS §mip. 


Walton Coronation film of 200ft. No extra costs for booking. 








The films for your party shows. 


versions, new prints original list price £3/10/0. 
Limited supplies—order NOW. each 

















WALTON FILMS 


(All films listed—SILENT only) 
Exciling new releases 
Al ~ ) Pits ‘ . . + 
~ peas New D 
9.5 in 9.omm. | COLOUR | New COMEDIES in 
NOVELTY SERIES, such as Britain’s Beauty CHARLIE CHAPLIN in 
Queens, and al! the other popular titles in 


this series. SEND FOR DESCRIPTIVE CHARLIE AT THE THEATRE* 
LIST. PIES AND HOSE-PIPES 


The “* TAXI-BOYS ”’ in 


HIT AND MRS.* and SMASH 
AND CAB* 


BUDABBOTT and LOU COSTELLO in 


BEAUTY AT THE BATH 
(* indicates B/W only) 


Te Producers of 
Britain’s Best Home Movies 








16 ~ 
48 




















CARTOONS and CIRCUS. Animal Bandits, 
Cunning Bunnies, It’s the Circus—Pts. | and 
2 (Bertram Mills’s Circus, Olympia). 


TRAVELS. Sights of London, Sights of Paris. 
SPECIALS. THE CORONATION, LON- 
DON IN CORONATION "YEAR, 
TROOPING THE COLOUR—1953. 


9.5mm. (100ft.) Kodachrome 
£6 ; B/W 25/-. 





SPECIALS 
THE CORONATION—Pts. | and 2 
LONDON IN CORONATION YEAR 
TROOPING THE COLOUR—1953 


Price per title 


Special Note. Any other 4-minute silent title 

listed in our 16/8mm. general catalogue obtain- 

able in 9.5mm. to special order. B/W 30/-, 

Colour (where available) £6/6/0 per title. 
(S.A.E. for descriptive lists) 


ORDER NOW from your usual dealer or from : 


WALTON SOUND AND FILM 


262a KENSINGTON HIGH STREET . LONDON . W.14. 











Prices per title : Kodachrome I|6mm. (100ft.) 
£6/10/0, 8mm. (SOfc.) £3/6/0 ; B/W t6mm. 
(100fc.) £1/13/0, 8mm. (SOft.) £1/1/0. 


SERVICES 


WEStern 9905 
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THE WORLD FAMOUS PRECISION CAMERA 
WITH AUTOMATIC EXPOSURE CONTROL 























8mm. CAMERA 


BUILT IN PHOTO- 
ELECTRIC EXPOSURE 
METER coupled to the 
lens diaphragm ensures cor- 
rect exposure under the 
most difficult and varied 
lighting conditions and per- 
mits the user to make 
corrections for changes of 
light while shooting. 
SCHNEIDER XENO 
PLAN £/1.9 13mm. 
COATED LENS in fixed 
focus mount gives needle 
sharp pictures at full aper- 
ture from 9ft. to infinity or 
at f/8 from 3ft. to infinity. 
MOTOR SPEEDS OF 
8, 16 or 32 F.P.S. Auto- 
matically coupled to ex- 
posure meter. One winding 
of the spring will operate 
approx. 8 feet of film (or 
40 seconds of showing time). 
SELF - FILMING DE- 
VICE and cable release for 
stills and animations. 
,25ft. STANDARD 
SPOOL yielding 50ft. of 
positive film. 

Although so simple to use 
the Eumig 8mm. camera is 
built to the highest precision 
standards and can be relied 
upon to give a lifetime of 
dependable service. 


 £71.11.0 


INCLUDING P.T. 
EVER READY CASE 
£5.6.0 


“EUMAKRO” Telephoto lens which 

doubles the size of the image and 

together with the standard taking lens 

corresponds to a lens 25mm. f/1.9 
e Price £15 18 


EXCLUSIVE DISTRIBUTORS IN GREAT BRITAIN 


JOHNSONS OF HENDON LTD 


LONDON N.W.4 
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CAMERA HOUSE 


PARADISE STREET, BIRMINGHAM, |. mip. 0747 
and 8 LOZELLS RD., BIRMINGHAM, 19. nor. 3090 


BETTER VALUES— 


Siemens |6mm. Projector and Case, 
mint... 
Kodak I6mm. Magazine, f/1.9 and case £55 
Scophony Baird Recorders, waite 
several to clear ; <a 
Specto 9.5mm. Projector, 900’ arms ... £25 
Emel 8mm. Turret Head Camera, Bk. 
wind, 2 lenses ; . £47 10 


LOWER PRICES 


16mm. B. & H. Filmosound, Model 138¢ £80 

l6mm. sd. Victor 40B mint condition, 
complete 

f/1.9 Kodak 8mm. Magazine ‘Camera 
and Case . £85 





— Personal Service Backed 
By Professional Experience— 





Filter Holders for Sportster ... 

Hugo Meyor 14” Projection Lens for 
Bolex G F ae é 

24” Projection Lens for 621 

Zellem Titling Sets, ass. colours 

Ditmar Universal Splicer 

Crater Universal Plugs .. 

KI Gate Cl g Brushes 








SEE AND HEAR THE GRUNDIG, THE 
WORLD'S FINEST RECORDER 











DISC RECORDER BARGAIN 
B.S.R. Disc Recorder, complete with cutting head, 
amplifier, two channel H.G.H. fidelity, monitor 
speaker—10” and 12” blanks, cost new over £250. 





16mm. C/K BB. f/! 9 mint ; . £45 

8mm C/K Model 8-60 f/!. 9lens” ose ae 

l6mm. B. & H. Filmo, i4la, f/1.9lens... £45 

8mm. Paillard Bolex H.8,2lenses  ...£140 

@gaaegeeneeae es es Saat ea ae S&S oe 
Gentlemen.—! am interested in details of 

costing £ 
stamp ‘for details and loafer of Bircofilm Services. i 


SPECIAL OFFER—COMPLETE 110 gns. OR 
NEAREST OFFER 











WANTED TO PURCHASE ALL TYPES OF 
8—9.5—l6mm. FILMS 








“FILM CAMEOS” 8n.m., 9.5mm. and l6mm, 


These famous packed films, produced by our own 
l6mm. Unit, are now available from your dealer, 
or direct from us. Send stamp for full details. 


ACTION PACKED! 
RANGE BUSTER 


a WO “REEL WESTERNS 


2 WITH TOP COWBOY STARS 
7 RAY CORRIGAN «JOHN KING - MAX TERHUNE 


VEST of PINTO BASIN 
PRAILING 200: TROUBLE 
SAIL of THE SILVER SPUR 











PRODUCTIONS 
ET LONDON SWI victoria 3767/2 




















SHEFFIELD PHOTO Co. Ltd. suggest 


it is well worth your while to get 





the Best Projector you can afford 





It makes all the difference to your Films , 


8mm. SPECTO .... £39 15 0 

5mm. me .. £48 10 0 

l6mm. a ... £48 10 0 

Fitted with 500 watt lamp, coated 
lens. 


l6mm. G.B. Bell-Howell Model 
613 Silent Projector, 750 watt 
lamp. Takes 800ft. spools. Per- 
fect projection. 

Price ... a a: ae oe 
Transformer ... we Ses 10 © 








FILM 
LIBRARIES 


We have a fine 


FILM LIBRARY 
of 
8, 9.5 & l6mm. SILENT 
l6mm. SOUND 
including the 
CORONATION FILM 


in all 3 sizes. 











Full length version of 
16mm. 


“ELIZABETH 
IS QUEEN” 


in Colour and Sound 
5 reels lasts | hour. 


Send for details, stating 

size of film required, 

and whether Silent or 
Sound. 








l6mm. G.B. Bell-Howell Model 
603T Autoload, with twin lens 
turret, 5 speeds, with f/1.9 
T.T. & H. lens . £1075 6 8 


Bell-Howell Model ‘202’ |6mm. 
Optical and Magnetic Stripe 
Sound Projector. Provides in- 
stant recording of Sound on your 
existing Silent films at small cost, 
(lid. per foot). Price £400 0 0 
British Model will be available at 
the end of this year. 


Free by return of post, leaflets of any of the above equipment. Also simple H.P. terms available. 





A.C.W. 


1952 TEN BEST 


Showing at the CENTRAL LIBRARY LECTURE HALL, SHEFFIELD, November 2nd and 3rd, 7 p.m. 
Admission by ticket only. Free on application. 
For the benefit of our customer friends within easy reach of Sheffield, we extend a hearty welcome to see 


these interesting films. 


a ee 


Sheffield Photo 


6, NORFOLK ROW (FARGATE), 


Telephone 22079 


—— ee 


ATTRACTIVE SOUND BARGAINS—SEE MISC. PAGES 


Co Lid 


SHEFFIELD, ¢ 
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]P ia INR CONSE (CINE) 1, TID 


69, STREATHAM HILL, LONDON, S.W.2 ‘Phones TULSE HILL 5602 & 5603 


USED CAMERAS USED PROJECTORS 
Pathe ‘Webo’ atteace 11.9, B. & H. 120G, 16mm. Sound, 
f/3.5, 16mm. . ..£160 0 excellent... = ..£105 
Zeiss Movikon, f/!. 4, ‘16mm. £90 0 B. & H. 621, 16mm. Sound, m. £205 
Pathe ‘H’, several from £24 to £15 0 B. & H. 57ST, 16mm. Silent ... £37 
Pathe ‘Pat’, 9.5mm., mint ... £11 10 Bolex C, lémm. Silent os ee 
Revere 8/55, 8mm., mint £40 0 Victor 10, |6mm. Silent oy! 
Kinamo, |6mm., 2 mags., good £10 10 Kodascope D, |6mm. Silent £9 
Campro, 9. 5mm., fair .. £5 10 Pathe ‘Luxe’, 9.5mm. Silent £14 
Miller, 9.5mm., f/3. 5 Wray . £6 10 Pathe ‘Son’, 9.5mm. Sound ... £60 
Pathe ‘Son’, 9.5mm. Sound ... £50 
NEW CAMERAS Specto, 9.5mm., |00w. ... £26 
Eumig, 8mm. (Exp. meter) ... £71 10 Specto, 9.5mm., mint £29 
Cine-Kodak 8/55, 8mm. ___... £39 15 Dekko II8A, 8mm., excellent £26 
B. & H. Viceroy, 8mm. eo 2 Ace, 9.5mm. ‘(hand) “ <a 
Bolex L8, 8mm. es soe ee ae Ace, 9.5mm. (motorised) ... £6 
Pathe ‘H’, 9.5mm., f/2.5 ... £26 10 Noris, 9.5mm., as new oon eae 
Dekko ‘128’, 8mm. ... . £33 0 De Vry, |6mm. Sound, good £65 


ON GOODS PURCHASED 
* FROM US TO THE VALUE rt 
OF £25 AND OVER DUR- 
ING NOVEMBER 1953 


HIRE PURCHASE -- PART EXCHANGE 
OPEN TO 6P.M. SATURDAYS 





ooocoocco 


oeooooocoececoococo 


ooowoo 

















NOT £40 BUT £25.10.0! 


SPECIAL OFFER. 6 ONLY BRAND NEW CONDITION Il6émm. PATHE GEM 
PROJECTORS. Each used approximately | hour for demonstrations only. 
H.P. TERMS. £10 deposit—12 payments of 30/-. 
€ 





ALSO OUR USUAL SOUND OFFERS—CASH OR TERMS 
B.T.H. 301 Projectors ... £99 10 0 SB.L516 ... ee oe @ @ 
« 
USED 8mm. BARGAINS 


Cameras Projectors 
SL LT 


Kodak 25, f/2.7 lens ... £227 10 0 Kodak 50R, 200 watt... £21 10 O 
Kodak, f/1.9 lens ... mera © Kodak 46, 200w., AC/DC £25 0 0 
Kodak 60, f/1.9 lens ... £37 10 0 Dekko 118A, 500 watt ... £32 10 0 
HIRE SERVICES é 
16mm. Sound. Programmes from 30/-. Catalogue |/-. 
16mm. Silent. From 2/6 three nights. Catalogue 6d. 
9.5mm. Silent. From 1/6 three nights. Catalogue 6d. 


LAUREL CINE EXCHANGE 


624 BATH ROAD, CRANFORD, MIDDLESEX. Phone : HAYES 0742 
2d. ‘bus ride from Hounslow West Underground 
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Palmers Green 8664 





One of the most attrac- A new, lightweight Sound = /BH. 
tive 8mm. Projectors, Projector, the ‘*626'’ em- 
the ‘‘606’’ has a geared bodies the features of the 
take-up and rewind, “621'’, yet weighs only 
and eliminates the use 354lb. Ulumination 750w., 
of belts. ““*Still’’ suitable for AC/DC mains. 
picture movement pro- No external transformer 
vided. All —— easily or resistance required. 
removable for cleaning. 
Ideal for —— a. £205 0 0 
: H.P. Deposit ... £21 0 
H.P. Deposit £7 0 0 tl Payments of £18 8 


11 P’mts of £5 12 0 
18 Pec me eu 7 18 Payments of £11 5 


24 P’mts of £2 16 0 24 Payments of £9 4 





GB/BH 630 > acer Sound preter now 
available. Price ... ..£350 0 0 

















9.5mm. ‘sue “SON” Latest model with separ- peng hg ‘aw 
UND 8mm. ‘'500'"" £39 I 

ate amplifier switch. 5 9.5mm. “500” £48 10 

watts undistorted out- 16mm. ‘‘500’’ £48 10 

put. Film capacity 900fc. Dual 8/16 ‘500’ £60 0 


Gram. and Mic. Pick-up Dual 9.5/16 Reg 0 


socket. 10” loud speaker. p a 
Brilliant _ illumination. pool ar ye 


Complete in case 9.5/l6mm. _... 
£78 H.P. Deposit 10%. Balance 


over Il, 18 or 24 months. 





Larger pictures for 

8mm. Specto users. }” 

lens for 8mm. Specto 
£615 0 


11 Payments of £7 
18 Payments of £4 
24 Payments of £3 10 


0 
H.P. Deposit £8 0 
0 
9 














8mm. NORIS PROJECTOR 


Motor drive. — — 
claw movement. etachable The choice of the discrim- 
poste A pon arta sy inating. Offers push-button 
complete with @ 23 2 control, dual speeds, twin 
ar eee ae track recording giving two 
ee —— pe hour’s recording per reel 
“i a NORIS of tape, and many other 
Cc ! with de luxe carry- features. Complete with 

sai eerie _ £19 19 » Microphone and tape 

ing case . £840 0 


H.P. Deposit £1 19 0 
— H.P. deposit £9 0 0 and 


I Payments of. 9 18 payments of £4 15 10. 


shee etemmentemeneenatat masnanmammeeer ee 


SECOND-HAND CINE CAMERAS SECOND-HAND PROJECTORS 


16mm. Magazine Cine-Kodak, {/1.9, we and 3" 6mm. G.B.-B.H. 621, 750w., transformer, 
£/4.5 lenses, case 0 0 complete and as new ... nu? ee 
team. Magazine Cine-Kodak, {/I. oes mp l6mm. G.B. K.16, sound, 200w. ... £59 10 
enses, Case ~ l6mm. Dekko 118A, 500w., as new ... £31 12 
9.5mm. Motocamera de Luxe, ~ 5... £12 ~ 16mm. Siemens Standard, 250w., case £25 0 
8mm. Cine-Kodak Eight-55, {/2.7, latest £31 1 Bolex G.916, 500w., case iy . £39 10 
SECOND-HAND TAPE RECORDER Ditmar Duo, 8/!6mm., 500w., as new £55 0 
Baird Mk.I, with mic. and tape .. 25 8 0 Specto Dual “500’’, 9.5/i6mm., case ... £48 10 
H.P. terms available on all equipment, new or 9.5mm. Dekko 118A, 500w., as new ... £31 12 
second-hand, initial deposit only 10%. Balance 8mm. Kodascope Eight-45, with case £29 10 
a 11, 18, or 24 months. Generous part exchange 8mm. Kodascope 50R, 200w., with case £19 10 
owances. 


eoacoococeaece: 
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T/R FOR MOVIE MAKERS | 





a 

Backed by a world- 

famous name, this 

superb instrumentis partic- 

ularly well adapted to the 

needs of movie-makers. 

with 1,200’ tape reels and Every possible refinement 

microphone complete : is included making it ideal 

for amateur and profes- 

£99 sional use. Leaflet on 

or £33 deposit and 12 request. H.P. Terms avail- 
monthly payments of 126/6. able. 


CLASSIC ELECTRICAL Ltd. 


— a. LOWER \DDISCOMBE RD., CROYDON, 
EY. ne: ADDiscombe 6061-6062. 





e le; 





““meopta”—8mm. 











£25 1S 0 complete with case, 
Available for Inspection at most 
Dealers. 





Descriptive catalogue of cine equipment upon 
request to the Distributors. 


W. F. DORMER, LTD., Florence St., LONDON, N.W.4 











g 


gh. 


Age 


HOW LARGE IS YOUR 
FILM LIBRARY? 


Membership of the 


I-A:C 
adds to your own 
resources more than 


100 PRIZEWINNING 
AMATEUR FILMS 


at low rental 
Ss 9S 16 a 


Silent and Sound 


FOR FULL DETAILS WRITE: 


INSTITUTE OF AMATEUR CINEMATOGRAPHERS 
8 WEST STREET :: EPSOM :: SURREY 











NEW SEASON OFFER! 


Attractive H.P. Terms for the 


SPECTO DUAL 
9.5mm. and l6mm. Projector (with built- 
in transformer) 


Cash price £45, or £5 deposit and 12 
monthly payments of €3 15s. 6d. 


Excellent for home or outside shows. Fully 
guaranteed. 


Stock is limited—cannot be repeated 
at this price. Place your order 


NOW. 


FRANK E. JESSOP 
FILM HOUSE. 4. OXFORD ST. LEICESTER 



































G.B. B. & H. MODEL 626 I6mm. 
This sensational projector engineered 
with the traditional G.B. Bell & 
Howell skill and precision is the only 
machine of its type which can be 
plugged direct into your mains supply 
whether A.C. or D.C. without the 
use of an external transformer or 
built-in resistance. The light soyrce 
is a mains voltage 750w. lamp and the 
sound output of 8 watts is more than 
ample for home, hall or school. 
Embodying the features of the already 
world famous 621, the 626 weighs 
only 354lb. Descriptive leaflet on 
request. Price £205 or £41 deposit, 
balance over 24 months. 


epupmernt 
PROFFITTS €c&y Jewmné 
eS CON cle youts fot ihe cthing. 
20%, DEPOSIT, LOW INTEREST CHARGES, UP TO 24 MONTHS CREDIT 


Full details and proposal soos on request. 


O.K. FOR SOUND WITH ANY OF THESE PROJECTORS ! 


STYLIST MAJOR 
l6mm. 

The Major brings you the very 
latest in advanced design and per- 
formance. Note the outstanding 
specification—nylon gears for ex- 
tremely quiet and smooth running, 
new optical condensor system with 
re-designed f/1.6 projection lens 
gives sensational light output. 
Separate speaker which houses the 
projector when not in use. Out 

standing value for £257 or £51/8/0 
deposit, balance over 24 months. 


AMPRO 


SOFIL Ié6émm. 
D 


SOUN 


PATHE 9.5mm. SON 
This extremely popular 
9.5mm. sound projector 
shows your own personal 
9.5mm. silent films, or 
modern sound films. Re- 
markable value for £78 
or £15/12/0 deposit, tion. 
balance over 24 months. 


Due to this model having now been discontinued 
we are able to offer limited supplies at prices 
considerably reduced. 
This is the best bargain ever offered in 
16mm. sound projectors. Limited supplies only. 


4422 (3 Lines) 


R. W. PROFFITT LTD. (1; 


Full details on applica- 


“ Electra, Bolton” 49-5 l ’ 


B.T.H. 401 ié6mm. 
Special features of this British 
made re-designed projector in- 
clude a 30w. arnplifier, new 
sound drum and optical unit 
giving high fidelity reproduction, 
improvements to the intermittent 
and driving system combine to 
give an extremely quiet running 
machine—no blimp required. 
Compact neat speaker unit, 
transformer now separate. Price 
£235 or £47 deposit, balance over 
24 months. 


An outstanding 
SILENT 
Projector 


PATHE GEM 9.5mm. 


This really is a gem of a projector 
—superbly finished in silver 
stoved enamel, streamlined 
appearance. Very easily serviced 
and cleaned. 900ft. film capacity 
giving 45 minutes non-stop show, 
separate light and motor switches, 
adjustable motor speed regulator. 
Patented tilting device operated 
from the rear of the machine. 
Price £37/10/0 or £7/10/9 deposit, 
balance up to 24 months. 


KNOWSLEY ST., BOLTON 
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PROJECTION SCREENS 

The Hunter ‘‘Traveller’’ and a complete range of Screens 
suitable for all other purposes fully described in the 
brochure ‘‘Projection Screens’’. 


35mm. FILM STRIPS 

A full range for Educational and Entertainment 

from the juniors upwards : 
DAILY MAIL SCHOOL AID 
ROSSITE STAMP STRIPS 
CARTOON STRIPS 

A brochure gives full details. 

above. 


use, 


Send S.A.E. for both the 


Sole Distributors 


—— 


TRI-FILM 
SPLICER 


For 8mm. 9.5mm. 6mm. 


An essential item in every film user’s equipment. 
The Marguet Tri-film splicer will speedily repair your 
film in four simple operations. Keep a Marguet handy 
at all your film shows andjmake sure that broken films 
do not cause long delays in your programme. A first 
class precision splicer for 8mm., 9.5mm. and l6mm. 
film. 


WONDERFUL VALUE AT 
ONLY £4 


From Cine and Photographic Dealers 





R. F. 


HUNTER 
“Celfix House,” 5! Gray’s Inn Rd., London, W.C.I. 


LIMITED 
Phone: HOLborn 7311/2 











SPECIALISTS in PHOTOGRADHY ann APPARATUS 





Colmore Row 
Tel.: Cen.6055 
BIRMINGHAM 


The ‘EUMIG C3’ is the easiest Cine Camera in the 
world to use. Wrong exposure and faulty focusing 
the two main causes of spoilt shots, are both impos- 
sible. By centralising the needle the built-in photo- 
electric exposure meter in the viewfinder with a 
convenient finger tip control, the lens diaphragm is 
immediately set for the correct exposure. 

This feature is usually only found on more expen- 
sive cameras and was pioneered by Eumig. 

Motor speeds of 8, 16 or 32 frames per second are 
provided for and are automatically coupled with the 
exposure meter. Automatic compensation is also 
made for films of different speed ratings black and 
white or colour, and for the use of filters. 

The fixed focus Schneider Xenoplan F/1.9/13mm. 
coated lens ensures needle sharp definition at full 
aperture from 9ft. to infinity or at F/8 from 3ft. to 
infinity. 





Tel.: 
BIRMINGHAM 


THE WONDERFUL NEW ‘EUMIG C3’ 
AN Smm. 
THINKS FOR YOU 


Queen Street 
Tel.: 26303 
WOLVERHAMPTON 


Dale End 
Cen. 6729 


CAMERA THAT 


The ‘EUMIG C3’ Camera with built-in 
Photo Cell Control and Schneider 
Xenoplan F/1.9 13mm. Lens ... wae 6§ ® 


45 6 0 
0 6 


E.R. case 
Filters, Yellow, on und Orange, each £1 
EASY PAYMENTS :— 


Deposit ... . 425 12 8 


12 payments of £414 8 


TELEPHOTO LENS ‘‘Eumakro’’— 
doubles the size of the image and 
together with the standard taking lens 
corresponds toa 25mm. F/I.9lens ... £15 18 0 


MAY WE SEND YOU DETAILS? IT 


SOUNDS TOO GOOD 10 BE TRUE— 
BUT Is IT. 








622 

















ESTAB - 
LISHED 


THE AMAZING NEW NORIS 9.5 
— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY £2 10 0 
DEPOSIT 


This new NORIS 9.5mm. Motor Driven Projector 
is a machine of outstanding performance at a 
price well below most others on the 9.5mm. 
market. Its streamline design, finished battleship 
grey, folds compactly, and the top spool arm, 
when closed and locked in position, acts as 
carrying handle. The illumination is by 100 watt 
lamp ; spare lamps are available. Universal 
Motor voltage 200-250 A.C. or D.C. 


PRICE RETAIL ONLY £19 19 0 
INCLUSIVE OF ONE LAMP 


AND CARRYING CASE 


SECOND-HAND BARGAINS 
l6mm. B.H. Projector Model 602 ... £49 
8/16 Ditmar Projector, 500w. «os an 
8mm. Kodascope, 200w., wooden case £21 
16mm. Specto, !00w. ... ... £24 
16mm. H.16 Camera, f/1.4 Switer .. £123 
8mm. Turret Head, Viceroy f/2.5 ... £51 


37 BEDFORD ST., STRAND, W.C.2 


Temple Bar 8858 

















£200 PER REEL ALLOWANCE FOR YOUR 
200FT. 8MM. FILMS 

In part exchange for new or used films selected 
from Walton, Peak, Moviepak lists etc. Un- 
limited selection providing films are exchanged 
type for type—comedy for comedy, interest for 
interest, etc. New films £3 100. Used films £2 100. 
£1 10 0 PER REEL ALLOWANCE FOR 

YOUR 9.5mm. SOUND FILMS 

In part exchange for new or used copies 
selected from the whole of the Pathescope Illus- 
trated Film Catalogue (Price 2/-). Unlimited 
selection providing films are exchanged type for 
type—cartoon for cartoon, etc. Used copies of 
all films listed in the catalogue available in 
exchange at £2 2 O per reel. 
£166 PER REEL ALLOWANCE FOR YOUR 

9.5mm. SILENT FILMS 

In part exchange for new or used copies selected 
from the whole of the Pathescope Catalogue. No 
restrictions except films be exchanged type for 
type—drama for drama, comedy for comedy, etc. 
Used copies of all 300ft. films available at 32/6d. 
per reel in exchange 200ft. (M) films at 21/- per 
reel. (Allowance 15/-). 
£3 10 0 PER REEL ALLOWANCE FOR 
YOUR Iiémm. SILENT FILMS. £440 PER 
REEL ALLOWANCE FOR YOUR Iiémm. 

SOUND FILMS 

Unlimited selection of |6mm. sound and silent 
films from any package distributors lists. Peak, 
Walton, Moviepak, etc. Exchange type for type— 
comedy for comedy, travel for travel. etc. Used 
silent films supplied at £4 0 0 per reel. Sound 
films at £5 0 0 per reel. 

PICK WHERE YOU LIKE. 

Exchange 8mm. for |6mm. or 9.5mm. for 8mm. 
Silent for sound. Tell us the films you want and 
send a good condition film of similar type to the 
one required—we guarantee to supply the 
requested title if in print and available for sale. 

Here are some films selected at random from 
our huge stocks. 

16mm. SOUND and SILENT FILMS. ‘‘ West of 
Laramie’’, ‘Prairie Vengeance’’, ‘‘ Danger 
Trail ’’, ‘‘ Western Feud ’’, ‘* Lawless Frontier *’ 
**Western Honour ’’, ‘‘ Bar 20 ‘Rides Again ’’. 

lémm. SOUND MUSICALS. “River 
Folk ’’, ‘‘ Harry Parry "’ (2), ‘* Cedric Sharpe and 
his Sextette '’ (2), ‘*Swingonometry "’ (2), 
** Piano Reflections *’, *‘ Tunes of the Times "’ (2), 
‘* Melodies of the Moment ’ (2). 

16mm. SOUND TRAVEL & INTEREST. 
“*At the Circus ’’ (2), ‘‘ The Holy Year’ (2), 
““Moorish Spain’’, ‘‘Morocco’’, ‘* Speeding 
Skates '’, ‘‘Here and There’’, ‘‘ Boys Playing 
Field Activities '’, ‘*‘ Golf Magic’’, ‘* Magic of 
Photography *’, ‘* Paradise Island *’, ‘* London "’, 
‘* Confirmation in Sweden "’, ‘‘ The Azure Coast 
of Southern France’’, ‘‘ Hawaii ’’, ‘‘ Malaya’’ 
**Odd Hobbies *’, and hundreds of others in 
8mm., 9.5mm. and I6mm. SOUND & SILENT. 

EXTENSIVE FILM LIBRARIES. 9.5mm. 
SOUND & SILENT LIBRARY as PATHESCOPE 
CATALOGUE (Price 2/-). l6mm. SILENT FILM 
CATALOGUE I/-. I6mm. SOUND FILM CATA- 
LOGUE I/-. 8mm. Films Library List 1/-. Bookings 
now opened for December and early January 
dates. Minimum hire period between December 
10th and January 3rd three days. BOOK EARLY 
FOR CHRISTMAS. BOOK NOW FOR CHRIST- 
MAS. BOOK EARLY FOR CHRISTMAS. 

THINKING OF A CHANGE IN PROJECTORS 
THIS YEAR ? Drop us a line and tell us what you 
have and what you want. Hire purchase arranged 
if required. By the way, may we recommend the 
DURNOS Il6mm. Sound Film Projector for a 
really first class equipment at a reasonable price? 
750w. or |,000w. lamp. |2w. sound output. Neat, 
compact and light and the price is only £175. 
Illustrated leaflet free upon request. 


KIRKHAM FILM SERVICE LTD. 
111-115 WINWICK ROAD, WARRINGTON 
Specialists in Motion Picture Equipment and Films 























ALDIS PROJECTORS 


for 

Colour Photography 
FULL RANGE IN STOCK 
100 watts to |,000 watts 
Prices from . £12 12 O 

THE WORLD'S BEST 

STRIP and SLIDE 

PROJECTOR 





WINTER 
N 


IN THE 





isthetimetochooseyour 
PROJECTOR 
We are 8mm., 9.5mm. & 
16mm.j cine specialists 
and have THE LARGEST 
CINE SHOWROOMS 


VIEWING Batata 
w THE UP TO THE MINUTE 
BOLEX,B.8 4 
TWIN LENS Turret 8mm. 
CAMERA HAS ARRIVED 
fitted with 
Kern-Paillard Yvar 13mm. 
f/1.9 lens. Price £86 2 6 
Fulljrange'of lensesfavailable 





NORTH 





MAIN SALES AND SERVICE AGENTS FOR 
G.B.-B. & H., B.T.H., SIMPLEX AMPRO, BOLEX, KODAK PROJECTORS—G.B. 732, 
GRUNDIG TAPE RECORDERS. 


M.S.S., P.M.R., 


MODELS : SOUND PROJECTORS FROM 


CLEARANCE OF EX-DEMONSTRATION 


£100 ; SILENT PROJECTORS FROM 425. 





2-64-74 VICTORIA ST., MANCHESTER, 3 


TELEPHONE: BLACKFRIARS 0334 °5 








CHG CONTINUOUS 
PROJECTION EQUIPMENT 


gives you these 7 advantages 

One projector does the work 
of two. 

One initial outlay 
Lamp costs greatly reduced 
Maintenance costs reduced 
Operators duties eased 
Clear Cut Screen 
Smoother running 


ioe tocks of AMPRO spares 
ade enquiries invited 


price 7Q ons. 





unscombes 


CINE DEPARTMENT 


M. W. a LTD., ST. AUGUSTINE'S PARADE 
BRISTOL, | Telephone : 22155 


"GRAMS: “ ANIMATED” 


SALES 
2m 


SEND A STAMP. FOR. THE. 


(inescop 


EXTRA eat 


The 606M. G.B. 
BELL HOWELL 
8mm, Projector 


500 watts £6] 


Resistance 
or Transformer 


£12 10 0 


extra. 
EXTRA QUIET 


THE REVOLUTIONARY 8mm. PORTA 
BLIMPED PROJECTOR IS NOW IN STOCK 
£29 19 6 


_DON BRIGGS KINESCOPE SERVICE LTD. 


748 ALFRETON ROAD NOTTINGHAM. 




















624 




















‘BAKER & HYMAN’ 
LTD. 


l6mm. SOUND FILMS FOR THE WINTER 
SEASON 
Large selection of Feature Films and ‘shorts’. 
Films for the children include the ‘OUR 
RASCAL’ series. 
Have you seen: 
MY BROTHER JONATHAN starring Michael 
Denison and Dulcie Gray 


LANDFALL starring Michael Denison and David 
Tomlinson 


LAST HOLIDAY starring Alec Guiness and 
Beatrice Campbell 


SILENT DUST starring Nigel Patrick and 
Stephen Murray 


Send for Catalogue and full details of hire 


Agents for DEBRIE, B.T.H. and VICTOR Sound 
Machines. 


May we also quote you for your Electrical 
Installations? 


BAKER & HYMAN, LTD. 
PORTLAND CRESCENT, LEEDS | 


Telephones - 32366 (4 lines) Leeds 
Telegrams :- BAKMAN, LEEDS 











16mm. 
SOUND FILMS 


Not a large Library, 

but all under Personal Super- 

vision and in perfect 
condition 


SPECIAL RATES for Hotels, 
Clubs and Consistent 
Users 


WELLSTEAD FILM 
LIBRARY 


now at 


147  Holdenhurst Road, 
BOURNEMOUTH 4032 








WOOLLONS OF HENDON 


NEW AND SECONDHAND EQUIPMENT 
LARGE STOCKS—EXPERT ADVICE BY CINE 
ENTHUSIASTS 


CINE PROJECTORS 
SPECTO “500”, NEW 





8mm. 

9.5mm. 

l6mm. an ae: : 

9.5/l6mm. Dual... ave 

AND NOW 

8/16mm. Dual, complete ... ... £65 0 

All Models complete with 800/900ft. Arms, 

500w. Lamp. 12 months’ guarantee. 
HIGHLY RECOMMENDED 











8mm. 

8-35 Kodascope, 200 watts... cea oe 
G.B.-Bell & Howell 606, 400 watts, new £63 
Paillard-Bolex M8R, 500 watts, new ... £68 
9.5mm. 

Pathe Ace, 300ft. arms, inc. trans.,new £6 
Motor for above, complete, new ae 
Pathe Ace, 300ft. arms, complete ... £3 
Pathe Gem, 12v.-100w., new ... . £37 
Pathe Gem, !2v.-100w., "dem. model ... €32 
Pathe 200B, 200w., resistance, complete £19 
Noris, motor driven, 100 watts, new £18 
Specto Standard, 30v.-100w. ... ons Gan 
Specto Educational, 50v.-250w. « OS 
iémm. 

Specto Standard, no rewind, 30v.-l0Uw. £15 
Specto, 50Uw., 900ft. arms, dem. model £41 
Dual 9.5mm. and i6mm. 

Pathe 200B, Plus, 200w., resist., comp. £25 
Paillard-Bolex D.A., 300w., fitted case £29 
Specto, 500w., 900ft. ai arms, dem. , dem. model £48 


lémm. G.B. L.516 $.O.F. Projec imma 
complete ons . £85 

8mm. CINE CAMERAS 

Cine-Kodak 8-20, £/3.5.. 

Paillard L.8, £/2.8, coated, speeds, case, 
new... 

Paillard B.8, Twin lens, 13mm. ffl. 9 
Yvar, coated, and 36mm. f/2.8 Yvar, 
coated, speeds, complete, new ne 

Paillard H.8, with I3mm. f/1.9 coated, 

1” £/2.9 Dallmeyer coated, and 14” f/4 
Dallmeyer. Eye level focus finder ...€115 

Dekko 110, f/1.9 Dall., coated, speeds £34 

Specto 88, f/2.5 ctd., spds., inter., new £37 

Specto 88, f/1.9 ctd., spds., inter., new £43 

Kodak 8/55, £/2.7, ctd., new . oo a 

Miller, Model C, £/1.9 Dall., speeds ... £34 

Sportster, £/2.5 ctd., speeds, case ... £40 
9.5mm. ‘ 

Salen, {/3. 9, coated, case 

Pathe ‘‘Pat’’, new 

Pathe ‘H’, f/2.5, new 

Pathe ‘H’, f/2.5 ... 

Pathe ‘H’, {/2.5, case. 

Pathe ‘H’, f/2.5, speeds 

Pathe ‘H’, f/1.9 Laack ... 

6mm. 

Kodak B.B. Junior, f/1.9, case 

Mag. Cine-Kodak, f/1.9, speeds aa 

Ensign Kinecam, turret head, f/1.5 
Cinar, and 3” sia es —— 
case... 5 0 


IT’S A PLEASURE EDITING WITH THE 
NEW ZEISS MOVISCOP VIEWERS 
8mm., inc. Rewind Arms and base £37 4 0 
l6mm., inc. Rewind Arms and base £38 15 0 
Carriage Paid to Destination 


ALL APPARATUS GUARANTEED. PART- 
EXCHANGE. HIRE PURCHASE 


256 HENDON WAY, LONDON, N.W.44. 
HENdon 3341 (3 lines). Open all day Saturday. 


eo eoccoeowso ocooceceo 


























f / for your PROJECTOR 


have you had to 


How often 
change the plug on your 
projector, because !t didn’t 
fit the socket 1" your friend’s 
house 2 The Crater six-way 
plug will ft all sockets from 
2-pin 2-amp to 3-pin 15-amp. 
Changed instantly, no tools 
required Also for Electric 
Fire, Portable Radio, electric 


shaver, etc- 19/6 inc. Pp. & P. 


3 Film Libraries 





Over 1,000 titles 


O 
@ Over 700 Technicolor, Colour and 


Black and White titles. 


. ee for special users 
ully illustrated colour cata 


logue now available : 1/9 post free 





130 t 


itles 


of C 
Western films, ew 


- s 


Cartoon, 











FILM HOUSE, 
and at 
BSS SS 


. eSOS05 
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Believe it or Not ! Do you Know— 


that apart fro 
new 8mm. 
Paillard 
announce 
sories, many © 
awaited for 
serious amate 
Bolex B 
Camera wit 


July this year we 
r, who 


took along 
holiday. Last week 
n Kodachrome 
ow us the result. 
Fantastic ? e 
have no words |! Out of 350 
feet of 8mm. Kodachrome, 
taken under all sorts of light- 
ing conditions in England, 
France and Spain, not one 
single shot is wasted. Every 
exposure, thanks to the 
built - in ex- 


Amazing ‘ 


automatic 
posure governor 's ° 


And every scene 
taken with standard and 
tele lens, 's of a degree of 
sharpness and crispness We 
have never before seen on 
@mm. Colour film. lllus- 
trated folder available on 
request ! 


spot-on. 


eS 


Phone: CENTRAL 4888 


is the 
Cine 
£/1.9 YVAR lens, 
Then there is 
version of t 


EAST 





Bolex H8 


The Wide-Ang 


lens into 
Finally a 


electric mot 


41/43 GEORGE ST. 


H models. 


Your enqu 
immediate at 


’ (GLASGOW) LTD 
wee; 146 Queen Street Glasgow C.! 


m one entirely 
Cine 
Bolex have recently 
d several new acces- 
f them eagerly 
years 
ur. 
8 twin turret 


he Zoom lens for 
L8 and B8 Cameras. 
le adaptor lens, 
converting any 4” Bolex 8mm. 
a focal length of }”. 
totally-closing iris 
diaphragm attachment and an 
or for all series 


iry will have our 
tention. 


free. 
@N : 
early 100  titles—majori 
. prines. jority new 
atest illustra 
ted 
post free. catalogue: = I/- 


JOHN KING (Fums) LTD 


STREET, 


BRIGHTO 
Telephone 159189 
BAKER ST., W.! 


Telephone : WEL. 1157/8 





KKK 


Camera, 


CXR XA 
XK 
HO) 


% 
¥ 

& 
5 


by the 
The camera 


AAS 
SRKKROX 
KKK 


6 


13mm. 


+, 


£86 
the 


CORA 
BK) 
SKK 
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COG OG," 
lea 
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Crams: MURRAY PHOT 
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LEWIS NEWCOMBE L» 
4, Wd Bond Sé ver condon Wi. 


Cuailathe $Juom Steck: TWIN TURRET 
PAILLARD MODEL B-8 


Designed for Perfection in 8mm. Photography 
Here’s a camera for all-the-year-round photography, the camera that is 

quicker to load, and faster into action. B-8 features all that is necessary to 
modern technique, including : 

TWIN TURRET—Accepts standard and telephoto lenses, and ensures 

rapid selection of desired objective. 

DROP-IN LOADING—No sprockets and instantly locating take-up spool. 

VARIABLE OPTICAL VIEWFINDER—Indicates full field of lens in 

use, without masking. 

RATCHET WIND—Ensures less interval between important shots, 

camera can be fully wound in under ten seconds. 

SEVEN SPEEDS—and single exposures. Built-in safety catch. 

The Paillard-Bolex Model B-8 maintains the fine standards of precision 
and quality for which its manufacturers are world renowned. It is available 
from stock at the time of going to press, and full details will be sent upon 
request. 

PAILLARD BOLEX MODEL B-8, fitted pang 8 Kern-Paillard ‘Yvar’ 
factory coated lens, in focusing mount... £8 26 


36mm. Telephoto, coated ... ‘ as ~ — £33 2 6 


OWN THIS NEW 


EUMIG C3 














Re ee ee 


¥ 








8mm. Camera for only £17 I7 9 
Deposit—balance over 12 months 
@ {/1.9 Factory Coated Xenoplan. @ Built-in Exposure Meter, 


controlling iris adjustment. @ 3 Operating speeds. @ Standard 
Double Run Film. @ Precision Construction, 


THE CAMERA SHOP 


Cash Price £71 11 O 


* 











CINE EQUIPMENT - FULLY GUARANTEED 
CAMERAS 


8mm. G.B.-Bell & Howell “Sportster’’, {/2.5 fixed focus coated lens, built-in exposure 
calculator, zip case, new _... £52 
8mm. Kodak Model 8/55, f/2. 7 factory coated Kodak Ektanon, fixed focus, single speed, new £39 
G.B.-Bell & Howell Viceroy, turret head fitted f/2.5 factory coated T.T. & H., 4 speeds 
and single shots, new . £63 
8mm. Paillard Bolex Model ‘Ls, (7. 8 Kern-Paillard factory coated Yvar, in focusing | mount, 
4 speeds, ratchet wind, new : tae Bae 
9.5mm. Pathescope ‘Pat’, new 
lé6mm. Kodak Model “K"”, f/1.9 Kodak Anastigmat, 3” {/4. 5 Kodak telephoto, case 
16mm. Magazine Cine Kodak, f/1.9 Kodak Anastigmat, 3 speeds, used , 
i6mm. Magazine Kodak “Royal”, f/1.9 Ektar, factory coated, 3 speeds, new eo 
lémm. G.B.-Bell & Howell Model 603T, — loading, twin turret fitted MM. 9 
T.T. & H., new ; £107 


PROJECTORS 


8mm. Paillard Bolex M8-R, 500 watts lamp, 400ft. spool arms, built-in resistance, new £68 0 
8mm. G.B.-Bell & Howell “Screenmaster”’ » 400 watts mies built-in resistance, new . £3 0 
8mm. Specto “500’’, built-in resistance, new... : ; , ... £39 15 





LEWIS NEWCOMBE 








ACCESSORIES 








ANOTHER E> ADVANCE 


‘§COTCH BOY 


Regd. Trade Mark 


Good news for 16mm. enthusiasts ! 
‘Scotch Boy’ introduced a new 
service for coating or striping 16mm. 
film—a service which ensures perfect 
synchronisation and crisper, clearer, 
high-fidelity sound reproduction. 


Full details from : 


MINNESOTA MINING 
& MANUFACTURING COMPANY LTD 


67 Strand, London W.C.2 Tel: TEMple Bar 6363 


has 


) coating att 
SUITING 
SLUICE 


Minnesota Mining & Manufacturing 

Company Ltd, make ‘Scotch Boy’ 

Pressure Sensitive Tapes, ‘Scotch 

Boy’ Magnetic Recording Tape, 3M 

Abrasives, 3M Adhesives, 3M 

Underseal, 3M ‘Safety-Walk’ Non- 
Slip Surfacing. 














89a CLARENCE STREET, 
KINGSTON-ON-THAMES 
Tel. : KIN 0723 


THEODORE PYKE 


22 GROVE ROAD, 
SUTTON, SURREY 
Tel. : VIG 1064 





PROJECTORS 
8mm. Kodascope De Luxe, 200w., , 
400ft. arms, fitted walnut case . 25 10 


8mm. ‘Porta’, case, enclosed model, new £29 19 
8mm. Specto ‘500’, new .. £39 15 
9.5mm. Pathe ‘Ace’, new £6 19 
9.5mm. Specto Standard, 900ft. arms, 

new es . £39 15 
9.5/16mm. Dual Specto “500°, + new ... £56 0 
l6mm. Bell & Howell Filmo, 5 amp 

light, reverse, stills, resistance, case £27 0 
16mm. Danson 540 Sound, 500w. light- 

ing, built-in transformer, new fl 0 
lémm. Ampro ‘Stylist’, sound, 750w. 


CAMERAS 
8mm. Cine Kodak 25, f/2.7 lens, case . 


8mm. “Sportster’’, {/2.5, case, new 


8mm. eo -™ _% . _ turret, 
new ‘ . £67 8 


8mm. Paillard-Bolex Ls, “{N. & focusing 
lens, variable speeds, case, new ... £55 13 


-. £13 18 
.. £26 10 
. 23 0 


. £24 19 
. 2 0 


9.5mm. Pathe ‘Pat’, new 
9.5mm. Pathe ‘H’, f/2.5, new ... 
l6mm. Cine-Kodak BB, f/3.5 lens 


l6mm. Cine-Kodak K, {/1.9 focusing 
lens, 50 and 100ft. spools, case ... £59 10 


l6mm. Paillard-Bolex H.16, bin 

















°o a Q oo eooeco 


lighting, with transformer, new .. £181 10 
9.5mm. Pathe ‘Son’, sound, new . £78 0 


25mm. f/1.5 Xenon, 20mm. £/3.5 
Dallmeyer and 75mm. £/3.5 Ross .. £9 10 0 


OTHER EQUIPMENT 


9.5mm. Pathe Rewinder, takes 900ft. spools, new, 57/6 ; Cinecraft Universal Rewinder, 8, 9.5 and 
l6mm., new, £3/12/6 ; Blendux Cine P.E. Exposure Meter, £4; Lumaplak 7ft. white screen, £7/10/0 ; 
Grundig Tape Recorder, 2-speed model, new, £84; G.B. Tape Recorder, 2 speeds, 12 watts sound 
Output, new 


WE SHALL BE PLEASED TO TAKE YOUR PRESENT EQUIPMENT IN PART-EXCHANGE FOR OTHER 
OF YOUR CHOICE. HIRE-PURCHASE TERMS ARRANGED. 
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Westminster 


PHO TFT OO & 2 @ P 





BU Y your Equipment on Westminster Photographic’s 
Self financed “No Deposit” system over 6 months 
(5% on ew 9 months (73%) or 12 months (10%) 


Projection Perfection 


SPECTO = | 95mm. deci 





DEMONSTRATION 


500 watt, 800ft. capacity, coated meen 3 coated Dall. 
Dallmeyer lenses. $ st £48 0 9, 
8inm. . £3915 0 Pecial price 
Or 12 equal payments of £3 12 3 £37 15 0 
9.5orl6émm. __... .. £48-10 0 er 12 





Or 12 equal payryents of £4 8 6 os of 


EDITING made easy ! 







N 16mm. Zeiss sete geil animated Viewer. 
eMONSTRATIO Viewer only £32 11 0 
D AODES price Or 12 equal payments of . a £2 19 0 
cED Complete with rewind bench ame £38 15 0 
: 6 


Or 12 equal payments of ... 


AT yore pECT oO 


m. S 
16m - ohting built-in A I6mm. camera worthy of your 
3 amp. lis Dall- experience and skill ! 
rm 

cransformmice, tist 86 | PAILLARD-BOLEX H.16 

pope ee I” £/1.9 Coated Genevar, 2” {/2.3 Xenon, 

Special P 0 3” {/3.8 Xenar, Frame and footage counter ; 

Multi-focus view-finder ; Reflex focusing ; 

ments of Self threading ; Back-wind ; Multi-speeds; 

or 2 "0 0 Single frame ; Fitted case. 


£167 10 


coo cc-------- GUARANTEED SECONDHAND EQUIPMENT ------~---~ ~ 


8mm. Kodascope, 200 watt, resistance ... £16 18 9germ. Bell & Howell Sportster, {/2.8 
9.5mm. Paillard-Bolex PA, 250 watt, ’ Anastigmat, variable speeds ... ... £39 12 
resistance . £24.19 6 9.5mm. Pathe ‘‘B’’ Motocamera, £/3.5 





AS. FS ES 


9.5mm. Pathe Gem, 100 watt, transformer £24 10 0 Anastigmat, L/case tte im? £18 10 
9.5mm. Noris, universal, 100 watt ... £13 19 6 
9.5mm. Pathe 200B, 200 watt, resistance £22 10 9 '6mm. Ensign Auto-Kinecam, {/1.5 Dall- 
9.5mm, Pathe H, 100 watt, resistance ... £16 18 6 meyer Speed, variable speeds, L/case £48 19 6 
9. 16mm. Magazine Cine Kodak, f/!.9coated, 

0 
8 

0 


ae oe Taner ee 10 variable speeds, superb condition ... £63 18 6} 
mm. Cine Kodak 855, Az ‘Ektanon, 9.5mm. Cine Nizo, eames Laiaeestiage ex. 1 
asnew ... .. £34 10 condition : £14 18 6, 

Vac se ee ee ee ee ee ae ee ee ee ee ee ee ee = 
121 CHEAPSIDE, LONDON, E.C2. - = - === MONarch 2918 
119 VICTORIA STREET, ’s. W.I.- - - - ViCtoria 0669 
11! OXFORD STREET, WwW. i.» . - - GERrard 1432/2239 
24 CHARING CROSS ROAD, W.C. 2. - - - TEMple Bar 7165/9377 
81 STRAND, W.C.2. - - TEMple Bar 9773/9221 
2 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, &. W.1. TRAfalgar \611 
149 NORTH STREET, BRIGHTON - - - Brighton 28596 
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CITY SALE & 


AMATEUR CINE 


1, LEADENHALLSTREET,E.C.3 | 90-94, FLEET STREET, E.C.4 


MIN. 1156 & 6253 CENTRAL 9391 


SPECTO SECOND-HAND PROJECTORS & a's 
16mm. Mod. C Kodascope, 100 watt . £18 18 
9.5mm. Home Movie with motor and resist. £12 


PRFECTONS | eee ee 


° 
0 
l6mm. Siemens Standard Projector, 250w., 
are the best value today and still and reverse san 0 
each film vote) ie Ba 16mm. Magazine Cine Kodak, fl. 9 lens 0 
- os 500 . ° ACIDC. i6mm. Ensign Pockette, f/2.9 Anastigmat 0 
> ne e color watt, AC/DC, 9.5mm. Coronet Cine Camera, f/3.9 “vi 0 
JO0It. spool arms. 8mm. and I6mm. Ditmar re 500w., 
0 
0 
0 
0 


8mm. Model ... £39 15 0 resistance me 
ae 8mm. Eumig Camera, “4/2. 5 lens, ‘battery 
9.5mm. Model ... £48 10 0 operated ; 
l6émm. Model ... £48 10 0 9.5mm. Pathe Ace Projector, ‘hand turn 


Dual 9.5/16mm. Model 16mm. Bell-Howell 613 Projector 
£56 


SECOND-HAND CAMERAS & PROJECTORS USE WHILE YOU PAY 
8mm. Cine Kodak, f/1.9 lens, {/4.5 Tele. ... £52 10 0 Any apparatus over £10 supplied under our 
8mm. Cine Kodak, f/!.9 lens, case £32 +4 Hire Purchase scheme—simple easy terms, 
8mm. Model 855 Cine Kodak, f/2 7 lens, L/case £31 10 25°, deposit, the balance over 6, 12, 18, 24 
8mm. 400w. Keystone Projector .. £22 10 months. Details and order form by return on 
9.5mm. Eumig cine camera, f/2.9 Trioplan ~ request. 
9.5mm. Dekko cine camera, {/2 5 lens 17 
9.5mm. Dekko cine camera, f/3.5 Dallmeyer 17 
9.5mm. Pathe H camera, f/3.5 lens 
9.5mm. Pathe H camera, f/2.5 lens, f/3. 5 Tele. 
9.5mm. Pathe H camera, f/2.5 lens, variable 

speeds seg 
9.5mm. Noris Cine Projector , 
9.5mm. 500w. Specto Projector, | 4” lens 
9.5mm. Pathe H cine camera, f/!.9 lens 
9.5mm. Dekko cine camera, f/!.9 Dallmeyer 
9.5mm./l6mm. Pathescope 200B Dual Cine 














COMPLETE STOCKS OF NEW PROJECTORS 
8mm. Bell-Howell Screenmaster, 400 watt ... £63 0 
8mm. Paillard Bolex M8R, 500 watt ... ... £68 0 
8mm. Specto, 500 watt, 900ft. arm ... .. £39 15 
9.5mm. Pathe *‘Gem’’, 8 watt lamp .. ... £37 10 
9.5mm. Noris, 100 watt lamp £19 19 
9.5mm. Pathe ‘‘Son’’ Sound and Silent, Sw. 
output ; ... £18 0 
16mm. Specto, 500 watt, 900ft. arms. ... £48 10 
Projector, resistance £2 lémm. Bell-Howell 613, 750w., transformer £87 10 
16mm. Model *‘BB’’ Kodak Junior, f/I. 9 lens £45 New Eumig P25 in stock, 8mm. or 9.5mm. 
lémm. Paillard Bolex cine camera, turret or 6mm. models, 500w. lamps, with resist. £64 8 
head, 20mm. f/1.5, 1” £/1.5, 3” £/2.9, 4” £/3.5, 
all lenses coated, hide case .. £150 Now’s the time for Editing : 
16mm. Magazine Cine Kodak, f/I.9lens ... £65 0 16mm. Zeiss Moviscop Editor 
l6mm. 500w. Specto Cine Projector, 2” lens £42 8mm. Zeiss Moviscop Editor 
16mm. Model ‘‘K’’ Cine Kodak, f/1.9 lens £65 
16mm. 621 Bell & Howell Sound and Silent Universal Marguet Splicers : 
Projector, complete outfit, used for Ensign Popular Splicers, 9.5mm., 8mm., 
demonstration purposes only £234 l6mm., each . és aes : él 
l6mm. Model ‘‘B’’ |00ft. Cine Kodak, bina 5 Ensign Universal Splicer nee ah . & 
lens . £14 9.5mm. Pathe ... roe 
16mm. 100w. Black Specto Projector . £27 Cinecraft Titling outfit for any camera ; é5 
20mm. £/3.5 Dallmeyer lens, iris, standard Gnome Metal Titling Outfit ... vee rm 
mount ‘ cap Set of Titling Letters in any colour ... £2 
15mm. f/2.7 Kodak w.a. lens, adapted for Protect your film by waxing, 16 oz. solution 
Magazine Cine Kodak £21 40 x 30 Beaded screen on roller with stretchers £4 
3” ff4.5 Kodak Telephoto, adapted for 40 x 30 Beaded screen Self-Recta £10 
Magazine : £21 Films for your own Library—‘‘The London Scene”’ an 
2 only Cine Pilot lights, complete with lamp, Coronation Films. Details on application. 
each (postage extra) 
40 x 30 Traveller Type beaded screenonstand £6 
60 x 40 White Roller Screen, complete with 
rollers and batten 
16mm. Ensign Rewinder, takes up to 1|,600ft. 
film. i 
Ensign pan and tilt heavy tripod head 


oo oooooc ooocecoo 
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FILM LIBRARY 
First-class service in 9.5mm., 8mm., I6mm. 
Send for details of charges and lists of films. 
Book now for Xmas period. 
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Send for Cine Catalogue. 





EXCHANGE wn 
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63-66, CHEAPSIDE, LONDON, E—.C.2 
City 8124-5 


THE NEW BRITISH MADE G.B.—BELL 
HOWELL MAGNETIC AND OPTICAL 
PROJECTOR 


The latest addition to the world-famous G.B.-BELL HOWELL 
products is the new ‘630’ Magnetic and Optical Sound Projector. 

Perfectly synchronised sound tracks on processed !6mm. silent 
film with better quality for only lid. per foot. The ‘630’ is a com- 
bined Projector for recording and reproducing films with magnetic 
sound tracks as well as showing ordinary sound films, commentaries 
and sound effects to accompany your film can be recorded in just 
the way you want them. 

The ‘630’ Projector with 750/1,000 watt lighting, 12 watts sound 
Output, stills and reverse, complete with transformer and 12 inch 
speaker, price £350. Or on our Easy Payment Plan (€88 deposit). 


ILLUSTRATED LEAFLET GLADLY SENT ON REQUEST 





USED PROJECTORS 


Wirek Bi Wire Recorder, complete with 8mm. Keystone, 500 watt and case ... 
microphone ... é 8mm. Atom, 200 watt... 
9.5mm. Pathe Ace Projector, complete with 9/\6émm. Paillard-Bolex converted. ” Sound 
motor £ Projector, needs slight attention ... 
9.5mm. Home Movie, ‘complete with motor 16mm. G.B. Bell & Howell 613, 750 watt 
and super attachment er 60! G.B.-Bell & Howell, sound and silent, as 
9.5mm. Triplico, complete with resistance ae new .. £185 
9.5mm. 200B and resistance ... a Bh 16mm. GeBescope L516, sound and silent ... £85 
9.5mm. Specto Standard Sas P per 6mm. Yade Movie Viewer, size 34 x 2} screen £21 
9/\6mm. Specto Dual ... ie oe Bewi Cine Exposure Meter ... £3 
9.5mm. Pathe Son, sound and silent. sé Rotherwell Crystal Hand Microphone 
8mm Keystone, 200 watts : ois OD G.B.-Bell & Howell 800ft. Rewinder 


ZEISS MOVISCOP CINE VIEWERS 





8mm. 


16mm. Model 8mm. Model 


£38. 15.0 E37 .4.0 A new model of outstanding 

performance at a moderate 

Or Deposit £9 15 0 price. Specification includes : 

I Ea i : . 

SPECTO ‘500’ Editing which has been a painstaking examina- oe pea 5 ms 

8mm. model... tion of all small frames with a magnifier, will be priori taint abot sivtonteee 

9.5or l6mm. ... a pleasure with the Moviscop Editor. Every driven claw movement ; 

Dual 9/l6mm. ... scene can be seen in detail. 2}” x 3}” moving Automatic safety shutter ; 

Available soon—the picture is so bright that the viewing need not be Folding spool arms; Top 
Specto Dual 8mm./l6mm. done in a dark room. Notching device for mark- lock f S : 

500 watt projector. Price ing frames to be cut or titled. mppharnanamlecs sip bas 

£60 complete. De Luxe Supplied with two geared heads to take up to handle. Price £22 | 0. 

carrying case price £5 5 0.  800ft. spools. 9.5mm. model ... £19 19 0 
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SAVILLE or YORK 


FOR QUALITY * SERVICE * AND YOUR COMPLETE SATISFACTION x 
YOU CAN BE ON THE “ BEST OF TERMS”? WITH SAVILLE’S ! 


MAGNETIC TAPE RECORDERS 


We Specialise in Tape Recorders, and we can offer immediate delivery of all the Latest Models. 
Low Easy Payment Terms are available if desired, and we shall be pleased to arrange demonstrations 
of any Model to suit your convenience. Just drop us a card for further details and illustrated leaflets 


by return. 





G.B. TAPE RECORDER 
This superbe instrument, backed 
by a World Famous name, is 
the very latest in Recorders, 
with 12 watt amplifier and 
speaker in one unit. Twin 
track recording. Complete with 
microphone and reel of tape. 


PRICE : .. £99 0 0 
Or Deposit .. £20 0 0 


GRUNDIG REPORTER 
The New GRUNDIG Recorder 
possesses dual speeds, twin 
track recording. Bass and treble Grundig Recorder 
control. Compact and portable 
as a suitcase ! 3-D MOVIES ... with 
Get a GRUNDIG—and add the 16mm. BOLEX 
SOUND to your Holiday STEREO! The New 
Movies. 16mm. Bolex Stereo is 
PRICE really revolutionary, giving 
Or D Bea 2? 3-D conception in a way 

r Deposit which positively makes your 
pictures leave the screen! 
Simply fit the Stereo attach- 
ment to your existing H.16 
Camera and away you go. 
PRICE of complete Unit, 





G.B. Tape Recorder 








IT’S TIME YOU 
STARTED EDITING... 
with the MOVISCOP 
VIEWERS |! Your film 
may be run through these 
precision viewers either in 
a forward or backward 
direction. The viewing 
screen is well hooded so 
that a bright picture may 
be seen even with normal 
lighting on. 


8mm. Model in 
lamp and rewinders 
cE . £37 4 0 


16mm. Model as above. 
PRICE .. £38 15 0 


.. £84 0 0 
———- 3 ® 





BAIRD Mk. II RECORDER 
Another famous name—the 
BAIRD Mk. II Twin track 
Recorder is truly sweeping the i : 7 t 
recorder field. You will be including 6 pairs of polari- 
amazed at the quality of sed glasses and__ special 
reproduction of both speech and screen .. £153 5 
music. be nd TODAY for details 
) “fina . o. of this amazing equipment. 
PRICE (including miroohong | valaie to ou" on ey 
Or Deposit .. £13 13 0 Payment Terms. 
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Introducing the NEW G.B.- BELL & HOWELL 
MODEL ‘630’ 16mm. Optical/Magnetic 
Sound Projector 


Superbly made in the true G.B. tradition. It 
will operate on three types of striped track : 
Full, Half and Edge stripe. The mechanical and 
electrical specification is similar to the famous 
‘621’. It possesses many outstanding features. 
Fitted with separate microphone volume control, 
and input for Record Player or Radio. 

PRICE complete with transformer ..£360 0 0 
We shall be pleased to demonstrate this machine 
in any part of the country, and guarantee early 
delivery. Easy Terms are available. 


FOR THE 8mm. 


THE BOLEX M8R 8mm. 
PROJECTOR 


From the Makers of the world 
famous Bolex cameras, the M8R 
Projector is designed down to 
the last detail especially for 
8mm. film. Precision built— 
incorporating numerous unique 
features.j] With 500 watt lamp, 


400ft. cap. PRICE £68 0 0 


STILL THE FAVOURITE with 16mm. Fans 
The G.B.-BELL & HOWELL MODEL 621 

SOUND PROJECTOR 
Standard Model, with 12” Speaker. 
PRICE £264 0 0 


Compact Model with built-in Speaker. 

PRICE ys = ne aaa ©} 8 
Both complete with transformers. 

For the 16mm. Silent Enthusiasts 


The G.B.-BELL & HOWELL MODEL 613 
SILENT PROJECTOR, fitted 750 watt lamp, trans- 


former. 800ft. capacity. PRICE .. £87 10 0 

YOU JUST CAN’T GO WRONG when you 

Invest in a G.B. Instrument. Available on Easy 

Terms if desired. Write for Full Details To-day. 
ENTHUSIASTS 

The G.B.-BELL & HOWELL 


606 8mm. SCREENMASTER 


Complete with 400 watt 
lamp, built-in resistance, 
400ft. capacity. All-geared 
drive. An excellent instru- 
ment, for 8mm. users. 


. £63 0 0 
. £12 12 0 G.B.-Bell Howell 606 


PRICE 





Bolex M8R_ Or Deposit 


.. £1312 0 Or Deposit 





632 








Dior Gowns, White Dinner — By 
Denys Davis i 


Universal Focus ? No Such — By 
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She Swims Into a Cartoon. By Leslie 


Published from 46-47, Chancery Lane, 
London, W.C.2, on the 15th of the month 
preceding the month for which it is - . 
dated. Annual subscription 14s. post Trials and — By F. Hill 
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On Sale November 16th, 1s. 6d. 








Report From Brussels. By D. M. Elliot 639 





mgt seietthesic. <ecate iat wi acne RE 
eo = 





FOR THE BEST EQUIPMENT x NEW OR SECONDHAND * "SEND 10 SIVILLES 


SPECTO 500 PROJECTORS USED PROJECTORS 


The Projectors backed by an ae Attractive Prices! All : 
unequalled After Sales Service. Guaranteed. 


USE THIS COUPON: 
8mm. MODEL .. = . 0 G.B.-Bell & Howell 601, 


| 
{ 
Or Deposit 0 . I 
9.5mm. MODEL. : £48 10 @ Compact Model ..£152 10 © | NOW 2? 
t 
t 
{ 
{ 
{ 
t 
t 
{ 





Or Deposit 0 Ampro Premier ‘20’ 16mm. 
9.5/16mm. DU! AL MODE 4 Sound Silent, with loudspeaker 
£56 0 0  and trans. In very good order 

Or Deposit £13 4 0 £135 0 0 
Large brilliant pictures every B.T.H. Type 301 Sound, with 
time—with a SPECTO! Write 750w. lamp. Most carefully 
NOW for full details and used. Asnew ..£147 10 0 
leaflets. 


To: John Saville & Sons, 
Goodramgate, York. 
Please send details of 


Pathescope ‘Gem’ 16mm, in 
perfect condition. Bargain at 
GOOD FILMS demand a £3. 
HUNTER TRAVELLER oth Kodascope Model ‘EE’ 16mm. 
Tripod Stand ? with 300w. _— resistance and 
40” x 30” Beaded .. £12 17 6 case . £26-0 0 alee 
40” x 30” White .. £10 = 0 = Aldis Epivisor, omatine with ---. on H.P. (Yes or No) 
50” x 40” Beaded .. £15 0 33” x 3}” and 2” x 2” Diascopic 
50” x 40” White |. £12 15 0 attachments, 500w lamp. Very 
little used, and unmarked 
Or a LUMAPLAK Lightweight £62 10 0 
iemnamid ~~~ tnnagaaeadlinal REMEMBER! | . that all 
» » ¥ New or Secondhand instru- 
40° x 30° Beaded ... £4 4 0 ments are available on our 


40" 7 30" White .. £3 6 @ Special Easy Payment ‘Terms. 
48° x 48” Beaded .. £25 7 6 Your present equipment accep- 
3” x 48” White £417 6 yt gs a a 
48° x ted in Part Exchange. SEND 
All sizes and surfaces are avail- COUPON NOW for Full 

able for Prompt Delivery. Details by return. 


JOHN SAVILLE & SONS * GOODRANGATE, YORK 














HAVING WONDERFUL TIME 


Ie is pleasant to be able to put out the flags 
in tribute to the success of “British amateur 
films in this year’s international competitions. 
International honours are to be highly prized 
not only for their intrinsic worth but also 
because they help put amateur cinematography 
on the map and thus indirectly benefit every 
movie-maker ; and, of course, competition is 
a valuable stimulus. But the value of large- 
scale competitions alone in the 
encouragement they give to entrants, the 
successful and the unsuccessful alike; they 
should also provide an object lesson for every 
keen amateur anxious to improve his work, 
And this the glittering, beautifully staged 
spectacles at Brussels and Cannes cannot do. 
They cannot do so precisely because they are 
so glittering. 

They are remarkably fine window dressing 
but they have little reality for the average 
amateur. The goods in the window are for the 
most part beyond him, and one could not expect 
it otherwise, for the prizewinning films are the 
cream of the best. But unhappily he cannot even 
press his nose against the pane. The simple 
fact is that the display is beyond his means. 

For the UNICA festivals the same fortunate 
few assemble in Italy, Spain or 


lies not 


Sweden, 


wherever it is, year after year; and inevitably 
the judging panel remains substantially the 


same year after year because the judges are 
drawn from those few delegates who can afford 
to attend. It is true that UNICA requires that 
each participating country should be satisfied 
that its jury member is knowledgeable and 
experienced—and we hasten to add that we do 
not question their fitness for the job—but in 
the final analysis it is money that dictates the 
composition of each delegation. In the case 
of this year’s Cannes festival, Britain was 
represented only because the festival authorities 
very generously offered a free place. 

Make no mistake: we cast not the slightest 
shimmer of reflection on the capacity and 
enthusiasm of the regulars who take part in 
these festivals. The fact that they attend 
every year is sufficient proof of their enthusiasm, 
and acquaintance with the best films from each 
country must sharpen critical appetites. Still 
less do we suggest that money and aesthetic 
judgment do not march happily together. We 
gladly testify from experience at earlier festivals 
of hobnobbing with the near-millionaire that 
he can be a most charming and knowledgeable 
person. But it is an unhealthy state of affairs 
when these international festivals develop into 
closed circles. 

The trouble is that they are social functions 


SPECIAL CHRISTMAS NUMBER NEXT 


modelled on their professional counterpart— 
but the professional delegate is seldom required 
to attend at his own expense. Each year 
the fortunate few amateurs renew old acquaint- 
ance—and it is fine that they should be able 
to do so. Each year there is junketing on a 
liberal scale, with film sessions sandwiched in 
between; and it is the junketing that sends 
the cost spiralling. 

The emphasis should be directed back to 
films. If the film sessions and exhibitions 
could be contained within two or three consecu- 
tive days and all social functions made optional ; 
if the visitor could make his own arrangements 
for accommodation so that he could make his 
visit part of his holiday abroad, these festivals 
could be more truly international in character. 
The only direct expense incurred need only be 
in respect of admission to the film shows. All 
other expenses would be the normal costs of a 
normal holiday. 

Contact with fellow enthusiasts overseas 
must always be largely a matter of money, 
but it need not be big money. It should be 
made much easier for amateur to meet amateur 
and see and discuss what each is doing. Only, 
indeed, if financial barriers are lowered can the 
international festivals make that impact to 
which the remarkable vigour and enterprise of 
their organisers so clearly entitle them. And 
certainly it would be most ungenerous not to 
acknowledge the sumptuousness of the setting 
against which the British successes were so 
happily highlighted. All of them, it is interesting 
to note, are Ten Best prizewinners; and two of 
the three films (Account Settled, Nature’s Way and 
The Singing Street) awarded prizes in the TV 
feature, Cine Club, are also among the Ten Best. 

The Ten Best silver plaque is more and 
more becoming recognised as the amateur’s 
Oscar, and the awards for this year’s competition 
(last day for entries, Dec. 31st) will look like 
Oscars. This year the plaque (not easy to 
display in the average home) and the award of 
£10 for each successful film will give place to 
a very handsome statuette. There will be no 
reduction in the monetary value of the 
awards (the statuette is a considerably more 
expensive production) but we felt that the 
small cash prize is in effect no more than a 
minor bonus, and that a new trophy of greater 
intrinsic value would take its place more 
worthily as the Oscar of the amateur film 
world. There are ten of these Oscars to be 
won outright. Entry forms for the 1953 Ten 
Best competition are now available. Please 
write for yours to A.C.W., 46-47 Chancery Lane, 
London, W.C.2, enclosing a 2}d. stamp. 


MONTH, GREATLY ENLARGED, Is, 6d. 
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IT’S FANTASTIC—IT 
AND ENRAGE MANY AMATEURS. 


ae 

I suppose,”’ said James Broughton in his 
sundrenched Californian drawl, “ that if I 
had to give a message to amateurs it would 
be ‘Go thou and do, not likewise, but 
better ’. 

Broughton arrived in this country in 1951 
with four 16mm. films, Mother’s Day, Four 
in the Afternoon, The Adventures of Jimmy, 
and Loony Tom. Behind him lay his poems, 
novels and plays. He had turned down the 
opportunity of making a Loony Tom series 
for TV, feeling he had to do something new. 
His Bolex had paid his passage, and his plans, 
as usual, were vague in the extreme. 

The films were acclaimed at the Edinburgh 
Festival that year, and the British Film 
Institute organised showings up and 
down the country. Broughton travelled 
with them, officially to lecture about his 
work, but at his earlier presentations he 
would wander on to the stage, smile warmly 
at his audience, and gently recite a few of 
his poems. He claims to have improved his 
platform technique since then, but one 
cannot help hoping he’s wrong. 

The reception given to his work was warm 
but frequently mixed. Not many people 
liked Mother’s Day, but Broughton finds 
that it’s the film that is best remembered. 
The London critics were unusually lavish 
in their praises, but it was the Manchester 
Guardian who best described him as being 
“‘in the most affectionate sense, an odd 





BREAKS ALL 
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Hattie Jacques as an 
eccentric fairy queen 
contributes much of the 
pleasure in ** The 
Pleasure Garden’’. Here 
she introduces the girl 
who wants to be a 
masterpiece (Jill Bennet) 
to the modern scuiptor 
(Lindsay Anderson). 
Notice the figures in the 
distance which give an 
extra depth to the scene. 





THE RULES—IT WILL PUZZLE 
SO WHY ALL THE FUSS ABOUT 


this erazy 
film é 


By DEREK HILL 


bird, for whom there should be a place in 
the great film aviary.” 

Four of his most enthusiastic admirers, 
Basil Wright, Paul Dehn, Denis Forman 
and Gavin Lambert offered to try to raise 
funds for Broughton to make a film in 
Britain. He was overwhelmed at the idea. 

*“It couldn’t have happened anywhere 
else,’ he says. ‘‘ Only the English couple 
artistic appreciation with a_ gentlemanly 
sense of patronage. In the States there is 
plenty of praise for a proven success; on 
the Continent an artist is the subject of 
reverence ; but only here would people ever 
actually do something to help.’’ 

The Flights of Fancy Committee was set 
up to appeal for donations. Subscriptions 
were received from individuals and from 
film societies. Private loans helped to 
finance the scheme. Even after the film 
had been shot, additional appeals had to be 
made before recording could begin. 

‘*T don’t mind talking about money, it’ 
so awfully necessary. When people like 
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Cocteau and Welles get together, they don’t 
talk about new creative methods; they 
talk about money.”’ 

Broughton’s own production methods are 
unconventional. He gets an idea, and looks 
for a setting. ‘The setting influences the 
original idea, tentative notes begin to 
appear, and the cast are sought. The cast 
in turn influence the notes, until eventually 
Broughton has something from which he 
can shoot. 

“Tt’s firm all right,’’ he says. “ It’s firm 
about what I want. But it allows for plenty 
of improvisation. I like to let the actors 
interpret the characters in their own way. 
Their ideas are so often better than mine.”’ 

This is roughly the system he has used in 
making The Pleasure Garden, which is his 
first film on 35mm. as well as being his first 
outside the United States. It’s on 35mm. 
because it was hoped to 
get a wider distribution 
than 16mm. could com- 
mand, but his production 
methods remain ‘amateur’ 
in the best sense of the 
word. 

He knew his own inten- 
tions when he began his 
search for a setting. He 
visited parks, gardens, and 
open spaces everywhere in 
London. Then one day 
someone took him to the 
deserted grounds of the 
old Crystal Palace. 

Bureaucracy versus the pleasu 
lovers ; Colonel Gargoyle cor 
his instructions before deciding 
to deal with two offenders 
Aunt Minerva looks on opprovi 
The method used here of c 


characters could hardly 
extreme. 


James Broughton, who claims he is always 

firm about what he wants, ensures that 

cameraman Walter Lassaly (himself an 

ex-amateur) is covering a scene according 
to his requirements. 


Snow covered _ everything. 

Broughton and his companion 

climbed a tree and looked around. 

The gardens were an overgrown 

jungle liberally punctuated with 
weatherbeaten statuary. Broughton 

says he knew at once that he’d 

found the location he had been 

seeking all his life. Incidentally, 

it inspired another amateur, too— 

J. Thomson, who had it for one 

of the dream sequences in the 

8mm. Ten Best film, Two Lives We Live. 
With this fairy-tale background as _ his 
inspiration, the story of his comic fantasy 
came into being. The gardens have become 
a decaying wilderness of private daydreams : 
a girl longs to become a beautiful statue ; 
a tortured sculptor tries to find reality in his 
abstract creations; a veiled maiden sings 
of her sailor at the bottom of the sea; a 
road-walker searches for an unknown 
destination; a pretty cyclist hopes to run 
down a husband; a gentleman hunter 


stalks the bushes; a bird-watching widow 
irrepressibly sings, “‘ As long as there’s love 


in a turtle dove, I will keep on the wing 
until dark.”’ 

Over all the pleasure seekers looms the 
sombre, puritannical figure of Colonel Pall 
K. Gargoyle, who busies himself nailing 

(Continued on page 688) 


























If you are to buy wisely and 


operate successfully, you must 


GET TO KNOW PROJECTOR DESIGN 


A. GAULD, B.Sc. 
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Reference has from time to time been 
made in A.C.W. to quick pull-down 
mechanisms in projectors. ‘They minimise 
the shutter cut-off period and so lead to a 
highly efficient illumination system. Good 
design is necessarily a matter of compromise, 
and this high lighting efficiency is obtained 
at some slight sacrifice in other directions. 
Further, it may call for a high standard of 
mechanical maintenance if _ all-round 
efficiency is to be retained over long periods 
of operation. 

An understanding of projector design is 
helpful both in choosing a machine and in 
handling and operating it. So by way of 
illustration let us examine together two 
16mm. machines of widely differing design 
offered by the same British manufacturer. 
But in order that we shall know where we 
stand, it will first be desirable to trace the 
development of the commercial 35mm. 
machine. 


Ideal Movement 

The earliest machines employed the 
maltese cross intermittent mechanism. It 
is simple, robust and provides an ideal 
movement. Consequently, it remains in 
universal use today but has fixed the film 
shift ratio at 1:4, i.e., the film is drawn 
through the gate during one quarter of the 
cycle and rests stationary in the gate during 
the remaining three quarters. The shutter 
shaft was made to revolve at the same speed, 
and a 90 degree blade was called for to cut 
off the light during the movement of the 
film. 

To overcome the intolerable flicker at 
16 f.p.s., two further anti-flicker blades were 
introduced. Each of these were at least 45 
degrees—usually slightly more, in fact, so 
that rather less than half the available light 
from the lamp reached the screen. 


Cut off commences 


Film shift commences 


In the early 1920’s, possibly as a result of 
fierce competition and the need to run 
through two double feature programmes 
twice each evening, operators tended to 
push up the rheostats to reach a running 
speed of about 20 f.p.s. This permitted 
the use of two-bladed shutters having two 
equally spaced 90-degree blades. The 
flicker frequency was of the order of 40 p.s. 
against the three-bladed shutter frequency 
of 48 p.s., but since the alternations of light 
and dark in the two-bladed shutter were 
equal as against the unequal alternations of 
the three-bladed shutter, the results were 
substantially as zood 


Logical Development 

The position was consolidated with the 
coming of the sound film, when 24 f.p.s. 
became the standard projection speed, and 
with two-bladed shutters, flicker disappeared 
from the screen. ‘The quality of the picture 
was satisfactory and the two-bladed shutter 
made certain that fully 50% of the available 
light reached the screen. 

Needless to say, there were improvements 
in the optics and in the design of high 
intensity arcs. The limit to the latter was 
set by the amount of heat permissible at 
the gate without damage to the film. A 
logical development was, therefore, the 
transfer of the shutter from the position it 
had hitherto held in front of the lens to 
the rear of the gate. Here it cut off 50% 
of the heat reaching the film as well as the 
light, and a more powerful illuminant 
became possible. 

A further development has taken place 
comparatively recently, that of doubling the 
speed of the shutter shaft. To appreciate 
the significance of this, let us study Fig. 1, 
which shows the two-bladed shutter. It 
will be obvious that the light cut-off is not 


Cut off completed Fig. |. 
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instantaneous since the light beam has 
appreciable dimensions. In the example 
shown, the light is not fully cut off until 
the shutter has rotated some 15 degrees 
after the movement of the film has started. 

In theory, ‘‘ghosting’’ does not take place, 
since the maltese cross imparts an accelera- 
ting movement—very slight at first—to the 
film. In practice, there is some “‘ghosting’’, 
but it would probably be negligible were a 
shutter of larger diameter used so that the 
angle is cut down to about 10 degrees. A 
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Fig. 2. 


similar state of affairs exists, of course, at 
the end of the film movement. 

This factor is exploited when a single- 
bladed shutter is run at twice the speed of 
the intermittent drive. To put it crudely, 
everything happens twice as quickly. There 
is still partial emission of light through the 
gate and lens during, say, 10 degrees rotation 
of the shutter shaft, but this occurs during 
only 5 degrees rotation of the intermittent 
drive. 

To put it the other way round, if a 10 
degree rotation of the intermittent drive 
with light emission was permissible without 
“shosting’”’, it would be equivalent to 20 
degrees of the single-bladed shutter, and we 
can safely clip off 10 degrees of the shutter 
blade at each end and still avoid ‘‘ghosting”’ 





on the screen. Thus, with a single-bladed 
shutter having an obscured section of 160 
degrees running at twice the speed of the 
intermittent, we obtain a picture free from 
“ghost”? and free from flicker since, at 
sound speed, the frequency is still 48 p.s., 
and its efficiency for light transmission is 
about 55%. 

This probably represents the practical 
limit of development mechanically. There 
is another advance still in the experimental 
stage—the use of heat filters to allow of 
higher powered arcs—but this does not 
concern us here. 


Substandard Problems 

Now the substandard designer is up 
against a tougher problem altogether. He 
must cater for the amateur who, for many 
years to come, will continue to produce his 
own silent films at 16 f.p.s. as well as 
showing library sound films at 24 f.p.s. 
The G.B.-Bell & Howell projector is a very 
good example of the way in which the 
problem has been tackled. 

The high efficiency of this machine is due 
to the employment of a very high ratio 
intermittent, the essentials of which are 
shown in Fig. 2. The shuttle carrying the 
claw is directly driven by the familiar 
“‘three-cornered’’ cam which, in itself, has 
a shift ratio of 1:3, i.e., the shuttle completes 
its downward stroke during one-third of a 
revolution of the cam shaft but, by the use 
of a ‘“‘drunken’’ cam, the shuttle is swung 
about a vertical axis and the claws permitted 
to engage the film only on every third stroke. 
The true shift ratio of the movement is 
therefore 1:9. 


Flickerless 

As the cam shaft carrying the “three 
cornered’’ cam necessarily runs at three times 
the frame speed, and since the shutter is 
mounted on it, the shutter frequency 
becomes 48 p.s. for silent films, eliminating 
flicker, and rises to 72 p.s. on sound which, 
of course, produces an absolutely flickerless 
picture, even on the lightest of skies. 

With the shutter shaft running at three 
times the frame speed and with a shift ratio 
of 1:9, the theoretical angle required for the 
blade is 120 degrees. Possibly the difference 
between an obscured sector of 120 degrees 
and an open sector of 240 degrees is too 
much and may cause flicker. Alternatively, 
the designers may have planned to eliminate 
any trace of “‘ghosting’’ by providing a 
complete cut-off during the film movement, 
for the angle actually employed is 145 
degrees, giving an efficiency factor of 60%. 

In addition, the shutter is located close 

(Continued on page 696) 
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A dramatically composed scene from ‘‘La Gesta Immortal’’, UNICA entry from the Argentine. 


REPORT FROM BRUSSELS 


British amateur cinematography emerged 
from the 15th International Amateur Film 
Festival at Brussels this August with a 
higher reputation than on any previous 
occasion. ‘This was principally due to the 
successes scored by two of the four British 
films entered—The History of Walton and 
Sidetracked. 

The History of Walton was one of the first 
films to be screened, but it was soon evident 
—even though there was no comment from 
the members of the International Jury— 
that its chances were rated high by others 
who sat through the various viewing sessions. 
Despite these encouraging indications, it 
was a proud moment for the small British 
delegation when the President of U.N.I.C.A. 
for 1953—M. René Baken, of Belgium— 
announced at the Palais d’Egmont that The 





Success Story 
By D. M. ELLIOT 


History of Walton had not only won first 
place in the Documentary Class but had 
also been selected as the outstanding film 
submitted by any nation for the 1953 
Festival. 

The double success of this colour cartoon 
film, made by the Kingston & District Cine 
Society, and the gaining of third place in 
the Fiction Class by the Ickenham Film 
Society’s gangster study, Sidetracked, put 
Great Britain in third place in the Classement 
des Nations—the first time British amateurs 
have been “placed’’ in the U.N.I.C.A. 
Festival. 

This was indeed a year of triumph: best 
film in the Festival, first in Documentary, 





Germany re-emerges to take second place in this year’s UNICA competition. Here are two frames from Helmut Elgner's 
8mm. puppet film, ‘‘Weihnachtswumsch,"’ which came fifth in the Genre class. 
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third in Fiction, third nation in the com- 
petition—and, as evidence of it all, three 
trophies and a plaque to be presented to 
the winners. 

While the two other British entries proved 
less successful than the leading pair, they 
did not let Great Britain down, and their 
medium placing contributed, in fact, to that 
important third place in the final assessment. 
In the Fiction Class, the second British 
eniry Fishers All, made by Bill Dobson, Jun., 
of &dinburgh—was marked ninth out of 
19 entries, and in the Genre Class, Illusion 
—produced by J. Smith and W. B. Cockburn 
of Glasgow—finished 13th in a total of 20. 

The principal results were : 

Classement des Nations 
Points Award 
205.88 Grand Prix de I’Unica 
& Prix de l’Unica. 
202.91 Grand Premio d'Italia. 
196.80 Challenge Fedic. 
191.00 


183.80 


Other Awards 
Grand Prix Hollandais (for the best film in the 
Festival)—The History of Walton. 
Premio Espana (for the ‘‘ most optimistic” film)— 
Das waren noch Seiten (Germany). 
Prix Maréchal (for the gayest film)—Le Troisieme 
Oeil (France). 


1 France 
2 Germany 
3 Great Britain 


4 Belgium 
5 Spain 


Class Awards 


G. ne, 


Scenario 
1 Das waren noch Seiten, F. 
Germany 
2 Carrousel, E. Fité, Spain 
3 Sidetrac hed, Ickenham Film Society 
Genre 
1 Au Royaume des Fleurs, J. 


Beaudoin, 
France .. 73.72 
2 Narzissa, Munchen Film 
Club, Germany ~ 
3 Sonata, Q. Pares, Spain 
Documentary 
1 The History of Walton 


Kingston & District 
Cine Society, G.B. 

2 Pecheurs sans Port, M. L. 

Jaquelin, France Ca 

3 La Naissance d'une Eau 

Forte, R. Hebbelinck 

Belgium ‘ : 


Preparing to film a bas relief for 
**La Gesta Immortal’’ and (above) 
the scene as it appears in the film. 
The Argentine sent three delegates to 
Brussels for the UNICA Congress. 


Apart from the British triumph, the most 
notable development of the 1953 Festival 
was perhaps the re-emergence of Germany 
as a serious competitor for international 
honouts. France maintained its place as 
leading nation with several notable films, 
but Germany was not fer behind. If Great 
Britain is to maintain or improve its position, 
much ingenuity in ideas and _ first-class 
craftsmanship will be required. It cannot 
be too frequently emphasised that 
U.N.I.C.A. juries expect not only originality 
in theme and treatment but also technical 
efficiency. Nothing else has a chance of 
success. 

There were several interesting aspects of 
this year’s International Festival. For 
example, there was an Australian delegation, 
with a number of capital films: Argentina 
submitted several excellent entries, and 
Yuyoslavia came back into membership of 
U.N.I.C.A. and had three delegates present 
to murk the occasion. 


Improved Quality 


And the films themselves? In my view 
—based on the experience gained at four 
successive U.N.I.C.A. competitions—the 
over-all standard was very good indeed. 
Several members of the International Jury 
remarked at the final meeting that they had 
found greater difficulty in marking this year 
because the average was so much better. If 
there were few really outstanding films, 
there were also few without some individual 
quality or distinction. 

One point which created considerable 
interest was that the only two films with 
sound on track—that is, optical sound— 
were British. These were Sidetracked, with 
its realistic sound effects, and J/lusiton, which 
has a musical background, though run at 
16 frames. As usual, many of the films 
were excellently matched by discs, but one, 

(Continued on page 698) 





















































DENYS DAVIS WRITES FROM CANNES 


Dior Gowns, “White 


Dinner Jackets 
A highly elegant background for amateur films eh wi 














September 5th. Cannes. The shores 
of the Mediterranean are surely the finest 
place that one could pick to hold a film 
festival and, as one of the judges in a truly 
international panel, it was my pleasure to 
arrive in time for the opening Gala. <A 
police guard of honour flanked the entrance 
to the modern Palais des Festivals which, 
with Dior gowns and white evening jackets, 
sweeping searchlights and flags of all 
nations, set the scene for what promises to 
be a memorable event. Encouraged by the 
grand results just announced in Brussels, 
what British delegate could possibly care 
that the start was only forty minutes behind 
schedule ? 

But what writers call a ‘‘rude awakening”’ 
awaited us, and it was not long in coming! 
Of eight films presented tonight the second 
was British. Shades of Sidetracked and 
History of Walton! ‘This was The Mice 
Will Play by Frank Sykes. Unlike the 
UNICA Festival in Brussels, any amateur 
anywhere can enter a film for the Cannes 
presentation but, if the film is palpably bad, 
surely it reflects some discredit on the 
country of origin ? 

A firmer hand by the preliminary judging 
panel might have obviated the booing with 
which our first entry was greeted. The film 
was a family affair which should never have 
left the Sykes home though, in its place, it 
is possibly adequate of its kind. But inter- 
national festivals are neither the time nor 
the place.* 

We brightened up considerably as a brief 
and bright cartoon in the Norman Maclaren 
style was screened. Entered by R. Cadet of 





* We think our Diarist is both harsh and unfair in 
describing The Mice Will Play as a ‘palpably bad’ 
film. It did well in British competitions and got 
through the preliminary judging at Cannes, a test 
which a number of other films, including one_in 
which Mr. Davis collaborated, did not survive. We 
do agree that an unpretentious family film stands no 
chance with a highly sophisticated audience, but Mr. 
Sykes was not to know that he would be required to 
amuse Dior gowns and white dinner jackets. The 
Festival authorities should have given a lead to 
intending competitors.—Editor. 
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Palm trees, 
too, and flags 
of all nations 


aily flying 
rom Le Palais des Festivals. 


France, it attempts nothing more than visual 
patterns in perfect synchronisation to music. 
It is quite delightful and sweetened our 
bitter pill. Yes, we may yet see Fantasie 
Rhythmique in the final lists. Excellent also 
is En Plongee Libre, comprising some 
brilliant underwater photography during a 
shark hunt. The spearing, knifing and 
wrestling, man with shark, are dramatically 
depicted. But unfortunately it is too long. 

After we had spotted Jacques Tati in the 
audience, but nobly resisted the urge to 
ask him how that bicycle kept upright in 
Jour de Fete, a trick which puzzles us all, 
we continued on to a midnight reception 
with the proverbial buckets of champagne. 
So ended the first day of the sixth Inter. 
national Film Festival at Cannes. Certainly 
a highspot in the pursuit of my hobby. 

September 7th. After two unsuccessful 
attempts to arc project the 9.5mm. film 
Rhythmes by Marc Henault, a stentorian 
voice announced that the film was too dry 
to splice! A pity that we shall not see it, 
for we had already had the build-up from 
the same mighty voice that the images had 
been drawn directly on to the film, without 
benefit of camera. 

No Ano 300 from Portugal got my top 
marks this evening. In a religious vein, this 
shows the persecution of the early Christians 
and their worship in the catacombs despite 
Roman tyranny. The celebrant preaching 
to a congregation of confirmation candidates 
acted as narrator. A novel twist by the 
producer put the same cast in modern and 
period sermuences. Undoubtedly a sincere 
and moving film. 

Thank Heavens we haven’t had to sit 
through more 8mm. films tonight! Giving 
praise where it is due, surely the Cannes 
Film Club should never have built the 





















The Argentine scene provides a fine setting for Carlos 

Baron's ‘‘En el Solar de la Virgen del Valle’’ (in the Country 

of the Virgin of the Valley) entered in the Documentary 
class for the 1953 UNICA competition. 


infernal machine that projects an 8mm. film 
on to a screen over 24ft. wide—the same 
screen used for 35mm. projection in this 


huge theatre. A programme note proudly 
advises us that, whereas the enlargement 
from 35mm. on to the screen is 85,000 times 
the original, 8mm. is enlarged to a staggering 
2,685,000 times its own size. The result is 
steady, dark and ill-defined. The jury seems 
in accord on one point. 8mm. should go 
back into the living room where it belongs. 
There it does an efficient job of work ; here 
it is out of its depth. 

September 8th. ‘Today we were the 
guests of M. le Maire of Cannes who made 
us welcome after a brief visit to his nearby 
village. Wine flowed and the little orchestra 
played, augmented at one point by our 
judges who raided the local band’s instru- 
ment store! I felt that we had seen similar 
scenes in French films, but here we went 
one better with the pretty local girls distribu- 
ting bouquets of flowers to one and all— 
much to the embarassment of the males ! 

In decidedly mellow mood, we settled 
down only half an hour late to judge the 
evening’s batch of films, commencing with 
Les Jeunes Filles de Bonne Famille by M. 
Cadet, which is a pictorial realisation of a 
popular song. Several scenes were animated 
but always with economy of shot and little 


repetition. No one idea was held too long. 

An 8mm. Italian film, La Pianola Stonata, 
pleased some but infuriated others. So 
much was missed because of the enormous 
enlargement that full understanding of it 
depended upon prior knowledge of the 
story. I marked it low, but would have 
liked to have seen it in better conditions 
before reaching a final decision. 

The first German submission, Lettres 
d’ Adieu, had been specially prepared for a 
French audience, a further proof of German 
thoroughness. I marked this favourably for 
acting and photography though, like practi- 
cally every film shown, it needed drastic 
cutting. 

The best of the evening, however, was 
the 16mm. monochrome French film by 
J. P. Rappeneau called La Maison sur la 
Place. It is a commentary on college life 
which leaves certain films seen in England 
on this subject standing at the gate. It is 
slick, tense and taut. ‘There is hardly a 
superfluous shot, and the camerawork is the 
nearest approach to professional efficiency 
that I have seen in the amateur world. 
Cribbing furiously like a naughty schoolboy, 
I noticed that this opinion seemed to be 
shared by my fellow judges. 

We have all been presented, incidentally, 
with blue covered desk blotteis, inscribed 
in gold, to hold our judging sheets and the 
brief notes printed for our guidance. <A 
small point, perhaps, but just another 
indication of the good planning of this 
festival. 


September 9th. How on earth a pre- 
liminary judging panel could pass a film 
such as Le Port de Marseille beats me! It 
does not even merit criticism, and I very 
much doubt whether the widespread conver- 
sation in which the audience indulged 
shortly after the film began was a critical 
appraisal of M. Meissonnier’s entry. 

There is, naturally enough, a preponder- 
ance of French films at this Festival. Some 
British entries which have won awards 
elsewhere will not be screened ‘due to time 
and space limitations’. Such an excuse 
might be valid but for dreary rubbish such 
as this film that squelched on for thirty 
weary minutes. ‘To make matters worse, 
the night was stifling; we impatiently 
await the next film. 

This was on pots, pottery pots. Set to a 
poetic commentary, Songe et Argile attempts 
none too successfully to marry a high-flown 
‘arty’? poem with equally “arty’’ pots. It 
didn’t register with the audience. Alas, 
these two films ended the programme a 
little after midnight. 

But there had been moments of beauty 
earlier. An Italian film, Forme Nuove del 
Ferro, attractively depicted a novel form of 
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sculpture in which welded metal is gradually 
built up on a light metal framework. A 
difficult process to describe and, apparently, 
a difficult process to film. The Treviso 
Cine Club, who made the film, had not 
adequately covered certain steps in the 
process, but the film was nonetheless quite 
lovely and I am glad to have seen it. 
Outsmarted Smarties, an 8mm. colour 
film from U.S.A., concerned the interception 
of a naughty package film by two wives. An 
attractive leader announced that this was 
one of the Ten Best films in America last 
vear. Hm! We found it only average. 





es Fae Be ‘ eS 
A scene from ‘‘Fishers All’’ which gained second prize in 
the ‘Scenario gai’’ class at Cannes. First prize in this 
class went to France for ‘‘Le Secret de Maitre Cornille’’. 


By now some of the wives are wilting 
slightly, and we are hoping for a better 
programme tomorrow night. The first film 
should be Marionettes, another copy of 
which is being circulated over here in a 
programme of British films selected and 
exported by our Federation of Cinemato- 
graph Societies. I am hoping to bring back 
with me a similar group of French amateur 
films. It’s about time we really had the 
chance to see what others are doing, and 
this exchange is a first step towards that aim. 

September 10th. Further tragedy for 
us. ‘The curtain came down prematurely 
during the handclapping sequence of 
Marionettes. After some rather hectic hand- 
signals from the jury box to the projection- 
ists, an apology is given over the loudspeakers 
and the film continues. But the damage 
had been done so far as the audience were 
concerned and the impact of the film lost. 
After such a poor showing on the first 
night, this is hard luck for us. However, 
such mistakes do happen. 

There was one beautiful film in the 
programme tonight, Terre Valatsanne, a 
colour documentary by a Mr. Muller from 
Switzerland. He had crammed enough 
material for four films into a study of life 
on a Swiss mountain. None of the super- 
ficial panoramas of the amateur travelogue 













here, but a poking and nosing into the 
cottages, factories and shops, resulting in a 
documentary of which any professional 
could be proud. The camerawork is 
magnificent. 

More and more films are being entered 
with a commentary to be spoken over a 
microphone. This is being done in Australia, 
in South Africa and on the Continent, but 
hardly ever in Britain. At this Festival the 
commentator is the most hard working of 
all the technicians—and that is saying 
something. For here at Cannes, I have seen 
more sustained voluntary effort than we 
could ever hope to meet at home. 


Fine Teamwork 

Make no mistake, the amateurs here drive 
themselves hard, year after year, to put 
their Festival on the map. And a better 
team working together I have yet to meet. 
It is a pleasure to see the efficient way in 
which they put over films of all shapes and 
sizes, with records, tape and tricky commen- 
taries just as their producers intended. 

But this commentary business is interest- 
ing. Many times we have seen quite in- 
different films brought well into the running 
by a clever commentary. L’Un d’Eux is a 
case in point where the punch line comes on 
the final shot. One advantage of attending 
such a Festival as this is that one comes 
away full of ideas and technical know-how 
for future films. 

If only more amateurs from home could 
come over to UNICA and Cannes, and then 
spread the good work, perhaps our films 
would do even better. For one sad fact is 
inescapable: History of Walton is a good 
film but its like are few and far between. 
We have nothing to sustain the overall 
quality of films that France, for example, 
is putting over in a series of ten programmes. 

On account of the French strike the first 
public shows were of poor quality, for so 
many films were late in arriving. Indeed, at 
one point, it looked almost as though the 
Festival would be better postponed or 
cancelled. But extra preliminary judging 
sessions, hastily organised during the day, 
have progressively improved the public 
shows to a point where we are seeing the 
technical and artistic equivalent of a Ten 
Best premiere night after night. 

September 12th. Au Pays de L’Ombre 
is another beautiful film. There seems to 
be no stopping some amateurs! Under 
water, in the air, with stop motion and 
microscope, they'll try anything to bring 
their work to increasing and appreciative 
audiences. Now, through narrow under- 
ground crevices, past which a man can 
barely squeeze, cameras and lights have 
been transported to make a film of first-rate 
technical quality. The apparent lack of 
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Cinematography differs from most hobbies 
in that there can be a tremendous difference 
between technical accomplishment and 
ultimate success. ‘To consider only cameras, 
some people stick to the simplest while 
others soon branch out into the most 
complex apparatus; yet as the Ten Best 
results show, both can achieve success in the 
final screen result. 

The beginner should avoid getting too 
engrossed with a particular camera, and 
should never feel that his decision in buying 
his first camera is something quite irrevoc- 
able. After all it is almost a tradition in 
both still and cine photography that cameras 
can be traded in against more advanced 
models with negligible financial loss, pro- 
viding the operator is reasonably canny or 
relies faithfully on one dealer for all his 
needs. 


Start with the Simplest 

People sometimes write to enquire whether 
they should invest in this or that camera, as 
they want to be certain that their choice will 
not impose any limitations in the future if 
they decide to become more advanced. My 
advice is to start with the simplest camera, 
and to trade it in for a more complex one 
only if a refinement becomes a necessity. 
This course saves money not only by 
reducing the initial outlay, but also by mini- 
mizing the risk of spoiling shots through 
inaccurate use of the numerous gadgets on 
an elaborate camera. And those gadgets 
are bound to maze any beginner. 


RUNNING 


COMMENTARY 


Universal 


Focus? No 
Such Thing ! 


By SOUND TRACK 


A member of the Belfast Y.M.C.A. 
Cine Society lines up for a close shot 
of a guide book. 


In simplifying things for beginners, 
particular care must be taken to avoid 
misrepresentations, as early impressions are 
hard to eradicate. A stock illustration of 
this is the old story that compensated 
processing permitted an -error of two stops 
either way, and thus spoiled fades; there 
was an element of truth here in the early 
days, and it was probably kept up in order 
to give confidence in exposures to beginners: 
but it is now untrue for the standard Kodak 
compensated processing, as has been stated 
in these columns before. 


Fixed Focus 

I think the most important example of 
inaccuracy that now occurs, probably quite 
innocently, is in referring to a “ universal 
focus ’’ lens, when “‘ fixed focus ’’ is meant. 
Several people have assured me that their 
new 8mm. camera has a universal focus lens, 
so that all focusing worries are banished. 
There is, however, no such thing. A lens 
cannot be other than either “ focusing ’”’ or 
“* fixed focus’’. A fixed focus lens is set in 
the camera so that it is focused correctly for 
objects at its hyperfocal distance—that is, a 
distance of H inches where H =(focal length) 
squared, divided by the product of the stop 
number and the circle of confusion. 

In practice, the circle of confusion is taken 
as one thousandth of an inch, so that at f/2 
with a lens of focal length $in., H =(4 x $)-: 
(2 x 1/1000), t.e., H=1000/8ins.,=10 feet. 

The depth of focus extends from half the 
hyperfocal distance to infinity ; in the above 
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An_ unfamiliar- 
looking camera ? 
Yes, you've guess- 
ed right: it’s a 
dummy. The cam- 
era doing the real 
job is the Bolex in 
the foreground of 
the larger picture. 
The dummy, with 
crew, plays a part 
in a film which 
Norwich C.S. are 
now making. For 
these shots they 
went to Flatford 
Mill, in the Con- 
stable country. 


case from 5 feet to infinity with lens focus 
fixed at 10 feet. This is a huge range ; and it 
is greater still as the lens is stopped down. 
For example, the same lens at f/8, with focus 
fixed at ten feet, gives a depth of focus from 
2ft. 6ins. to infinity. Admittedly this almost 
justifies calling it universal focus, and 
luckily most users are resonably satisfied 
with the resufts, 

But there are two important points about 
focus that do not get the publicity they 
deserve. 


Comparative focus 


All cinematographers must be aware that 
““in focus’’ is perforce the description of 
quite a range of sharpness of focus. The 
range is from a slightly muzzy print, seen 
from close to the screen, to a pin-sharp shot 
seen at a distance. So there is also a 
sharpness range within the individual shot, 
especially at large aperture and in shots with 
objects at several distances from the camera. 
The axiom is that this range of sharpness in 
the shot is quite acceptable, so long as the 
main subject is the sharpest. 


Depth of focus limits 


Some cinematographers assiduously study 
their depth of focus tables, meticulously 
apply measuring tapes, and still get dis- 
appointments. This is simply because they 
fail to realize that the specified limits of 
depth of focus are merely the conventional 
acceptable limits, and that there is a falling- 
off of focus from the ideal point to these 
limits and, of course, beyond them. There 
is no sudden worsening of focus as the 











limits are passed; they only indicate the 
best working range. So here the rule should 
be: note the depth of focus, but realize that 
there is a variation of sharpness in this depth. 

Now, apply these two points to the 
simple case of the family on the lawn. 
They are at 10 feet and the herbaceous 
border is at 20 feet. With the fixed focus 
lens both are well within the depth of focus, 
but it can easily be that the background is 
slightly sharper than the subject; when 
you move up for a close-up at 5 feet this will 
certainly be so, which is the reason for the 
rather unsatisfactory effect. But with the 
focusing camera, the operator so sets his 
focus that the background lies just outside 
the depth of focus ; the subject is rendered 
just as sharp and no sharper than with the 
fixed focus lens, but the decided loss of 
focus in the background effects a most 
marked improvement to the shot quality. 

In rather rambling discussions such as 
the foregoing, which seek to illustrate points 
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These frame enlargements are from a film about Portsmouth by Alpha F.U. Exposure for the kind of 
iluminations pictured here varies from f/1.9 to {/4 on 32° Sch. film, depending on the number of lights, their 
distance, and the amount of background it is desired to show. A good average is f/3.5. 


of finesse in filming, there is usually a 
humorous envoi that can be best savoured 
with the details clear in one’s mind. Here, 
it is the case of the expensive coupled- 
rangefinder cameras. With these, one uses 
the rangefinder while sighting the camera on 
the subject, and when the split image coin- 
cides, one knows that one has measured the 
precise distance and set the lens focus to suit. 

But this is not what we want to do, as I 
trust I have managed to explain! What is 
needed is a most difficult linkage, which 
would automatically set the lens not to the 
precise distance, but to such a point that its 
depth of focus would just nicely embrace 
that distance. 

I cannot see such a gadget ever reaching 
the market. A different calculation would be 
needed for each stop, and, of course, the 
need for differential focusing wa: 1es according 
to the direction of the ligating. Only with 
mainly front lighting is it really essential, 
in order to avoid a distracting mass of 
sharply-focused background detail all round 
the main subject. 

Getting On To The Trail 


Dia trailers get their name because they are 
the carrot trailed in front of the cinema 
donkey, or because some exhibitors stuck 
them on to the end of the newsreel, to which 
they thus automatically became the trailer? 
I am moved to ask by the article in the 
September A.C.1’. which set out their 
interest to the amateur trailer-maker, and 
by a report of a lecture to the B.K.S. by 
members of National Screen Services (which 
is what the initials, N.S.S., one sees on 
trailers stand for) in which the trailer is 
described as “‘ strangely misnamed ’’. 
N.S.S. make about twelve trailers a month, 
and handle about 500 American ones a year. 
More: they dish out ‘‘ Queen’’ and ice- 
cream trailers and commercial items, and 
altogether distribute to the cinemas about 
15,000 items per week. ‘This is all very 
impressive and quite significant for the 
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amateur: it places emphasis on yet another 
part of the mammoth machinery against 
which we cannot hope to compete when it 
comes to making musicals, melodramas, and 
mush. 

But having been impressed, we can 
indulge in a quiet laugh for sometimes the 
trailer-makers have to shoot special scenes, 
using the actual stars and sometimes they 
have to kill themselves producing a trailer 
that will receive a U certificate no matter 
how A may be the film whose blaze it trails. 
But perhaps their problems are no subject 
for amusement for in the one case the whole 
film doesn’t contain quite the scenes wanted 
and more has to be filmed and in the second, 
there’s bags of ideal material but it can’t 
be used. 

Light Relief 


How will your Guy Fawkes night shots 
turn out ? Make sure that you take enough 
close-ups and that most of the shots do not 
appear too remote. What about shooting 
some additional material ? With the fastest 
super-pan used at 16 f.p.s., you can get good 
close-ups of bonfire and firework watchers 
at £/3.5. 

To ensure correct exposure and uniform 
quality, it is best to light such close-ups 
specially, using two short lengths of magne- 
sium ribbon at a distance of 4 to 5 feet from 
the subject. Camera distance does not 
matter, but keep the brilliant light out of 
the lens. 

If you soak some soft string, such as 
gardener’s tying string, in a strong solution 
of saltpetre for an hour and then leave it to 
dry, it will smoulder energetically but 
slowly if one end is lit. ‘This makes an 
admirable perpetual match to issue to 
children for lighting the touch paper of 
fireworks, and it has for the cinematographer 
who wishes to take some close-ups the 
additional advantages that the child’s task 
is simplified and that the firework goes off 
when required and not before. 
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Colour Probiems 


8mm. Viewpoint 


By DOUBLE RUN 


I was quite pleased with the photographic 
quality of my family film, Ewan, until I 
projected the rough-cut. Then I found that 
the shots on the third roll of Kodachrome 
were much brighter than some of the others, 
so that when the two were intercut, the 
contrast was most noticeable. This was the 
result of taking shots for the same sequence 
on different films and on different days. 

The main trouble had been that the 
earlier ones had been exposed soon after 
lunch, and the others early one morning 
when the sun, although giving the same 
reading on my Weston meter and Invercone, 
was lower in the sky, lighting the whole of 
the subject instead of casting part of it in 
shadow. I am so impressed by the difference 
in quality that in future I shall try to avoid 
exposing colour film when the sun is directly 
overhead. 


Light Variations 


The apparent slight under-exposure of 
some of the earlier shots may have been due 
in part to those drifting clouds that are the 
bane of the film-maker’s life and which 
probably escaped my attention. I think it 
says a lot for our patience that we go on 
making films in a climate that often makes it 
necessary for us to re-set our lenses every 
few minutes. I heard of one ~«mateur 
producer who was determined not ‘o be 
delayed by the frequent light variations. 
Having armed his continuity girl with an 
exposure meter, he made her call out the 
correct exposure every thirty seconds. 

Incidentally, the surest way of judging 
correct exposures without an _ exposure 


meter, is to use one constantly until you 


have learnt how to get the exposure you 


want. Then, unless you are going to film 


indoors or in difficult conditions, you will 
probably find that you can anticipate its 
reading with considerable accuracy. 


As I had neither the time nor the film to 


retake the shots that did not match, I decided 
I would have to find an excuse to explain 
away the fault! I have for long suspected 
that some of the peculiarities of modern 
experimental films are due as much to the 


Ewan as the pirate of his daydream. With 

stills like this to help you, it is easy to make 

sure that the players are dressed in the 
same way on different days. 


cameraman’s mistakes as to the script- 
writer’s intentions. Were those shots in the 
American colour film A7-Ye, for example, 
originally intended to be marred by lens 
flare, or were they just poor takes that anyone 
else would have thrown away? Just how 
deliberate was the erratic exposure of Head 
in Shadow and the jerky succession of pans 
and tilts in Fair’s Fair? As it so happens 
that the darker shots in my film are of 
Ewan miserably watching his favoured 
younger brother, and the lighter ones are of 
his brother blissfully licking a bowl, I soon 
found an excuse for retaining them; the 
darkness and the light represent the 
characters’ opposing moods ! 
Continuity Trouble 

Continuity can cause enough trouble in a 
black and white film, but, with colour, such 
inconsistencies as differently coloured ties 
can be immediately obvious. Ewan did his 
best, but I had to scrap a shot in which his 
sleeves were rolled up, when they had not 
been before, and another in which a cutlass 
that he had picked up between takes was 
visible. 

The biggest problem presented itself when 
he arrived one day and told me that the 
shorts and yellow shirt he had been wearing 














had been seized by his mother for washing. 
Substitutes had to be found, but nothing 
was available that was both the right colour 
and the right shape. [I remembered that the 
colour would be the first thing an audience 
would remember and so concentrated on 
finding something that would roughly match. 
I was lucky and nobody has yet noticed 
that Ewan does not wear the same clothes 
throughout. 

Continuity errors most easily pile up when 
one has to shoot scenes out of order— 
especially if filming is spread over several 
months. One of the ways in which | try to 
avoid difficulties is by keeping a careful 
look-out for possible sources of trouble when 
planning my scripts. ‘The difference, for 
example, between ‘‘ Ewan smiles’’ and 
‘* Ewan is smiling’’ is that in the former 
Ewan is shown breaking into a smile, and 
in the latter he is smiling throughout. 


Smoothest Cut 


When the action of one shot is carried on 
in the next, I write ‘“‘ Carries on”’ in large 
letters to remind me to tell the actors to 
‘**freeze’’ at the end of the shot. Then, 
having moved the camera to its new position, 
I make them repeat the last part of their 
action so I can make the smoothest possible 
cut in editing. 

Like most workers, I have no 
continuity girl and little time in which to 
scribble notes while shooting is in progress. 
So instead of relying on my own or my 
actors’ memories, | like to take stills showing 
costumes and sets. Such stills can not only 
be used to check all those details that would 
be wearisome to note, but, if they also show 
lighting and camera set-ups, can be of 
considerable te« interest—as well as 
often being pleasing photogiaphs. Another 
good plan is to carry a few inches of dis- 
carded film and some sort of magnifier in 
your pocket ; many details can be checked 
by simple comparison. 


lone 


hnic al 


What Could I Do? 


[n my film, I had to show Ewan finding a 
toy pistol which fires his imagination and 
transports him into the strange world of his 


daydreams. He is brought back to earth 
by his mother’s shouts, gives a thoughtful 
glance at the pistol, slips it into his pocket 
and runs to see what she wants. 

This should have been simple enough, but 
when I came to film Ewan being awakened 
by his mother’s shouts, I found he had 
forgotten to bring the pistol. No other 
pistol was available and it would have been 
most inconvenient to postpone filming. 


What could I do? 


As the pistol was to be the connecting 
link between the world of dreams and the 
world of reality, I had to suggest it, even if 
I could not show it. So I gave Ewan a 
pencil to hold just below the field of view 
of the camera. I hope that when the 
audience sees him looking down off-screen, 
and slipping something into his pocket, they 
will remember from the earlier shots what 
it is. 

Cast credits are unnecessary for family 
films, but, of course, in a story film one often 
wants to know an actor’s name. Some 
clubs begin: ‘“‘ The Sheepfold Film Society 
presents Marilyn Mudpack, s'ed Torso and 
Fred Grunt in......’’, but as these actors 
are virtually unknown this pretentious start 
is a waste of film. 

The place for actor’s credits is surely on 
the cast list at the end of the film. So far so 
good. But when I had to film a cast list 
recently, I found I could not make up 
my mind how the lettering should be 
arranged. Which of these lay-outs would 
you sey is the better ? 


CAST 


The young lady ..... MARILYN MUDPACK 
The porter........ TED TORSO 
The boy.......... FRED GRUNT 


CAST 


The young lady ..... MARILYN MUDPACK 
The porter............ TED TORSO 
The boy............. FRED GRUNT 


I chose the first one, but a few visits to 
the cinema soon convinced me that I was 
wrong. So I have now added title lay-outs 
to the long list of things (e.g., the use of 
music) that I must look out for when I next 
have to sit through a long and boring film. 
There is always something to be learnt from 
every visit to a cinema—or even a look at 
TV 

Filming Finishes 

I had exposed several feet of my fourth roll 
of Kodachrome when I suddenly realised 
that it was my last roll of film. So I took much 
more care over my rehearsals and found that, 
instead of wasting more than half of the film 
as I had done before, I could reduce the 
wastage to about 5ft. out of 50ft. I was 
surprised that patient preparations could 
make such a difference. 

The last sequence to be taken was a picnic 
on the lawn at the end of the film, when 
Ewan finds that his mother wants him after 
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all. It was a considerable feat assembling 
the cast, but as the sun was shining brightly 
when I began filming at 4.15 p.m., I thought 
the whole thing would be finished within 
a quarter of an hour. But at 4.16 p.m. the 
sun went in, and while we waited, the 
family complained that it was too cold to 





Birmingham Cine Arts sensiviy economise on set proguction. 
Here they are seen taking shots for their current 8mm. 
film and \6mm. shots for their advertising film at the 





sit out and that, anyway, they could not 
wait. 

In desperation, I gave up all hope of 
sticking to f/8 and bright sunlight, and 
opened up to f/3.5. A snag of shooting in 
dull weather is that although faces may be 
properly lit, backgrounds are often un- 
pleasantly dark. Luckily, however, most of 
these shots were close-ups and I subse- 
quently found that they matched surprisingly 
well with ones that I had taken earlier. 


American Kodachrome 

This last reel of Kodachrome was of 
American manufacture (it seems to be 
finding its way into the shops in fairly 
generous quantities). A friend had told me 
that it was much better than our Koda- 
chrome (“ colour perfect and definition far 
superior ’’) but the emulsion is meant to 
be identical. I was amused to see that an 
American visitor found European Koda- 
chrome the more pleasing—so we each seem 
to want what-the other has got. 

Unfortunately, one half of my roll was 
sent back from the labs appreciably 
narrower than the other (due presumably to 
faulty splitting). So Ewan is no longer an 
8mm. film, but a 74, 8 and 84mm. one. 
The overlaps of half a mm. or so at some of 
the splices were a little awkward until I 
tapered the protruding film, but now they 
run quite smoothly through my projector. 
The sprocket holes, being on the outer 
edge of the film, are, of course, unaffected ; 
it is only the black centre line that varies 
in width. 





End of 





Reel > 





Most cameras over-expose the first frame 
of a take, as it takes some time for the motor 
to reach its full speed. This characteristic 
can be useful in editing, as it shows where 
one take ends, and the next begins, and also 
indicates the effect one would have got by 
opening up the lens a little more. When I 
was using f/9 with Kodachrome, the first 
frame always appeared better exposed than 
the rest of the shot; now that I use f/8, it 
appears over-exposed, which is as it should 
be * @ # 


Do you slip your exposure meter into your 
pocket between shots ? When you bring it 
out again, the dial or calculator may brush 
against your coat—and you will get some 
very strange readings. ‘This is another of 
those things that should be checked before 
each shot. e* & 


I recently saw the 3-D short, Metroscopix, 
for which one is given a cardboard viewer 


with one red eyepiece and one green. It 
occured to me that here were free red and 
green filters which could easily be held in 
front of the lens. I wanted to show Ewan 
as he was suddenly transformed into a 
pirate, and so I slipped the red “‘ filter’’ on 
for a few seconds to bridge the gap between 
the real world and his dream one. I was 
using Kodachrome, and as the red eyepiece 
only let the red light through (I did not 
increase the exposure) the entire picture 
came out red. Similarly, with the green 
eyepiece, the entire picture came out green. 

For my purpose, I found it was far more 
effective to cut straight from a C.U. of Ewan 
in his ordinary clothes to a C.U. of him in 
his pirate kit, but I shall remember the 
result of the experiment for future use. I 
imagine that the red eyepiece would be 
more useful for producing night effects on 
black and white, as its optical inferiority 
would not then matter. 


649 








WN) 


Letters for publication are welcomed,. but the 

Editor does not necessarily endorse the views 

expressed. Address: ‘‘ Amateur Cine World,"’ 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 
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TESTED TIPS 

Sir,—I offer the following tips in the 
sure knowledge that they will be of practical 
use to fellow cinematographers. 

(1) The Strobotop. ‘This fascinating little 
gadget is for determining whether unfamiliar 
mains are A.C. or D.C. Cut a white card 
disc of two inches diameter and paint upon 
it black segments with white divisions all of 
even size (any number: could be just two 
black, two white). Stick through its centre 
a matchstalk and affix with Seccotine. 
Simply spin in electric light. If segments 
slow down to a standstill and then reverse, 
mains are A.C. If nothing happens, D.C. 

(2) The Hy-cum-Flect meter conversion 
system. For converting ordinary meters to 
Highlight. (This works well with old-style 
Avo meters and presumably would with 
most others.) Cut from a sheet of Kodatrace 
about eight small panels just big enough to 
cover the meter window. Take a reflected- 


light reading on an average scene with the 
window clear and carefully note the reading. 


This is best done in full sun. Now insert 
some five of the panels and read it directly 
from the sun. Add or subtract panels until 
the reading is identical with the reflected- 
light reading. 


Removing Dust 


(3) The Dustostat. For removing particles 
of dust from camera mechanisms and 
bloomed lenses. Rub a vulcanite pen 
vigorously on the sleeve and then (as the 
chemists say) apply to the affected part, 
when loose dust will obligingly leap from 
cover. Some plastic pens do not have this 
property but the -Kodatrace mentioned 
above does. 

(4) For Victor V camera users. Where 
fogging is caused by light creeping in 
through the focusing peep it can be remedied 
with the plastic cap from a glass Veganin 
tube. Remove the cork from the cap and 
line the inner edge of the latter with one 
layer of sticky paper (from an envelope). It 
will be a perfect fit on the camera eyepiece. 
The name can easily be removed from the 
cap with a nail-file (this, in situ, looks 
rather nifty). 


(5) The Pantascene neutral-density vista. 
You know that parrot-cry of the meter- 
makers: ‘avoid including too much sky’ ? 
Forget it. Take from the rag-bag the 
remnants of Junior’s cast-off flannel trousers. 
From the range of greys select one that 
gives the same reading as your meter (in 
the same light) as a truly average scene. 
Then mount a piece about 6ins. x 8ins. on 
card with Seccotine and use perpetually as 
an average scene. More to the point than 
the usual white card since it is matt, and 
needs no mathematical calculations. (One 
might even be lucky enough to find a range 
of greys providing compensated readings for 
filters.) 

All these hints have been tried and used, 
therefore (as the hair-restorer bottle says) 
use with confidence. 
WELWwyn, Herts. 


9.5mm. SOUND 

Sir,—May I give my thanks to A.C.W. 
and Mr. Sansom for bringing to light the 
state of 9.5mm. sound. My own experiences 
have resulted in a long headache during the 
last two months. 

Starting with a Pathe H camera and hand- 
turned Ace !ast year I bought a telephoto lens 
and eventually traded the Ace for a Gem. At 
this point I decided to go the whole hog and 
go in for sound as well. A scanning unit 
and preamplifier were bought to be built 
up with an amplifier, pilot lamps, etc., into 
a player desk. 

Gradually things took shape, and as I am 
not quite a tyro regarding radio circuits, 
every individual part was carefully tested 
for pick-up distortion with temporary hook- 
ups via record player before being finally 
wired up. A test loop was made from a 
Queen Trailer, and the result was reminis- 
cent of Drums on the Congo. 

The 24 watt exciter lamp fell under 
suspicion and a 36 watt was fitted, but to no 
avail. Next, the sound head was returned 
to the works for examination, and more 
extensive testing given to the audio equip- 
ment, which survived everything thrown at 
it with flying colours. 

But a second trial of the sound head on 


G. HERBERT. 
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its return gave just the same results. Three 
sound reels were hired and played behind 
sound proof doors, and found to be of three 
qualities, poor, medium, and good sound 
reproduction. The best one was found to 
have a different type of sound track, similar 
to a ladder, and quite distinct from the 
snake in the grass type of the other two 
inferior reels. This ‘ladder’ type was much 
broader and not at all critical as regards 
tracking the light slit across it. 

However, not everyone happens to be an 
enthusiast, and if the sound quality is not 
up to acceptable standards, some cannot be 
blamed if they begin to look a bit wistfully 
at that TV in the window. At least the 
sound is good ! 


SUTTON IN ASHFIFLD, 
NOTTINGHAM. 


BUT CONSIDER THE COST 


Sir,—I was interested to read Mr. Law’s 
remarks in connection with my comments 
on 9.5mm. sound film (4.C.W. September). 
During the time I had my Son projector I 
carried out all adjustments that were 
practicable to try and obtain better sound 
quality from a point that in my estimation 
was below standard. Although some 
improvement was obtained from the adjust- 
ments suggested by Mr. Law, the best that 
could be obtained was not good enough and 
certainly far worse than anything I have 
met on 16mm. sound. 

By comparison with this I took a film 
that produced excellently and carried out 
the same adjustments with the sound optics 
as above. Even with the system out of line 
as much as possible the results obtained in 
this case were far better than with the latter 
film and the optics adjusted to the last 
degree. 


Impossible to Adjust 


That the quality of the print differs is 
quite definite and no amount of adjustment 
will produce satisfactory results if the track 
just does not have essential requirements 
that make for good sound quality. Again 
when one is giving a show with six or seven 
reels of film hired from a library it is 
impossible to adjust the projector between 
each reel to suit the peculiarities of each 
track. All one can do is to carry out the 
adjustments through the controls provided 
on the machine and I am sorry to say in 
many cases these have had little effect on 
the performance. 

In making these comments, however, let 
us be fair to the manufacturers. I think I 
have already suggested that one reason for 
this variation in print quality is due to the 
method of producing 9.5mm. films. What- 


J. SHAw. 
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ever disadvantages it may have it does allow 
the film to be sold at a very reasonable 
price by comparison with 16mm. sound 
films. This important fact must not be 
overlooked because it may well be that if 
the manufacturers charged £5 to £6 for each 
reel instead of £3 17s. 6d. they could produce 
sound films with a consistent degree of 
quality. 

EDINBURGH. T. B. SANsom. 


LESS NOISE, PLEASE ! 


Sir,—May I, through your correspondence 
column, enter a plea for a less noisy ‘“‘silent’”’ 
16mm. projector. I have a 1953 model of a 
make which is well known and _ fairly 
expensive, and which makes so much noise 
that when I am asked by one of my friends 
for some information about the shot on the 
screen, I frequently cannot hear the question 
because of the “chaff cutter” by my side. 
There must be many cine enthusiasts who, 
like myself, have no desire for a picture six 
feet across, and do not need 750 watts and 
a fast pull down in order to get enough light 
on the screen, and who would welcome a 
really silent machine. 

If this is beyond the capabilities of our 
manufacturers, will some enterprising firm 
produce a “blimp” which can be fitted to 
stop the noise without melting everything 
inside it? This should soon find a ready 
market in the ranks of S.O.T. fans. Perhaps 
a more fortunate reader has found what I 
have searched for, in which case I should 
very much like to hear from him. 

25 CoMPTON AVENUE, H. W. Roserts. 
LEAGRAVE, LUTON. 


8mm. HOLD-ALL 

Sir,—Users of 8mm. at least can find an 
almost ideal hold-all for a very few shillings 
with a little searching. The Army gas-mask 
case accommodates my camera in the larger 
centre pocket, with the pan-head in the 
smaller. In front I have a lined box contain- 
ing filters, range-finder and tape measure. 
At the back the larger pocket holds meter 
and telephoto lens: the smaller pocket has 
been lined with hardboard into which slides 
my fading glass in safety. There is still 
ample room in front for spare film. 

Talking of fading-glasses, two points 
arise : 

(1) fading ink is no longer available and 
I fade most shots in and out. The fade 
can always be cut in editing but it can no 
longer be added. 

(2) a quick fading-glass fade-in and out 
can substitute fairly well for a mix on 
cameras with no backwind. The control 
figure (or point of interest) in the first shot 








is roughly replaced by the control figure in 
the new shot, and in editing the completely 
black frames are cut out. Provided this 
really is quick, it deputises fairly well for 
the mix, and has the advantage of not 
requiring the two shots to be consecutive 
in the taking. 
New MALDEN, 
SURREY, 


RICHARD HARRISON. 


OILING 


Sir,—As the possessor of an elderly but 
excellent 16mm. cine camera, I have been 
interested in the recent correspondence in 
your column on the subject of oiling, and I 
wondered whether or not I ought to have 
something done about mine which was 
nevertheless operating satisfactorily. How- 
ever, this was decided for me by breakage 
of the spring which necessitated dismantling, 
and as I had wanted to clean out the interior 
for some time I took the opportunity to 
dismantle the camera for that purpose 
before sending it away for repair. 

To the best of my knowledge, the camera 
is about 15 years old and has never been 
dismantled before, and yet I found a 
reasonable quantity of oil at all bearing 
positions and the spring nicely coated in 
graphite grease which was judged to be as 
near to the original state as makes no 
matter. Pinions and gears showed no sign 
of wear under a jeweller’s glass and I could 
detect no wear in the tiny spindles of the 
bearings. 


Apart from this, general indications were 


that the camera is not intended to be 
opened too frequently, so—unless your 
camera is in daily use or you have definite 
evidence that your camera needs oil—in the 
absence of the manufacturer’s recommenda- 
tions I’d say: leave well alone. 

LuTON, BEDs. W. Buck Ley. 


1,600ft. SPOOLS FOR THE SON 

Sir,—I have a Pathescope Son 9.5mm, 
projector and having fitted new arms to 
take 1,600ft. spools, | am now able to run 
through the whole reel non-stop. If a tag 
is attached to the gate mask so that the 
mask can be pushed in or out while the film 
is running, sound and silent film can be 
run without a break. Of course, silent film 
must be joined first with the emulsion 
towards the screen and sound film towards 
the rear of the projector. At the end of the 
silent film it is only necessary to switch on 
the amplifier and get ready to push in the 
mask for the sound track to be blacked out 
on the screen. When using sound and 
silent films on one reel the machine should, 
of course, be threaded as if for sound. 
DUNDEE. J. S. Brack. 


TAPE SYNC, 


Sir,—For a considerable time synchro- 
nised sound by the use of magnetic tape 
has evaded all of us but the super-gadgeteers, 
because no sprocketed magnetic tape has 
been available. Now the new range of 
striped films are on the market, I would be 
interested to know which tape recorders 
will accept the 16mm. width with, say, a 
slight modification, and if any manufacturer 
has decided to supply a recorder with a 
sprocket driver? ‘The retooling should be 
slight. A recorder could then be coupled to 
many cameras and most projectors with a 
minimum of trouble, and tape creep errors 
would be eliminated. My order awaits the 
first recorder to incorporate such a feature. 
Lonpon, S.E.12. G. K. O’REILLY. 

So far we have not heard of a manufacturer making a 
move on the lines suggested, but certainly the proposal is 
a good one; it must be remembered, however, that the 
cinematographer is in a minority among tape recorder 


users. One snag of using movie film in a recorder is that 
it is so thick that far less would go on a reel. 


SALVAGING THE CLASSICS 


Sir,—There is every reason to suppose 
that, despite their rare appearances in the 
open market, there remain very many 
serviceable copies of the 9.5mm. silent 
classics which have long been withdrawn 
from issue. The films withdrawn are often 
very desirable, for they include such items 
as Vaudeville, Metropolis, Siegfried, Les 
Miserables, No Limit, several vintage Chaplin 
comedies and excerpts, and the Snub 
Pollard - Bebe Daniels - Harold Lloyd 
comedies. For films such as these there is 
an incessant demand, even for those with 
notched titles, by a large number of 
discriminating collectors. 

Accordingly I suggest that you organise a 
department to advertise for and purchase 
from every available source every serviceable 
copy of all 9.5mm. silent films withdrawn 
from issue. With these a library possessing 
several copies of each item could be estab- 
lished, and the films could be loaned to 
bona-fide collectors at prices, which whilst 
reasonable, would cover working expenses 
and, in addition, ensure a slight profit for 
the purchase of further copies. If too many 
copies of each film were offered, the 
opportunity could be given to the private 
collector, who would hasten to purchase 
them. 

If this were done, A.C.W. would render 
a very valuable service to serious collector 
and film student alike. I have stated that 
the number of members would be large, 
and firmly hold to that opinion, but as it 
would be primarily a specialist concern, 
there is no reason to believe that the relatively 
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small proportion of 9.5mm. users involved 
would adversely affect the business of the 
commercial libraries. Furthermore, persons 
involved would still hire, the obtainable 
classics, such as The Spy and Faust, from 
them. 

I feel sure that the idea would work 
successfully and with little trouble for I 
believe that there would be a good response 
to a universal appeal by A.C.W. for these 
films. It is definitely indisputable, being 
proven by the constant correspondence to 
A.C.W. on the subject, that there is a 
definite demand for them; and if the 
proposal here outlined is not acceptable I 
suggest that it is put into practice with the 
co-operation of a commercial library, to 
receive publicity and support from A.C.W. 
Market RaASEN. C. SMITH. 


We have every sympathy with our correspondent's point 
of view, but it would be impracticable for A.C.W. to put 
the scheme into practice—the time and labour involved in 
checking and circulating prints would be too considerable— 
and so far as the commercial library is concerned, the 
interpretation of ‘serviceable’ print is likely to be a 
stumbling block for so many of the vanished classics are 
n bad condition. It seems to us that the scheme could 
only be got going as a labour of love. 


WIDE SCREEN 


Sir,—In recent issues I have noticed 
references to ‘‘wide screens’. If by that 
you mean the elongated and curved strips, 
which are robbing me of about one-third of 
the picture height, I hate ’em! London 
news-reel theatres have broken out into a 
rash of these shockers. If a film has been 
made for any particular shape, it should be 
shown on that shape. The present practice 
of showing films shot for presentation on 
the normal screens on these elongated horrors 
is distortion and mutilation carried to absurd 
lengths. 

The wretched operator is busily engaged 
throughout the performance in attempting 
to reconcile his mutilated picture with the 
subject on the screen—and quite often this 
just isn’t possible. And when it comes to 
commentators in newsreels bawling down 
the back of my neck, I for one will have no 
more of it. 

The cinema lost a large portion of the 
picture area with the advent of the sound 
film. An arbitrary cut in the picture area, 
which is what these horror screens mean, is 
putting the cinema right back to the level of 
the sideshow, cheap effects and all. I hope 
it proves profitable to the industry—because 
I’m sure they’ll need the money if this is 
their chosen route. 

WINCHESTER. ALISTAIR SAWREY-COOKSON. 


SELLOTAPE WIPES 


Sir,—I notice there have recently been 
several ideas on the best way for making 
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wipes on 9.5mm. at the editing stage. My 
method is to stick Sellotape along the length 
of wipe completely covering one side—the 


shiny side. On the emulsion side I stick 
Sellotape in a diagonal line along the length 
of wipe. I then drop the whole in an 
undiluted black dye, preferably Martin’s 
Retouching Black. The time for a good 
dye to soak is about two hours. It is also 
advisable to wash well when taking off the 
Sellotape. Incidentally, I make my fades 
with this dye as well, using an jin. test 
tube 2ft. in length as a dye bath. 

CALNE, WILTs. M. E. Ricwarps. 

CHARGER RELOADS FOR G.I.C. 

Sir,—I am a constant reader of A.C.W. 
and would like to express my thanks for 
the knowledge I have gained from it. A.C.W. 
is in my opinion the best periodical on cine 
work published. 

I am a 9.5mm. worker and with your help 
I have improved not only my ‘baby-on-the- 
lawn’ shots but small story films. My 
equipment consists of a G.I.C. cine camera, 
daylight loading 50ft. spools (which I might 
add are very hard to obtain here), but I 
have quite a few empty spools on which I 
wind 30ft. charger reloads. So far I haven’t 
experienced any trouble since I placed 
elastic bands round the spools when sent 
for processing. As you know the charger 
reloads are wound emulsion outside, and 
since my camera takes up emulsion inside, 
the final result is being smacked in the face 
with a heap of film when the lid comes off 
the camera. But by unloading in a changing 
bag and placing the elastic band round the 
film this difficulty is overcome. 

The projector is a Gem, both in name 
and nature, and I have put on quite a 
number of shows at my club (non-cine) to 
audiences of eighty to a hundred. The 
programmes usually consist of cartoons, 
comedies and feature films. Once in a 
while, shots of the club’s activities are 
shown. At these shows a friend assists me 
with “mood music” (turntable, amplifier 
and speaker). 

Two home-made screens (one 4ft. for 
home use and the other 6ft.), plus a Sixtomat 
exposure meter complete my present equip- 
ment. Later I intend adding sound. 
BROKEN HILL, L. Scown. 
New SouTH WALES. 

VINTAGE CAMERA 

Sir,—I have just begun 16mm. with an old 
Zeiss Kinamo which takes cassettes. There 
cannot be many of these cameras about, and I 
should be very glad to hear from any other 
readers who use them. 
86 VINCENT SQUARE, 
Lonpon, S.W.1. 
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How They Made 


Europe’s Finest 


Amateur 


Au films must begin with an idea. But the 
conception and growth of The History of 
Walton were so slow that I find it difficult 
to determine exactly when or how the film 
was born. It just seemed to happen. Odd 


moments in 1949 were spent casually looking 
up local history in Kingston library. There 
was no hurry for a script, for I was fully 
occupied with other films, but eventually, 
after several interviews and visits to museums 






















Film 


A.C.W. Ten Best winner, ‘‘The History of Walton,” 


as the film of the year at both the UNICA Congress at Brussel 
(for which there were entries from sixteen countries) and at th } 
Here JOHN DABORN described how ln} 
produced it with the assistance of the Kingston © Distric 


Cannes Festival. 
Cine Society. 


and libraries, I was able to pick out the 
most important events. 

The first attempt to write a script was 
undoubtedly the hardest part of the film. 
We had to decide the style and technique. 
Fluid animation, quite apart from the cost, 
was obviously impossible. In any case, the 
Disney type of film is dating. New styles 
are coming from the U.P.A. cartoon group, 
introducing more and more simplicity and 
economy. But this was still not the answer 
for our film ; we wanted to cut cel animation 
out wherever possible, and so we based the 
script writing on David Hand’s Musical 
Paintbox series. 

These films use camera movement, 
glorified titling effects, double and treble 
exposure, cut-outs, reverse shooting, bump- 
ing objects on and off, tracking, panning, 
wiping, and mixing. These tricks were not 
meant just to be clever but helped to tell 
a definite story. Scripting was difficult, 
apart from the problems of placing con- 
current events in a smooth chronological 
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order, because we had to learn to think in 
an entirely new medium where characters 
do not move about or act. 

Many waste-paper baskets had to be 
emptied, and hope of our ever producing a 
reasonable script dwindled rapidly. Then 
a newcomer, Brian O’ Hanlon, who had been 
connected with this type of film before, 
joined our ranks, and he managed to pull 
our script together, still keeping the main 
structure firm. 

I expect you have been wondering what 
is so special about Walton’s particular 
history. The answer is—nothing! Walton 
is just a typical Thames valley town which 
grew up from a few meagre dwellings in 
prehistoric days; but to show you our 
approach, let me outline the story. 

Caesar’s crossing of the river is believed 
to be the first local event of importance, 


Even illustrations such as these give little idea of 
the amount of work involved in a cartoon film. 
Top left : lightning flashes as an arrow pierces a 
stag ; centre : a few of the sequences were drawn 
up in rough to give a clear idea of the story and to 
aid discussion on its production; top right: 
mathematics play a large part on the animation 
table—which itself has to be a precision instru- 
ment; bottom left : the stag pictured above comes 
into being; below: scenes from the sequence 
showing the development of Walton Bridge. 
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but as an opening to the film we show 
Walton’s location on the map, and some of 
the activities of our Neolithic predecessors. 
Their rude blissful existence is shattered 
by the Roman advance guard. Hastily the 
tribesmen fortify the river and banks with 
stakes and decorate themselves with woad. 
The battle begins. Spears, shields, clubs, 
and arrows whirl in confusion. The turmoil 
rages furiously until the dust of the struggle 
passes and we see that the Romans have 
won. Casualties are heavy, and the battle- 
field is strewn with bodies. 

The scene is the same, but now the time 
is a century or so later. The stakes have 
grown into trees, and a church stands on 
the horizon. This is the parish church as we 
imagine it to have been in Saxon times. A 
series of dissolves’ shows its structural 
development, until leaving the church in 
Tudor times the film pans to Chersey Abbey 
on a map. 

Decorative maps are used throughout as 











Contrast in mood demands contrast in technique ; compare the calculated draughtsmanship used for the Roman soldiers 
with the romantic softness of Turner at his canvas. 


a transition from one sequence to another. 
They also help to connect the various 
locations, and offered us an opportunity of 
naming everything. 

The abbey and its dissolution serves as a 
link with Henry VIII, who uses material 
from it to build a palace for his fourth bride. 
The palace (similar to, but even bigger than, 
Hampton Court) lasts until Oliver Cromwell 
comes into power, when he promptly 
auctions the place on condition that it is 
destroyed. We follow the story of a nearby 
cottage until it becomes a well-known local 
hotel, and also the story behind the Walton 
bridges. 

Back to the church via the map, we tour 
round the interior, stoppiny at three notable 
features : an old scold’s bridle still carefully 
preserved, the brasses of John Selwyn, who 
saved Queen Elizabeth from a charging 
stag, and the tomb of William Lilly, a 
notorious astrologer of the 17th century. A 
short sequence is devoted to each item, until 
the camera tracks away out of the church, 
now filled for Christmas midnight mass, 
into the snowy night. 


Sport and Leisure 
The next sequence deals with the growth 


of the village into a town, showing the 
development every hundred years or so. 
Sport and leisure were chosen to represent 
‘Walton today’. These scenes are described 
in more detail below. 

As a finale we have an optimistic view of 
Walton in 2050 A.D. The council have 
introduced system into their planning. 
Many new roads have been built or improved 
and cars travel much faster. A rocket sets 
out on its day excursion to Mars, and 
Walton, as we hurtle away from it, resumes 
its place as a tiny spot on the map. 

When the film started in the days of the 
Ashley Film Unit, the intention was to 
divide the sequences between a number of 


artists, who would become associate members 
and work through the post if they lived too 
far away. Several friends seemed quite 
keen to help, but as they were out of sight, 
the work soon went out of mind. 

Letters and ’phone calls to whip up their 
enthusiasm had only temporary effects. 
Excuses were plentiful, and work was 
returned. After that I lost faith in human 
nature (as far as artists were concerned, 
anyway !), but I still had my small band of 
faithful technicians. 


Miracles 


Then came the amalgamation § with 
Kingston Cine Club, and new zest was put 
into the film. In the third and final year, 
miracles were achieved; when shooting 
started everyone rallied magnificently. Shifts 
were organised and apart from club evenings, 
the animation: table was in action every 
night—sometimes well into the early hours 
of the morning. 

I concentrated on the _ backgrounds 
myself, turning out a peak average of one a 
day! A detailed schedule was worked out 
in order that the film could be completed 
in time to have a duplicate made before 
sending it to the Ten Best competition. 

Although elaborate tests had been made 
to ensure there would be no major mishaps 
with the camera, we could not rely on the 
human element; so the first 100ft. was sent 
for processing. There were probably more 
mistakes made in that 100ft. than in the 
rest of the film put together. However, we 
learnt a lot from them. Although stock of 
the same emulsion number was used, it 
was sent for processing in four different 
batches, and we had to take a risk on colour 
variation. This had to be done in order that 
we could keep up to date with the retakes 
and not have a huge number left at the end. 

Throughout the film the style of drawing 
and details in technique are varied in order 
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Most of the titles are superimposed on the picture; the 
above scene is from the William Lilly sequence. Right : 
John Daborn prepares the ‘dope sheets’ which give the 
cameraman the essential timing instructions. 


to guard against monotony of treatment and 
to help th: mood of particular passages. 
For instance, the scold’s bridle sequence 
contains the greatest amount of cel anima- 
tion, the bridge sequence relies entirely on 
wipes and camera~ movement, and the 
William Lilly scenes employ dissolves and 
superimposition. Perhaps the following 
analysis of a sequence will best give an idea 
of the styles used. 


Sequence 10 

Scene 15. The title for ‘Walton today’ begins to 
revolve and mixes to 

Scene 16. L.S. showing the bridge and riverside 
bungalows. A pleasure steamer passes in the back- 
ground. Cut to 

Scene 17. C.U. of the steamer (in both scenes a 
stiff paper cut-out). As it moves out of frame, the 
camera tilts up to show the fairground, a local feature 
at Eastertime. The big wheel, roundabouts, and 
groups of people are animated in a cycle movement 
of four drawings on cel. Cut to 

Scene 18. ‘Title: ‘The Parks, too, have their 
attractions’. Cut to 

Scene 19. L.S. of Burwood Park showing the lake 
and wooded pathway. Pan across to a young couple 
sitting under a tree. (A straightforward pan or tilt 
is achieved by sliding the background along slightly 
for each exposure—remembering to accelerate the 
sliding from the held position to a steady speed (in 
this case 1/16in. per frame) and to decelerate at t 
end of the pan.) Cut from the courting couple to 

Scene 20. ‘Title: ‘Other forms of sport are well 
established’. Mix to 

Scene 21. A golfer preparing to hit the ball. The 
action was effected by using a cut-out for his arms 
and club. The movement had to be slight or it would 
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have been too stiff, but as soon as the club makes 
contact with the ball, a clock wipe continues the 
action of the stroke and reveals 

Scene 22. A footballer. Suddenly the ball moves 
towards the camera on cel, caanging rapidly to the 


shape of a cup. The name ‘Walton & Hersham 
Football Club’ and a posed group appear in the 
centre of the Cup. Mix to 

Scene 23. The outline and shape of the cup remain, 
but it changes to the face of a sailing enthusiast. 
Cut to 

Scene 24. M.S. of the enthusiast in his yacht. 
Painted strips of water moved behind a cut-out of 
the boat give an impression of it sailing. Cut to 

Scene 25. Same background as Scene 16, only a 
‘Finish’ banner has been added, drawn on cel. ‘Three 
achts—also on cel—sail up to the finishing post. 
Fade out Sequence 10. 

The style of painting for this sequence is 
perhaps the most decorative in the film, 
the formalised drawing and pattern being 
the most notable feature. You will have 
noticed that several sub-titles are intercut 
with these scenes. This was not the general 


(Continued on page 694) 


There is nothing artificial 

about the dissolve between 

these two shots; the 

shape of the cup remains 

unaltered, while the details 
of the face appear. 








*‘Dangerous When Wet"’ 
features a dream 
sequence in which Esther 
Williams swims blithely 
among the _ popular 
creatures of M-G-M's 
cartoon-land. Our film 
reviewer makes his guess 
as to how it was done in 
the article below. 


AT YOUR 
CINEMA 
By 
LESLIE 
WooD 


She Swims Into a Cartoon 


Because the screened picture of an amateur 
film has a smaller area than a ‘“‘commercial’’ 
release it should make greater use of close- 
ups. Long shots are largely lost and, until 


such time as a panoramic screen develops 
for the amateur, his technique should be 


geared to the dimensions of the home 
screen. 

This obviously doesn’t mean that he 
should follow the stilted TV technique in 
which characters practically charge into 
each other in order to keep in camera. 
Everyday scenes such as a family at breakfast 
are a TV producer’s nightmare. He cannot 
get everyone in at once and has to get the 
table out of the way as speedily as possible 
because it obstructs free camera movement. 

Instead the amateur should follow the 
current practice among film professionals 
of playing drama in close shot and confined 
spaces. An audience then feels that it is 
itself participating in the action. 

Take Treasure of Kalifa, which you will 
be seeing soon. Here most of the action is 
staged in the Sahara, but before you jump to 
the conclusion that this denotes a spacious 
setting, I hasten to add that the focal point 
of the story is an abandoned Afrika Korps 
tank which a party of oil prospectors stumble 
upon, buried in the sand. 

No setting—except perhaps a telephone 
box—could be more crabbed and confined 
than a tank’s interior. But director E. A. 
Dupont is an old-hand. He. directed Emil 


Jannings in Vaudeville, often included in the 
“Ten Best of All Time’’ lists. Recently a 
talent scout and actors’ agent, he resumes 
direction with this modest-budget picture 
and shows that he can still teach the young 
’uns. 

The story is practically all-male, if one 
excepts a native girl who does a briet hip- 
rolling dance. Its action is sweated out on 
the Sahara sands of to-day, mainly in close 
shot. When it breaks away to show us 
conspiring sheiks, it becomes slightly unreal. 
While it is in and around the tank it is verv 
good indeed. 


Profitable Secret 

Rod Cameron is an oil prospecting boss 
forced down in his ’plane in the desert. 
Tab Hunter is his radio mechanic who 
frantically attempts to fix up a set which 
will guide rescuers. John Dehner, another 
of the half-dozen marooned men, plays a 
geologist too fond of the bottle who double- 
crosses his pals with the local sheik, who 
pretends he is a friend in time of need. 
For Dehner knows a profitable secret about 
the tank which the sheik suspects but of 
which Dehner’s team-mates are ignorant. 

Notice that there is nothing elaborate 
about the settings—one plane, one tank, 
tons of sand, a few rocks, a bedouin tent 
encampment. Yet elaboration of setting is 
never missed because the action, played for 
the most part in close shot, almost comes 
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out of the screen to embrace the beholder. 


Incidentally, I think desert pictures 
should appeal to amateurs. They look 
“foreign”? and therefore novel, and our 


coasts have plenty of sand dunes which give 
off lots of reflected light. As for studio shots, 
way back when Kalem was making Biblical 
films in a New York loft they used to give 
the floor a thin layer of sand and apply wet 
glue to the bottom of a plain back-drop. 
Then they would sweep the residue of sand 
up to the glue, where it adhered, and thus 
create a “limitless desert where only sand 
meets sky and sky meets sand’’. (Believe 
it or not, one of those films, with sound 
added, is still being shown at religious 
gatherings to-day and even now no one can 
pick the real Holy Land from the studio- 
contrived scenes !} 


Channel Swim 

There is nothing ‘‘close’’ about a channel 
swim. I think M-G-M were brave when 
they attempted to stage it in Dangerous 
When Wet, their new Esther Williams 
picture. It is a gay, lighthearted Technicolor 
piece, with lively acting and appealing 
romance, but is very lightweight in plot, 
humour, and characterisation. 

Esther is a farm girl from the Middle 
West who so wants to buy a prize bull to 
improve her farming stock that she allows a 
slick promoter (Jack Carson) to persuade 
her to enter the Daily Mail’s channel swim- 
ming contest. Introduction of the Daily 
Mail and the scenes of the Dover end of 
the swim do, in fact, keep it close at home 
for us. (Seems only the other day Esther 


’ 


Williams was swimming the Thames. What 
a nice idea, in American production, not to 
forget that Britain has several million film- 
goers too !) 

The heroine, it will not surprise you to 





Charlotte Greenwood and-William Demarest in a scene 

from ‘‘Dangerous When Wet"’, a new Technicolor comedy 

which uses the Daily Mail channel swimming contest as 
its climax. 
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Don’t complain about shooting in cramped conditions until 


you've seen ‘‘Treasure of Kalifa’’. Much of the action 
takes place inside a tank ! 


know, wins the swimming contest in an 
unexaggerated finale depicting the rigours 
of the last few hundred yards for the 
exhausted in limb but not in spirit. Inciden- 
tally, she wins herself a French husband 
(Fernando Lamas) as well. 

There are many bluff and breezy touches 
at the expense of our climate and our fogs, 
such as Carson resoundingly delivering his 
speech to the Mayor of Dover when Esther 
first arrives on our shores, with Carson, like 
us, quite unable to see the Mayor at all in 
the prevailing sea mist ! 


Dream Sequence 

More particularly, however, I would call 
your attention to a dream sequence in which 
Esther Williams swims in a “Tom and 
Jerry’’ cartoon. Yes, she really does! 
Gliding, breathing bubbles, she swims 
enchantingly through cartoon land under- 
seas, entering a pictured wreck, evading an 
octopus (you can tell he is up to no good 
because he wears a French beret!) and 
being towed out of danger, finger tip locked 
to finger tip, by Tom and Jerry themselves. 

Naturally producers don’t like telling 
‘how it is done’. Half the charm of being 
showman is stringing the public along a 
little because the public really does like to 
be fooled and so retain its illusions. To the 
film-maker, whether amateur or professional, 
half the interest in going to the cinema is in 
noting how the masters manipulate the wires 
which make the marionettes dance. 

In this instance I think we can take it 
that Esther Williams was photographed in 
a tank swimming gracefully as only Esther 
can swim. Then she struck out to avoid a 
non-existent octopus and registered alarm 
as, frantically, she extended one lissom hand 
towards the equally non-existent ““Tom and 
Jerry’’ for a tow. These pictures, cut out 








from their surroundings, were enlarged as 
colour stills to fit the proportions of typical 
Tom and Jerry cartoon cels. 

By using these still colour pictures as part 
of the usual Tom and Jerry pictures, Esther 
became part of the cartoon and all that 
remained was to photograph the celluloid 
colour drawings in the usual way. 

Now we come to the “‘don’t miss’’ picture 
of the month, a 20th Century Fox 3-D 
production called IJnferno, starring Robert 
Ryan, Rhonda Fleming and William 


Lundigan. This, too, is in Technicolor. 
Before jumping to the conclusion that 
3-D snells depth, not proximity, see this 


You don't need large casts and expensive sets to maintain 
tension, as ‘‘Inferno’’, the latest 3-D release, proves. 
Rhonda Fleming and William Lundigan ride off to leave 
one man and a lot of sand to hold the audience's attention. 


fine film for yourself. It was directed by 
Roy Baker, who went from Pinewood studios 
to fulfill a Fox contract in Hollywood and 
who is going from strength to strength as a 
top-flight film director. While everyone 
else has been thinking of 3-D in terms of 
“‘deepie’’ technique, Roy Baker has realised 
that third dimension does not really score 
on depth but on closeness and proximity. 

So although Jnferno takes place in rocky 
canyons and arid plains, Baker keeps his 
action right under your nose so that you 
feel that the protagonists are so near that 
you yourself can touch them, sharing their 
experiences, feeling the burning rocks and 
knowing the torments of thirst. 

For this is a very compact story acted by 
a compact cast. 

When it opens, even before the main 
titles, Robert Ryan, oil prospecting (yes, 
another desert oil prospector, but this time 
in the American hinterland) with his wife 
(Rhonda Fleming) and his friend (William 
Lundigan) has been left to die alone. His 
leg has been broken in an accident. His wife 
and his friend are lovers. Here is a chance, 
they think, to rid themselves of him. Instead 
of bringing help, they leave him to die. 


It’s a tough situation for Robert Ryan 
in more senses than one. First, he has to 
act the part of a man with a broken leg 
who can only drag himself about, yet he 
has to keep the picture moving. Secondly, 
he is all on his own most of the time, so he 
has to play his scenes straight at the lens 
yet not to appear conscious of playing to an 
audience. After all, he is supposed to be 
alone in the trackless desert. Lastly, we 
have got to know what he is thinking, yet 
he has no one but us to talk to. 

Well, the dragging never drags in the 
film sense. On the contrary, one is 
enormously interested all the time to watch 
the expedients he gets up to in order to 
feed himself and evade the burning sun 
despite his crippled state. 3-D brings him 
out of the motion picture frame right into 
the row in front. We can see every bead of 
sweat on his face, every bristle on his peeling 
face, and feel with him the heat of the 
scorching rocks. 


Robinson Crusoe Existence 

He is depicted as a bit of a boozer, a man 
who goes a little lightheaded without a 
drink inside him. He talks aloud to himself, 
quietly, half-humorously, deriding himself 
for having been such a chump as ever to 
think his wife and her “boy friend’’ ever 
intended to send help. 

Thus we share his Robinson Crusoe-like 
existence. We feel for him when he stalks a 
bird for food and it evades his trap or a 
ravenous prairie dog beats him to the rabbit 
he has shot. Almost unbearable is the 
basking rattle-snake on a ledge and his 
unawareness, as he painfully lowers himself 
down from the heights to the deeps of the 
canyon below, that he is going to go slap 
on top of it! 

So polished is the scripting one never 
feels that, because the chief characters are 
separated for at least two-thirds of the time, 
there is any lack of conflict. 

Though a lamp is flung in one’s face, this 
is not 3-D for the sake of third-degreeing 
the audience. It is the three dimensional 
picture moving from the stunt to the 
intellectual plane, with good acting, 
believably-drawn characters and some of 
the most effective contrast cutting seen in a 
film for a long time. 

For, as Ryan gasps and nearly dies of 
thirst, we cut away to his wife and her lover 
at dinner. In the foreground, standing out 
clearly in 3-D, is a cut-glass tumbler. It is 
two-thirds full of unheeded but oh-so-lovely 
still, transluscent water ! 

By keeping it close, 3-D looks like opening 
up all manner of new avenues in the way of 
cutting, editing and direction. Lots of them, 
of course, should be adaptable to flatties— 
for those who have the perception to learn. 
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Trials 
and 
Triumphs 


OF CLUB PRODUCTION 


By 
F. HILL MATTHEWS 








7th April. Since we completed ten 
scenes last Tuesday, we thought we should 
be able to add at least two more to that score 
this time. We didn’t! Only nine takes 
were chalked up. 

It was one of those evenings when nothing 
runs smoothly and progress is hindered by 
trivialities ; yet during the actual shooting 
there were no serious mistakes. But the 
cameraman nearly shot a scene with the lens 
out of position, and would have continued 
shooting long after a fade-out for a lap- 
dissolve, had not both errors been spotted 
in time. ‘The fact that two serious mistakes 
might have occurred, demanded enquiry, 
and since I had laid down very detailed 
instructions which would obviate most 
troubles, it was clear that they were not being 
followed. 

First, with our camera check-sheet, it is 
practically impossible for a mechanical] fault 
to occur. This meant that the check had not 
been made properly, or the camera crew 
would have seen the 1” lens on the wrong 
side of the turret. Again, if une cameraman 
and his assistant had concentrated on the 
fade-out, the camera would not have been 
allowed to run on after the end of the fade. 
It should be mentioned that several of the 
technicians did not turn up and the camera 
crew had to do its share of doubling ! 


Superfluous 

With all systems, the operators tend to 
regard them as unnecessary after a time. It 
does seem superfluous to be asked, among 
other things, if the camera spring has been 
wound before every take, but it is too late to 
do anything about it if the motor stops 
suddenly on a mix, particularly if that mix 
happens to come at the end of a whole 
sequence of mixes ! 


\ 


This shot, from the series accompanying the credits in the 
South African film described below, illustrates the art of 
make-up ! 


14th April. Most of the technicians were 
on the set by 7.30 p.m., yet the first scene 
was not shot until 9 o’clock. By 8 p.m. the 
set was dressed, all the props. checked, the 
lighting set-up in readiness and virtually 
everything technical just waiting to go. One 
player was delayed until 8.45, and then 
word came that another was iil. This latter 
misfortune meant last minute alterations to 
the script in order that we could carry on. 

The last scene at our previous session had 
been faded out for a mix and the first scene 
tonight required the assistance of the absent 
player! Fortunately, we were able to twist 
the script without the sequence suffering, 
but it could have meant packing up without 
a single frame being exposed. The Director 
decided that we would never again leave an 
incomplete mix in the camera at the end of 
an evening’s shooting. 


New Record 


When work finally began, we really got 
some action. Everybody pulled their weight 
and there were no delays. We ended up 
with twelve takes in the can—a new record. 

There were no technical errors, no 
accidents, and not even a blown fuse. One 
re-take was necessary, but only through my 
being too busy on another job to watch a 
scene being rehearsed. The take was a C.S. 
of Grandma registering annoyance at being 
done out of a legacy, and although Phyl 
Nickson put over some of the most con- 
centrated annoyance I have seen for a long 
time, her actions were far too animated. 
The second take was excellent. 

On checking up with the continuity girl, 
we discovered that fifty-two out of the total 


661 








of 165 scenes are now behind us. With our 
ever increasing rate of production, we should 
begin editing and recording in seven to eight 
weeks’ time ! 

21st April. We,had to cope with only 
two players tonight, and owing to nearly 
everyone being on the set by 7.30 p.m., we 
got away to an early start. Nothing was 
rushed, but we speeded up the inter-shot 
work with the result that by 10.50 p.m. we 
touched an all-time high by completing 
fifteen takes. 


Reaction Shot 


Only two shots were troublesome, but 
they were eventually done without any 
re-takes being necessary. The first was a 
B.C.U. reaction shot of one player jerking 
his head round, after another player had 
suddenly velled. ‘The camera had to be 
really close, and we found ourselves up 
against two difficulties. When the subject’s 
head turned to profile, his features were too 
close to the frame edge, and observation 
through the view-finder showed the move- 
ment to be too fast. By careful rehearsal, 
both in the inclination of the player’s hea 
and the speed with which he moved it, we 
managed successfully. 

The second awkward shot was another 
B.C.U. <A registered letter had to be 
delivered, and the receipt signed and 
returned. The scene had to begin with an 
empty frame (to permit cutting on action), 
and the difficulty was to ensure that the 
envelope and receipt stayed within the 
prescribed limits. 


Again, with careful rehearsal, we were 
eventually successful. There was one more 
awkward aspect. Since the action was 
supposed to be taking place on another set, 
we were afraid that the background would 
be noticeable. We overcame the trouble 
by shooting from a high angle and arranging 
the lighting so that a wide stop had to be 
used. Focus was thus insufficiently deep to 
show the carpet with anything like clarity. 

We always pay the greatest possible 
attention to details, but in this instance we 
feared having to use a makeshift registered 
letter that might not have been convincing. 
Sending such a missive through the post 
would have been useless for many reasons, 
most important of which would have been 
the retention of the receipt by the Post 
Office. Application was made to that 
harassed body, and officialdom rose to the 
occasion. A fake letter was franked, passed 


through the books, and handed back to us, 
complete with receipt ! 


Badly Fogged 


27th April. Before we began shooting 
tonight, we had a look at the last rushes. 
They were perfect—except that the tail end 
of the roll was badly fogged for eleven feet ! 

We always load and unload in almost 
complete darkness, so there could be no 
question of our having been careless. We 
have taken the matter up with the lab., but 
that doesn’t help; we still have to re-take 
the damaged scenes. 

Our results, apart from the first 100ft. 
when we used dud stock and had insufficient 


(Continued on 
page 682) 


Director and camera- 
man line. up for a 
reaction shot of Pa, 
head of the family in 
the bosom of which a 
rich, ailing unclecomes 
to lay his bones. But 
the wealth which they 
believe him to have 
left defies even the 
most rigorous search. 
—A scene in the mak- 
ing from East London 
(S.A.) C.C’s comedy, 
the production of which 
is described in this 
article. 


















































ODD SHOTS 


By GEORGE H. SEWELL, F.R.P.S. 


The Right Direction. During the final 
discussion of the films made this year at 
Essex Film School I criticised the behaviour 
of one of the screen characters, and the 
‘director’ of the film indignantly pointed 
out that this man was not a paid actor and 
that what was shown was what he actually 
did. 

So what ? I am always using unpaid non- 
actors in my films and manage to get the 
impression I want on the screen. ‘That is 
the function—and the reason for the name 
of—the director. Even the most clottish, 
non-co-operative numskull can be given life 
on the screen by shooting him from various 
angles and editing the results. 

But better still, he can be persuaded to 
perform simple actions within his compass 
that the experienced editor knows will 
appear to have much more significance when 
placed by the editor in relation to the other 
visual material. Three expressionless shots 
of a well-known actor were intercut with 
shots of a plate of soup, a coffin containing 
the body of a woman, and a little girl playing 
with a toy bear. The audience raved about 
the actor’s performance, contrasting his 
eager anticipation of the soup, his sorrow 
at the death of his wife, and his pleasure at 
the antics of the child. 


Unconvincing 

One item in the school’s films showed a 
man behaving in a most unconvincing 
manner. Here, I suspect, he had been given 
instructions based on the director’s concep- 
tion of his own reactions to the situation. 
The director had not 1ealised that the player 
would react in a different way. 

My own plan, with non-professionals, is 
to indicate to them in general terms what I 
want and let them do it in their own way. 
I then get to know the real person (who is 
often quite different from what I had 
supposed him to be) and build my film 
action on this knowledge, eliminating clumsy 
moments and getting rhythm by careful 
control, while retaining the essential spirit 
of the behaviour. And because they feel 
comfortable, I get a more convincing per- 
formance than if I tried to dictate my own 
views from the start of the rehearsal. 
Strangely enough, too, you can mould 
things much closer to your own desires in 
this way. 
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Marathon. A chap I know has just been 
handed 2,500ft. of Kodachrome shot at the 
Ulster motor cycle races. It includes records 
of two different races, shot by three camera- 
men working separately in seven or eight 
different positions around the course. He 
has to cut all this down to about 500ft. that 
will give a reasonable impression of the 
development of each race; and the edited 
film has to pass the eagle scrutiny of motor 
cycling experts. The editor has not seen the 
race, and the conditions of shooting pre- 
cluded taking adequate notes. When last 
seen he seemed quite cheerful. 


Devotion. One keen amateur cinemato- 
grapher I know was given the lead in a 
period film set in the days when they wore 
longish hair and beards. So he grew his 
hair long and kept it like it for six months, 
explaining it away satisfactorily to the many 
clients he had to meet during that period 
in the course of his duties as a professional 
man. Unfortunately they haven’t yet made 
the film, 

Those Were the Days. Those who only 
know my portly present self and were 
suitably amused at the shirt-sleeved slim 
youth that I was in 1931 {as shown in the 
photograph on page 469 of the Septeraber 
issue) may be interested to know that the 
man with the megaphone was Ray Sonin, 
who later was for several years Editor of the 
Melody Maker and who collaborated in the 
writing of the scripts of the early ‘Bebe, Vic 
and Ben’ wireless programmes that did quite 
a bit to cheer us up during the war. 


Fireworks. Mr. Judson, of Lewisham, 
has sent me a snippet of colour film showing 
how well it records fireworks. It is 16mm. 
Daylight Kodachrome, exposed at 8 f.p.s., 
at f/2.9. Though the result is mainly faintly 
pink and full magenta, the secondary as 
well as the more brilliant parts of the display 
have been recorded very successfully. 

It is interesting to note that the light 
pattern on successive frames has changed 
to a quite surprising degree, and the 
individual records each show the trail 
pattern of the particles, indicating fairly 
large movement during the 1/16th of a 
second exposure time. 

Eternal Triangle. Do you know 
Mohler’s triangular lighting formula? The 
main light is placed in the centre of the 
hypotenuse of a 45 degree triangle, the 
subject being at the right angle of the 
triangle and the camera at one 45 degree 
angle. This technique is intended for still 
work, but could be extended for cine by 
increasing the main light value and putting 
in some general lighting to lift the shadows. 
Might be worth trying, you know. 








Why the Ghange 
in Pathe. Speed Rating ? 


CENTRE SPROCKET’S 9.5mm. 


Just too late to be included in last month’s 
reel came the news that Pathescope have 
reduced the speed rating of SS Pan film. 
Hitherto this stock has been rated at 25° 
B.S.I. (26° Scheiner), but it is now 22° 
B.S.I. (23° Scheiner), i.e., a whole stop 
slower. 

This, Pathescope assure us, need cause 
no misgivings since, even if you calculate 
your exposures as tefore, any tendency 
towards under-exposure will be corrected 
very largely by the automatic compensation 
in processing. Now comes the surprise: 
the film stock remains exactly the same as 
before. It is an alteration in the process‘ng 
which reduces the effective speed of the 
film. This should result in a slightly better 
picture quality and Pathescope do, in fact, 
claim just that. 


Different Developer 

All this may sound rather baffling to the 
reader who is interested in films before 
photography. But anyone who has worked 
with 35mm. stills will tell you that by using 
a different developer you can exchange high 
sensitivity and graininess for lower speed 
and finer grain. 

You may ask why Pathescope have now 
decided to alter the speed of SS Pan after it 
has been on the market for 15 years. Many 
nine-fivers have used little else and will 
possibly feel upset, despite all reassurances. 
Well, your guess is as good as mine, but 
here are a few of the factors which probably 
led to the decision. 

When first introduced, SS Pan was the 
fastest emulsion in the Pathescope range. It 
was one’s obvious choice for indoor work 
where light was at a premium. For this 
reason it was natural to squeeze from the 
emulsion the greatest possible speed con- 
sistent with reasonable grain and_ tonal 
quality. The excellence of the original 
compromise was borne out by my very first 
efforts on SS Pan in 1938. The results 
marked a great improvement on the earlier 
P.S.P.F. stock. 


Light and Subject F 


Bright beach scenes with sun behind the camera 
General subjects, sun at side or behind camera 
General subjects, 
obscured - ; ba Sis . 
Deep shade a es bi te Ss ; 


sun in front of camera, or sun 


| 
| 


REEL 


The advent of VF Pan has changed 
things. SS Pan is now the stock to use 
where quality comes first and sensitivity is 
a secondary consideration. It is therefore 
only logical that it should now be processed 
for the best possible quality. This means 
that we shall have to open our lenses a stop 
wider than before, but we shall soon get 
used to that. 

There is, however, another factor that 
may have influenced Pathescope. As | 
explained in the May issue, the Pat really 
required an x2 filter for taking beach scenes 
and seascapes in bright sun. This type of 
subject is always popular with the family 
filmer, and Pat owners would be no 
exception. Shots of this kind would there- 
fore be over-exposed, and it is an unfortunate 
fact that automatic compensation can do 
little to correct for over-exposure. ‘There 
was, therefore, the danger that beach scenes 
and other very bright subjects would produce 
“‘thin’’ results, 


Better Results 

As it happened, much the same applied 
to the “‘Dull’’ setting of the lens of the Pat. 
Many people no doubt use this setting for 
conditions which the exposure tables describe 
as “Cloudy, Bright’. This produced a 
whole stop of over-exposure on SS Pan and 
again results were probably rather thin. 

The reduced speed rating should over- 
come these difficulties. Sunny beach scenes 
will now be correctly exposed at the “‘Bright’’ 
setting and the ‘“Dull’’ setting will give 
optimum exposure under “Cloudy, Bright’’ 
conditions. In other circumstances, some 
degree of under-exposure will occur, but 
Pathescope claim that their compensation 
can correct for up to two stops of under- 
exposure. 

Of course, you won’t be tackling bright 
beach scenes at this time of the year, but 
just for the record, I repeat below last 
May’s exposure table for the Pat in a revised 
form to suit the new speed rating of SS Pan. 


| Setting forSS Pan 





i “Bright” 
‘ ‘Bright” 
“Dull” 


| “Bright” with x3 filter | 


| “Bright” 
<i 
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When you 





16 mm. SOUND and SILENT 
8 mm. SILENT 


The latest Movie- 
pak catalogue des- 
cribes over 150 
professional films, available in 
library-shelf cartons. Comedies 
and cartoons, sport, travel and 
adventure —all are available for 
your entertainment, Build your 
own film library with G.B. 
Movie-paks— write to-day for 
the illustrated catalogue. 


—__ als 
“~ 





Please 


1953-54 CATALOGUE — AVAILABLE NOW 


Latest Movie-pak releases in 16 mm. and 
8 mm. 


The Coronation of Her Majesty 
Queen Elizabeth II 


The unforgettable event filmed in all its grandeur. 


Two Reel Edition: 
16 mm. Sound 
16 mm. Silent 
8 mm. Silent 


£17.10.0 
£16.0.0 
£7.10.0 


One Reel Edition: 


16 mm. Sound 
16 mm. Silent 
8 mm. Silent 


£9.10.0 
£8.10.0 
£3.15.0 
ALL BLACK AND WHITE 
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9 new Castle Films 
16 mm. Sound — £7.10.0 16 mm. Silent — £6.10.0 
8 mm. Silent — £3.10.0 

COMEDY 

Abbott and Costello in 
Knights of the Bath. 
CARTOONS 

Happy Scouts (A Walter 
Lantz Cartoon) 
Beachcombers (A Walter 
Lantz Cartoon) 
Cheesenappers (A Willie 
Mouse Cartoon) 
ADVENTURE 

Chimp the Sailor 


G. B. FILM DIVISION 


Dept. ACW/11/53, Aintree Road, Perivale, Greenford, 
Middlesex. 


G.B. EQUIPMENTS LTD. 

A Member of the 

British Optical & Precision Engineers’ Group 
within the J. Arthue Rank Organisation. 


SPORT 


Water Dare Devils 
Babes in Sportland 


Kirby Grant in Gun Town 


TRAVELOGUE 
Paris 








8/16 
or 
9.5/16 
m.m. 
THE ONLY 
PROJECTOR 
with 
m BUILT-IN 


DOUBLE 


@ INSTANTANEOUS CHANGE OF SIZE 

@ REVERSE PROJECTION MOVEMENT 

@ STILL PICTURE ON ANY FRAME 

Two projectors combined in one with no 

loose parts to be mislaid and incorporating 
the latest refinements 


ALSO 


THE DITMAR 
TRI-FILM SPLICER 


(or 8, 9.5 and !6mm. film joins) 


This universal splicer is of all metal construction and is 
the answer to those cine enthusiasts who would wish 
for a serviceable splicer, for all three sub-standard sizes, 
at a very reasonable cost. It is very efficient as it cuts 
and splices in one operation. Supplied with inde- 
pendent scraper and with provision for fitting to base- 
board or rewinder. 
PRICE: £2 I5s. 6d. 


See the ‘Stella’ 


the original self-erecting 
screen—and compare! 


ey 


ft olla 








The screens made by the MECHANISCHE 
WEBEREI are the, result of an experience 
dating several, years longer than any other 
manufacturer, and they incorporate the 
finest workmanship together with materials 
of the best attainable quality. 


Two Surfaces—ATLANTA EXTRA BEADED 
and BLANCO EXTRA WHITE. 


They cost no more than other makes and 
are available in 40” x 30”, 40” x 40”, 50” x 40” 
and 50” x 50” sizes. 

The STELLA is erected for use in ONE 
lifting movement, and is automatically locked 
when fully extended. Closing is effected just 
as simply by the reverse operation. 

The box is covered by a very fine material 
and is fitted with four very strong double 
locks, all corners being protected by metal 
guards. 


The “STELLIRA” 


TRIPOD SCREEN 


THE STELLIRA Tripod Screen of the same 
precision as the Stella and in sizes 40” x 30’, 
40” x 40”, 50” x 40’, 50” x 50”, 63” x 47”. 


Available from dealers or write for latest 16-page catalogue 


ACTINA:LONDON 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.I. 


*Phone : CHAncery 7566-7 
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CENTRE SPROCKET TESTS THE NORIS 


I have been intending for some time to 
write a few notes on the German-made 
Noris projector. As the _ lowest-priced 
sprocket-fed projector currently on the 
market, this machine has stimulated con- 
siderable interest among nine-fivers. The 
specification reads very well—motor drive, 
power rewind, 100-watt lamp, and so on. 
At only £18 18s., the price should suit 
many a shallow pocket. The sprocket feed 
should be equally welcome to the film 
libraries which have learnt to suspect the 
sprocketless machine. 


After a demonstration of this little pro- 
jector, I felt quite favourably impressed. 
In a machine costing only half as much as 
the Gem, you can scarcely expect either the 
finish or the performance to be directly 
comparable. Nevertheless, the results were 
most creditable. 


Early Pathescope worked 


projectors 
wonders with lamps rated at only 10 or 20 


watts. You might therefore expect the 100 
watt lamp of the Noris to perform miracles. 
In making comparisons, however, you must 
remember that its 240 volt lamp is necessarily 
much less efficient than the 20 volt lamp of 
the Home Movie. Consequently there is 
little, if any, increase in the screen 
illumination. 

Very wisely, the designers have minimised 
this limitation by providing a lens with the 
unusually long focal length of 50mm. This 
means that in an ordinary living room the 
picture is kept to a reasonable size and the 
brightness is therefore adequate. My 
demonstration was on a crystal beaded 
screen. With a throw of 15ft. the 2$ft. 


picture was sufficiently bright for cartoons. 
For other subjects, however, I would have 
preferred a smaller and brighter picture. 

The shutter on the Noris is of the barrel 
type and therefore provides only 32 inter- 
ruptions of the light per second when the 
film is projected at 16 f.p.s. Users of the 
200B will know, however, that this does not 
produce serious flicker unless a really bright 
picture is used. 

Threading seems quite straightforward. 
The sprockets have no idler roller, only 
guide plates which spring open to admit the 
film. The gate also springs open to accept 
the film at the side. But this kind of gate, 
like that of the 200B, is not easy to clean. 

Motor and lamp are controlled by press- 
button switches of the press-on, press-off 
type. They are interlocked electrically so 
that the lamp cannot be switched on without 
the motor. It appeared very easy to stall 
the motor with the speed control, however, 
so this protection is not foolproof. Additional 
protection is therefore provided by an 
automatic safety shutter. Films can be 
rewound by transferring the take-up belt to 
the upper reel spindle. 


Unusual Feature 


The take-up reel is provided with an 
unusual feature. Rotation of a cam sets the 
arm to alternative heights for 60-metre and 
120-metre reels (200ft. and 400ft.). In the 
first position, the arm is raised and the 
projector can operate on a flat surface. When 
a 400ft. reel is put on the arm, however, the 
top of the reel obstructs the beam unless the 
arm is lowered to the 120-metre position. 
It then becomes necessary to set up the 
projector with the take-up reel overhanging 
the edge of the supporting table or box. 

This device seems rather out of place in 
the absence of any provision for tilting the 
projector. The framing control is another 
unexpected refinement. It is of the ‘‘non- 
optical’’ type, i.e., its operation moves the 
gate aperture up and down relative to the 
lens. Consequently any adjustment of 
framing displaces the picture margins on 
the screen, an effect accentuating the need 
for a tilting adjustment. 

Apart from this, I found little to criticise 
in the machine. It is built down to a price 
but seems well thought out. I liked its 
straightforward lines and absence of com- 
plications. Provided the gate is kept 
scrupulously clean, it should give good 
service. And when you have finished the 
show, the upper spool arm folds to form a 
carrying handle. 

I am afraid I shall have to leave my note 
on the Midas for another month. 
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New Design 
Movikon 8 


GIVES FINE RESULTS 


Fig. | 


This camera, first noticed in A.C.W. when 
it was introduced at the Photographic Fair, 
Cologne, last year, has a fundamentally new 
shape (Fig. 1) attained by placing the spools 
side-by-side with a resulting S-shaped film 
path, (Fig. 2). It is thus handled like a 
miniature still camera rather than a con- 
ventional movie camera. Whether this is 
an advantage is a matter of personal opinion, 
but we certainly prefer it; and besides, it 
permits other advantages while introducing 
no new disabilities of design. 


SUMMARY 

Taking standard double-8 film, it has a 
focusing f/1.9 lens, filming speed fixed at 16 
frames per sec., single-picture device, and 
viewfinder with parallax indications. Manu- 
factured by Zeiss Ikon, Stuttgart: English 
distributors Peeling & Komlosy, Dunstable. 
Price with purchase tax £66 1 8d. 


CONSTRUCTION 

The camera is divided in two at the film 
plane. ‘There are accordingly two equal 
main die-castings, finished brown wrinkle 
stoved enamel except for a plated rim at the 
front. ‘The front panel, controls and indi- 
cators are in attractive bright or satin finish, 
mostly plated. Weight is 2}lb.; width 
S#ins.; height 34ins.; length over lens 
2tins. The base is tapped }in. Whit. for 
standard tripod screw, and there are also 
two locating holes permitting accurate 
instantaneous setting-up of the effects box 
and titler that can be supplied as accessories. 

The two halves are deeply recessed for 
effective light-trapping, and a klack silken 
cord seals off any light that might penetrate 
from the front of the mechanism plate. The 
inside is finished black wrinkle enamel. 


DESIGN 

(1) the Rear half, or lid. 

At the back this carries the latch, a half- 
turn operating two catches which engage 
the grooved ends of the two spool spindles. 
An ingenious detail is that the latch will not 


lie flat until the lid is fully secured. Also at 
the back is the viewfinder eyepiece which, 
with lens mounted at the front of this half 
of the camera, makes up the lens system of 
the finder. 

Top left is the footage indicator, consisting 
simply of an escapement type ratchet, sprung 
against a stop and able to rotate through 
about half a turn. A disc mounted on the 
same little spindle is engraved with leader 
and trailer indications and range 0 to 25 feet, 
and can be read through a small plastic 
window. Mounted inside the lid is a small 


loading diagram showing the film path. 


(2) the front half, or body. 


At the back is exposed the mechanism 
plate, carrying the spool arms; two fixed 
pins with wire springs partly embracing the 
supply spool; a pair of leaf springs, one 
fixed and one that slides every 80 frames to 
click on the footage meter ratchet ; and the 
gate assembly. 

The hinged gate can be opened through a 
right angle, after which the front, fixed 
portion of the film channel with gate aperture 
is fully exposed to view. Cleaning is simple. 
The spring-loaded claw operates three 
frames below the gate. At the other side is 
a leaf spring applying a guiding force to the 
film edge. The pressure-plate is controlled 
by a leaf spring and rides on two pillars. A 
small pivoted shutter in the hinged part of 
the gate, behind the pressure-plate, can be 
swung aside to permit a direct view of the 
imaged formed by the lens with matt film in 
the gate. For guiding the S-shaped film 
path, the top (supply) end of the gate has a 
pair of little rollers and the lower (take-up) 
end has a polished skid, both set at the 
appropriate angle. 

Top centre is the front half of the view- 
finder tube, culminating with the front 
window, carrying two arrows, coriesponding 
with the centres of the fields of view at 18ins. 
and 12ins. The bottom line of the finder 
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LATEST RELEASES FROM 
ASSOCIATED BRITISH-PATHE 








TIME GENTLEMEN 
PLEASE 
Raymond Lovell ‘Hermione Baddeley 


LIT Fee 
BIG SHOT 


Ronald Shiner Marie Lohr 





BRANDY FOR THE 
PARSON 


James Donald Kenneth More 


YOU’RE 
ONLY YOUNG TWICE 


Duncan Macrae Joseph Tomelty 








TOP SECRET 


Oscar Homolka 


Nadia Gray George Cole 


THE BRAVE 
DON’T CRY 


John Gregson 
and all Scottish cast 








THE SECOND 
MRS. TANQUERAY 


Pamela Brown Hugh Sinclair 





OPERATION 
SWALLOW 


Thrilling spy story of the Norwegian 
saboteurs 





and to complete the programme there’s always 


PATHE NEWS and PATHE PICTORIAL 


ASSOCIATED BRITISH-PATHE LIMITED 
FILM HOUSE , WARDOUR STREET, LONDON. W. 1 























The novel construction of the Lumaplak Light- rane 
weight Screen enables erection to be performed in _ 
a few seconds. It stands on its own feet on table 32” x 24° 
or may be suspended from picture rail or hook. aa" 3 = 
When not in use the stretchers fold behind top | 4°* 
batten, roller clips to front of top batten and the 
feet fold parallel to top batten. Screen may be 
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stored in its cardboard box. 
FROM ALL GQOD CINE & PHOTO DEALERS 


NEVILLE BROWN & COMPANY LTD.,LONDON,W.I. 





THERE IS AN 


Sra LAMP 


FOR YOUR PROJECTOR 


Osram projector lamps have highly concentrated 
filaments which, burning at a very high tempera- 
ture ensure brilliant and exceptionally even screen 
illumination. In addition their high efficiency is 
maintained throughout the life of the lamp. For 
full particulars of the range of Osram projector 
lamps write for copy of catalogue of OS 1884. 


A &G.C. PRODUCT 





THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 
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frame corresponds to field centre at 8 ins. 
Since the finder is vertically over the lens 
centre, there is no horizontal parallax. 

Top left is a setting knob for choosing 
16 frames per sec. or alternatively single 
frames. Beside it is a socket for cable 
release. Top right is the operating knob, 
slid to the right for operation and rotated 
for locking or for continuous operation. 
This works with exceptional sweetness. 

Finally, at the front are, left, the winding 
key and, centre, the lens. One winding runs 
5 feet=25 seconds before speed starts to 
drop. A slight measure of care is needed 
in winding, as it is possible for the thumb 
to touch the lens and upset the iris. The 
front cell of the deeply-hooded lens is turned 
to set the aperture, between f/1.9 and £/16, 
with click stops which are too strong to 
allow iris fading with comfort. 

Focusing is by rotating the entire lens 
mount, an old Zeiss arrangement: the scale 
is from infinity to 8 inches, the “ fixed 
focus ’’ position being marked by red dot, 
when focus stretches from infinity to 5} feet 
at full aperture, and to 3 feet at f/5.6. The 
lens is a 4-element Movitar, focal length 
10mm. The circular shutter has a greater- 
than-normal open sector, of 201 degrees, so 
that the exposure per frame at 16 f.p.s. is 
1/28 of a second. The exposure time for 


single frame exposures is 1/20th. 


OPERATION 

The instruction booklet of 30 pages is 
really good, with full detail and admirable 
clarity. Tables are included for depths of 
focus at all lens settings, and for sizes of 
picture at camera distances corresponding 
to the marked focusing distances. The 
joint of the two halves of the camera being 
at the film plane, measurement of focusing 
distances is positively done from this plane. 

Loading is exceptionally easy, quick, and 
with minimum fogging ; and it is aided by 
the automatic return to zero of the footage 
indicator. So comfortable is the action of 
the operating button that we exposed an 
animation shot of 320 frames at between 
one and four per second without dis- 
comfort. The clear parallax indications 
give full confidence during shooting, and the 
ability to focus down to 8 inches permits 
huge close-ups of flowers and the like to be 
filmed with no more effort than is needed 
for ordinary close-ups. 


Lens Angle 

What should be the standard lens angle 
of a movie-camera has always been a matter 
of opinion, tastes varying between 20mm. 
and 27mm. on 16mm. cameras, and 10 and 
13mm. on 8mm. cameras. On the whole, 
we feel 10mm. is ideal with 8mm. film: it 
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aids snapshotting and helps a lot when space 
is limited, as in bathroom interiors, while 
it is indeed seldom that one cannot get as 
near as one wants to the subject. It also 
helps in panning shots and in camera 
steadiness, the latter being undoubtedly 
further aided by the excellent shape and 
balance of the Movikon 8. 

RESULTS 

Results were as good as we have seen on 
8mm. ‘The two main factors contributing 
to this are lens quality and film steadiness. 
The lens clearly possesses the traditional 
Zeiss excellence: definition is top class, 
focus needle sharp at all settings, colour 
rendering and contrast maintained through- 
out the range of apertures. Film steadiness 
was good for a sprocketless camera: presum- 
ably it is assisted, in this design, by the 
angle of emergence from the gate channel, 
which is so abrupt as to make the trans- 
mission of any pull back to the film in the 
gate comparatively small. Again, the side 
spring may assist. On test, even a long 
animation shot was of quite. satisfactory 
steadiness. ‘The gate channels are apparently 
of anodized matt black aluminium, not the 
usual chromium plating. 

The shutter angle gives a slightly full 
exposure, an undoubted advantage with 
8mm. film: and it further facilitates panning 
shots by increasing the blurring and reducing 
the separation between frames, thus 
reducing jerkiness. The finder precisely 
indicates the field taken in, as can be 
verified through the gate window, if desired. 
The parallax method is easy to use and gives 
perfectly-centred shots at 8 inches. 

The designers merit congratulation for 
including just those features which are most 
necessary for the overwhelming majority 
of 8mm. film users, and for achieving top 
quality within this specification. This camera 
can be wholeheartedly recommended. 





WHERE TO SEE THE 1952 TEN BEST 





Date of Show 





Theatre 


| Time | Presented by | 


Tickets 





| 


| | Marlborough Hall | 


7.30 p.m. 


Halifax Cine 
Club 


2s. and 2s. 6d. from G. E. 
Mitchell, ‘ Myra Shay,’ Victoria 
Road, Elland, Yorks. 





Civic Playhouse 


.| Amateur Cine 


Cheltenham 


Society 


2s. from R. B. Cheshire, Cleeve 
House, Lyefield Road, Charlton 
Kings, Cheltenham. 





Oct. 20, 21 


Social Centre Ball- 
room, Holyhead Rd. 


.| Covent 
Production Unit 


Film 


2s. (children 1s.) from R. A. 
Yeoman, 67 Lionfields Avenue, 
Aliesley, Nr. Coventry. 





Oct. 25 


Guildhall 


University 
a 1 St. 

‘ary’s Passage, 

Cambridge 


Admission by programme, 6d. 
each, from University Cameras, 
1 St. Mary’s Passage, Cambridge. 





HULL 


Oct. 26, 27 


Jacksons’ Ballroom, 
Paragon Street 


.| Hull & District 


Amateur Cine 
Society 


2s. from Gough & Davy Lid., 
Saville Street, Hull. 





Oct. 27 | 


Y.M.C.A., Dale End 


7.30 p.m. 


Birmingham Cine 


Arts’ Society 


2s. from M. H. Flavell, 40 


Repton Road, Birmingham 9. 





HESSLE 


KINGSTON 


Oct. 28 


“Oct. 30, a | 


Church Hall, The 
Square 


7.30 p.m. 


Hull & District 
Amateur Cine 
Society 


2s. from D. Innes, 13 The 


Square, Hessle. 





Kingston Library 
Lecture Hall 


7.45 p.m. 
Also at 
3.00 p.m. 
Oct. 31 


and 


Kingston ” 
Cine 


District 
Club 


2s. from A. C. Seward, 6 South- 
mont Road, Esher, Surrey. 





SHEFFIELD 


MANSFIELD 


Sheffield Central 
Library Lecture Hall, 
Tudor Place 


7.00 p.m. 


Sheffield Photo 
Co. Ltd. 


Free admission by ticket from 
Sheffield Photo Co. Ltd., 
-Yeeaaee Row (Fargate), Sheffield 





Museum Lecture 
Hall, Leeming Street, 
Mansfield 


7.00 p.m. 


Mansfield and 
District Cine 
Soctety 


Free admission by ticket from 
A. R. Blythe, 28 Robin Down 
Lane, Mansfield, Notts. 





UNCOLN 


SEVENOAKS 





SHREWSBURY 


New Co-op Hall, 
Freeschool Lane 


7.15 p.m. 


Lincoln Camera 


Club, Cine 
Section 


1s. 6d. from N. Febson, 10 


Pennell Street, Lincoln. 





King’s Hall, Bligh’s 
Hotel 


7.45 p.m. 


Sevenoaks Cine 
Society 


2s. from Miss B. I. Ratney, 
** Dalegarth,” Oak Lane, Seven- 
oaks, Kent. 





Old Post Office 
Hotel, Milk Street 


7.30 p.m. 


Shropshire 
Photographic 
Society (Cine 
Section) 


1s. from H. B. Eldred, 23 Wyle 
Cop, Shrewsbury. 





Nov. 10, 11, 12 


Theatre, Lyceum, 
Union Street 


7.30 p.m. 


Oldham Lyceum 


Cine Soctety 


Free admission by ticket from 
M. Andrews, 184 Victoria Street, 
Chadderton, Nr. Oldham. Silver 
collection. 





WORTHING 


The Court Room, 
Worthing Town Hall 


7.30 p.m. 


Sussex Film 
Society 


2s. 6d. from JF. P. Howard, 126 
Eastern Avenue, Shoreham-by- 
ea. . 








Pavilion Theatre, 
New Road, Brighton 1 


7.30 p.m. 


Sussex Film 
Society 


2s. 6d. from ¥. P. Howard, 126 
— Avenue, Shoreham-by- 
Sea. 





SWANSEA 


CANTERBURY 








Nov. 19, 20 


Llewellyn Hall, 
(Y.M.C.A. Buildings) 


7.00 p.m. 





District Amateur 


Swansea and 
Cine Club 


2s. Adults, 1s. Children, from 
D. Owen Evans, Sunny Dale, 
Dynevor Road, Skewen, Glam. 





"Nov. 20, 21, 22 


Slater Hall, Canter- 
bury, 20th & 2i1st. 
Marlowe Theatre, St. 
\Margaret’s Street, 
| Canterbury, 22nd. 








8.00 p.m. 

20 & 21. 

7.30 p.m.| 
22. 


Canterbury 
Amateur Cine 
Soctety 








2s. 6d. and 3s. from A. Field, 
Long Ashton, Bennell’s Avenue, 
Tankerton, Whitstable, Kent. 





672 























IMPRESSIVE FEATURE LINE-UP 








SUPERB ARRAY OF PRODUCT AVAILABLE 
EXCLUSIVE DISTRIBUTION IN [6mm SOUND 





WILDCAT ||/POWER DIVE! nai tons’ WOMEN 


BUSTER [CRABBE RICHARD ARLEN 
RICHARD ARLEN JEAN PARKER 


LASH LA RUE 
JACK HOLT 
























KING =|] SWAMP FIRE 


BULLWHIP | | jounny weissmutter 


LASH LA RUE : 
FUZZY ST. JOHN ; VIRGINIA GREY 




















THUNDER 


ON THE ‘ 


TRAIL 


LASH LA RUE 


FUZZY ST. JOHN 














MORE THAN A HUNDRED FURTHER 


FEATURES 





RENTALS — BLOCK BOOKING CONCESSIONS. 





MORE FEATURES JUST RELEASED 


GHOST SHIP LADY CHASER 


THE MAN WHO WALKED ALONE 


AVALANCHE 








“THE FIGHT FOR THE ASHES” 


THE GRAPHIC AND EXCITING “COVERAGE {OF THE 1953 
TEST MATCHES, WITH THE MAGNIFICENT CLIMAX AT 
THE OVAL. FULL 2 REEL VERSION, OUTRIGHT SALE £15. 





COLOURED CATALOGUE & SUPPLEMENTS — POST FREE 2/6 





66 STREATHAM HILL, 
LONDON, S.W.2. 
4 o 0. TELEPHONE: TULSE HILL 3584 


LONDON’S LEADING INDEPENDENT LIBRARY 
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AVAILABLE. 


COMEDIES, DRAMAS, MUSICALS, TO SUIT ALL TASTES, SUPPORTED 
BY 300 OF THE FINEST SHORTS OFFERED AT VERY COMPETITIVE 








the incomparable | 


VICTOR 


16mm maégnetic/optical 


projector 
incorporating 
the new 


EKCO-“SOUND’ 
magnetic head 
and mixer unit 







This superb 16mm. projector, already outstanding for its 
dependability, simplicity of operation, and picture brilliance, 
now becomes doubly attractive with the addition of a great new 
feature — magnetic sound recording ! 

Using professional studio practice, Ekco-‘Sound’ is a high fidelity 
magnetic unit specially designed by Ekco to enable British and 
American Victor projectors to record and reproduce magnetic 
sound-tracks on oxide striped 16mm. film. Adequate monitoring 
and 2-way mixing facilities are included. Sound-tracks can be 
erased and re-recorded any number of times yet will last as long 
as the film itself. Sound quality with the Victor Ekco-‘Sound’ 
combination is a revelation in the 16mm. field. Conversion from 
magnetic back to optical sound is effected simply by replacing 
the Ekco-‘Sound’ head with the standard Victor optical drum—a 
matter of seconds. 

This new Victor Ekco-‘Sound’ offers more recording 
facilities than any other projector —yet is still by far 
the simplest to operate and maintain! 


Complete equipment including 
Mark III projector and EKCO-‘SOUND’ unit £295 


Write for illustrated literature to :— 


K. COLE LTD, [BRITISH VICTOR DIVISION], 5 VIGO STREET, LONDON, W.1 


We use and recommend the Pyral process of film striping. 
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What the Societies 


Spotlight on 


A.C.W. 9.5mm. Cine Circle No. 8 


The enthusiasm of this Circle is reflected in its 
magazine, The Link. ‘The seventh issue of this 
impressive monthly is a 35-page number, made up 
of 21 items, not to mention two photographs and 
several illustrations. 

Recent articles include a ‘‘Welcome —— 
feature, introducing new members to the Circle, 
“Personality Parade’’ column which gives one 
member opportunity to tell the others about himself, 
several reports on 3D’ s shapes and guises, and such 
diverse subjects as “My First Steps In C ine’’, ‘Tele 
Shot Experiment,” ‘‘Out of the Past,”’ ‘Stereo and 
Wide Screen,”’ and ‘“‘Another Optical Printer’. The 
editors, Don Jeater and Stan Smith, can certainly 
claim to provide something for every taste. 

Membership of the Circle is at present 21. This, 
of course, is well above the average, since the circula- 
tion of a newsletter or magazine would normally take 
far too long with a membership of this size. The 
editors, however, manage to produce a copy for 
everyone and even a few spares. England, Ireland, 
Scotland, and Wales are all represented in the Circle, 
and one new member corresponds from Woona, 
Australia. Here are a few extracts from recent 
articles 

I took 3,000ft. of Kodachrome and one 100ft. 
spool ‘of B. and Ww ., as in the States films are dearer. 
As it happened I only brought home 50ft. of the 
Kodachrome and the 100ft. B. and W. unexposed 

We went to the Peerless Camera Stores on 
Lexington Avenue, a photographer’s paradise. One 


can hardly imagine such an enormous assortment of 
all kinds of cameras and accessories, and one could 
spend the whole day in the stores as they had their 
own snack bar and soda fountain .. . 

‘Of the 2,590ft. of Kodachrome which I took, I 


had to scrap only about 50ft. About half the 
Kodachrome was over six months out of date, but I 
did not find any loss of colour value. It meant a 
great saving as I succeeded in getting it at half price. 
I do not remember using a larger stop than f/8 at 
all, due to the remarkably clear atmosphere in the 
States.”” (From Ireland to Montana With A Cine 
Camera by Mac.) 

‘In a recent issue of A.C.W. it said Gevacolor 
reversal film is not yet available on 16mm. However, 
it is obtainable in Eire, and we shot 300ft. of it at 
Dublin Zoo for the Club on August Bank Holiday. 
The price is the same as Kodachrome—3 per 100ft. 
It has to go to Antwerp for processing. It is rated at 
23° Sch. and 10 Weston.” (Gevacolor by Pat Whelan.) 

Cost of production of The Link is astonishingly 
low, but only because the Editors make no charge 
for the time and labour involved in duplicating. 


A.C.W. 8mm. Circle No. 4 


One member who has used his projector for five 
years, but has not yet had to replace the lamp, claims 
(in the Circle Notebook) that its life so far has been 
120 hours. Another member explains that lamps 
last very much longer than their rated 25 or 30 hours 
if they are slightly under-run ; conversely, if they are 
over-run, their life is very much reduced. Sometimes 
it happens that a new lamp blows as soon as it is 
switched on, but the manufacturers will usually 
replace it without charge. Ideally, the projector 
should not be moved for ten or fifteen minutes after 
the end of a show, as the filaments are most fragile 
when hot. 


Are Doing 


Reports for our next issue should reach us not later than 

October 21st. Club stills are always welcome: they 

should preferably be half-plate glossy prints. If they 

feature equipment, please give details of it and anything 
else of interest. (Address on page 633.) 


Another member believes that the room light that 
can be plugged into the back of the M8R projector 
also serves to pre-heat the lamp. ‘This remark has 
led several members to protest that the M8R room 
light socket is for the slightly smaller continental 
type two-pin plug which is difficult to obtain in this 
country. Should not export models have been fitted 
with English type sockets ? 

All of which recalls one piece of sound advice 
about lamps: do not wait until yours blows before 
buying a spare—and never give a show without 
having the spare handy. 

One member edits with the aid of }” cellulose tape 
which he uses to make quick temporary joins that 
will run fairly smoothly through the projector. This 
allows him to assemble and re-arrange shots “teas = 
without spoiling the frames next to the join. He 
replaces them with proper splices when editing is 
complete. But another member warns him: ‘ Put 
all the sticky tape firmly but carefully on the fire 
before goo gets everywhere ”’ 

‘his tape is undoubtedly handy for quick repairs 
when breaks occur during a show. It is a tricky 
business to slip in one end of broken film beneath 
another, and then turn the reel quickly so that the 
film wound on holds the first in place. Another 
member reports that when he was struggling to do 
this he made the useful, if unhygienic, discovery that 
the judicious use of spit would (sometimes) hold the 
two ends together long enough to let him wind them 
on—but sticky tape is certainly more reliable. 

He points out, too, that the tape can also be used 
to stick film titles on to cans, and to stick the end of 
the leader down when the film is being carried or 
sent through the post. If this is not done, and the 
film works loose on the reel, be careful how you 
tighten it. It should really be run on to another reel 
and then rewound, for if the loose end is simply 
pulled the film will almost certainly be damaged. 
It is often convenient, when rewinding film, to steady 
it by holding it by the edges—but do not follow the 
example of a local dealer who I watched with horror 
as he rewound a film of mine in such a way that he 
must have left a fingerprint on every frame. 

A member has been trying out various screen 
surfaces. He descrfbes one of his experiments : 
‘Set up a reliable beaded screen, hang a piece of 
pure white blotting paper over part of it, and project 
any film on to the set-up. You will be astonished to 
see how dull is the picture area on the blotting paper 
compared with that on the beaded screen. You can 
then gradually increase your angle of view and you 
will find that you must move to an angle of 40 or 45 
degrees before the beaded image becomes duller than 
the blotting paper.” So the advice is to buy a beaded 
screen to get the brightest picture (and the best 
results with colour film) unless your audience is to 
be seated right at the sides. For private previews 
one member uses his cardboard projector box; he 
admits he is not sure whether this makes him better 
or worse than another member who confesses to 
midnight shows on the kitchen fridge. 

A member who found that it was ‘‘a positive 
nightmare”’ to edit 8mm. film, bought himeelf A pair 
of Binocular Magnifiers for £2 2. He reports : ‘‘ They 
consist of a strong plastic frame held in place by an 
adjustable band that fits around the head, and can 
be worn over the top of ordinary spectacles if necessary 
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as they stand away from the face. By looking down- 
wards, you use your normal sight and if you look 
forward and slightly upwards you look through the 
pm gg lenses. They are focused at about 3in. 
8mm. frames are easily seen and the subject 
matter distinguished.” 

Several members were interested in this, and one 
explained : “‘ It is what we opticians use for close-up 
examination of the eye. We call it a binocular loupe. 
Usually it consists of a pair of convex lenses of about 
Sin. focal length, incorporating a ten degree prism.’ 

So, if you have already tried and rejected a wide 
assortment of toy viewers, magnifying glasses and 
telescopes, this is something else you can consider. 
Remember that if the worst comes to the worst, you 
can always unscrew your projector lens, place the 
film near it and hold it up against the light. 


On the Way 


Anon Films Amateur Production Unit are 
searching for interiors for their next film, which was 
scripted earlier this year but has been unavoidably 
delayed. ‘A social background befitting an eminent 
musician” is required. A long awaited tape recorder 
has finally arrived, and the track for Ready To Depart, 
a short film made last year with a view to a future 
musical accompaniment, is being prepared. “Elizabe- 
than Pageant, the Unit’s Kodachrome film record 
made for a local authority, is to be circulated during 


the forthcoming term to the schools which took part 


it. 

Pinner C.S. members are competing for a prize 
offered by the Chairman for the best short of less 
than 100ft. A public showing of eight films made by 
members was recently given, and proved a successful 
opening to the Society’s Winter programme. 

Bristol A.C.S. have been so impressed by the 
screening of a visiting speaker’s films on cave 
exploration—including one in Kodachrome—that 
they have eagerly accepted his offer of a practical 
demonstration of underground filming. The Society 
have recently received a copy of the first club film, 
taken at the inaugural meeting in 1934, from one of 
the founder members. 

Erimus Research Group (Middlesbrough) are 
hoping for fine weather to film the wedding of their 
Hon. Secretary. ‘The Group’s non-sync. amplifier 
is now complete, thanks to the loan of a twenty-year- 
old ex-cinema speaker. Despite its age, the speaker 
has astonished members with its quality of 
reproduction, 


In Production 


Leigh & District C.S. have recently finished 
shooting a 16mm. film. Sound is being added and it 
is hoped to give the first showing very shortly. The 
changes noticed by a man who revisits his home town 
after a long absence are being used as the basis for 
Our Town, a documentary. 

Omega Film Production Unit (Leeds) are 
engaged on The Book, a 9.5mm. film which is intended 
as a Ten Best entry. The Unit’s activities were 
recently the subject of an article in the Yorkshire 
Evening Post. Duties are shared between the three 
members, one of whom installed the tape recording 
apparatus used for commentaries on a local quarterly 
newsree 

St. Albans A.F.U. are producing a lighthearted 
documentary, Sunday In St. Albans, on 8mm. 
Kodachrome, and are continuing the Unit Newsreel 
on 9.5mm. Three films were made last year, one on 
each gauge. Details for the Winter programme have 
now been decided, and amateur film shows, lectures, 
inter-club visits, and a social are planned. The 
Secretary, Mrs. i. Jenkyns, of 1 Pondfield Crescent, 
St. Albans, will be pleased to hear from anyone 
interested in the Unit's activities. 

Ardleigh House Cine Group are shooting the final 
scenes of Samaritan, an 800ft. S.O.F. drama. The 
commentary has already been written and the music 
composed and orchestrated. The Handyman’s Guide 


To Clock Repairing, a comedy, is at present being 
edited. ‘The Winter programme includes film shows, 
lectures and discussions, and a short may be made 
for the benefit of new members. Anyone—with or 
without experience or equipment—who is interested 
is invited to contact the Hon. Sec., Mrs. K. M. 
Gillham, Windover, The Grove, Upminster, Essex. 

Walthamstow A.C.C., having finished editing 
Candidate For Murder, are now using three recorders 
to complete this, their first S.O.F. production. The 
film was made from a script published some time 
ago in A.C.W. Also in production is the Club’s latest 
9.5mm. comedy, Housewives Choice. 

Edinburgh C.S. members are fully occupied 
editing and recording for their film about a nursing 
college. Several members are also engaged in editing 
their films of the Royal Visit to Edinburgh. 

Crawford F.U. have resumed work on their 
animated colour cartoon, St. George and the Dragon. 
So far 200 cels have been painted, and line tests have 
shown a great improvement on Christopher Columbus, 
the club’s last film, both in the smoothness of 
animation and the general quality of the work. But 
they ruefully admit that only three members have at 
present had the courage to tackle the arduous task of 
painting the hundreds of cels required for the six- 
minute production. It is estimated that the film will 
be completed in March or April, 1954. 

New Forest C.C. shot almost all the exteriors for 
Rural Developments on two Sunday mornings. 
considerable quantity of flashpowder was used during 
a scene in which a civil servant touches an electric 
fence connected by an irate farmer to the 33kv. 
mains. But the most alarming moment came when 
the director’s dog charged the tripod. Fortunately 
the cameraman caught the camera. The Club’s 
Coronation film is being shown again ‘‘by public 
demand”, and preparations are in hand for December’s 
presentation of the 1952 Ten Best. Recent talks have 
included a description of professional documentary 
production and hints on the use of make-up. 

Blackpool A.C.C. are helping a member with his 
new 16mm. monochrome and colour production 
about the drawbacks of home perms. First shots 
were taken at the Blackpool Hairdressers Federation, 
and further material is to be filmed at the Hairdressers 
Academy weekly meetings. The Cross and the Crescent, 
another member’s film, is progressing satisfactorily, 
and Harold’s Paradise Found, with a recently recorded 
tape soundtrack, had its public premiere at the first 
Guest Night of the Winter season. Plans are going 
ahead for another Club dance. A few vacancies exist 
for new members, and anyone interested will be 
welcomed any Monday ome at the H.Q. at the 
back of 19 Gorse Road, Blackpool. 

Mountfield Cine Group hope to complete 
Almost, a 9.5mm. film about a boy and his dog, 
within a few weeks. Their Coronation film included 
shots of the procession in London. So far the Group 
have made ten films since their formation in February, 
1952, and two of these, both 120ft. 9.5mm. produc- 
tions, are available for hire. It is hoped to give a 
public showing of all the films made to date later 
this year. 

Bristol Phoenix C.C. report that shooting on 
Bag O’ Trouble is progressing satisfactorily, and that 
they hope to finish the film in time for the 1953 Ten 
Best competition. New members are welcome, and 
ee — Mr. A. E. Lord, 29 Warden Road, 

risto 


Work Completed 


Canterbury A.C.S. F.U. shot about 550ft. of 
film during the three fine days of Kent Yachting 
Week. Three units took part, and a sound unit was 
based at the location H.Q., a large van from which 
were dispensed refreshments as well as filming. The 
tape recorder was used mainly for continuity purposes, 
and several water effects were recorded. Shots taken 
with the mobile camera from the deck of a yacht 
were among the most effective. The Unit’s report 
contains the intriguing acknowledgement: ‘‘... and 
we should like to thank British Railways for the 
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WE INVITE A.C.W. READERS TO 


SAVE POUNDS 


WHY PAY MORE? 
LOOK AT THE FOLLOWING BARGAINS 





SPECIAL OFFER 

B.T.H. Model S.R.B. Talkie — complete 
and overhauled, each . £5 0 
Ditto Sound and Silent . £70 0 
Spare lamps, 300w. 110v. or 100v. ... 12 
Exciter lamps, 10v. 7.5 amp. 
Exchanges or part-exchanges on any cine or still 
equipment invited. 
Spares available B.T.H., S.R.B. 


New |6mm. | ,600ft. Aluminium Spools 10/- each ; 
3 for £1/2/6. Why pay more ? 





New Cecol Spools and Cans at nearly half list 
price. 

1,600ft. I6mm. Spools with Cans 17/6 each, 
P. and P. 1/6. 

800ft. 16mm. ditto 9/- each, P. and P. 1/6. 

400ft. |6mm. ditto 4/- each, P. and P. I/-. 





PROJECTOR aimee a 
6mm. G.B. Model C Talkie ... 
l6mm. Bell Howell ‘‘Academy”’, 
16mm. Dekko Silent, 500w. ... 

Pathe ‘‘Son’’ 9.5mm. sound/silent, mint £60 0 0 
Ampro silent |6mm. in transit case, 750w. Fitted 
for rear projection ... £40 0 
Specto 9.5mm., !00w., new condition £25 0 0 
Pathe Luxe 9. 5mm., S/H ‘ . £1110 0 
Kodak I6mm. model C, 100w.. £12 10 0 


Kodak I6mm. model G de luxe, 250w., carrying 
a ... £30 0 0 
Victor 16mm. silent/sound, 750w. ... 00 
Bell Howell |,000w., 50w. output, ideal for large 
hall £110 0 0 


Paillard G8I6 8mm. and 6mm. Dual. Perfect 
machine in fitted case, 500w. _— £50 

8mm. Kodak Model 80, 300w. . 220 0 0 

9.5mm. Pathe Ace, motor driven ; & 8 0 

Paillard Bolex Dual 8mm. and 16mm., 500w., with 
l6mm. lens only, no fitted case ... £35 0 O 


The following spools and cans are used and are 
well-known makes offered at a fraction of 
manufacturers’ cost. To clear. 


LIMITED QUANTITY ONLY 
a Spools with Cans, 3 for £1, P. and 


800ft. 16mm. ditto, 3 for 15/-, P. and P. 2/-. 
400ft. 16mm. ditto, 3 for Slee P. and P. 1/6. 
New Ensign l6mm. 1,600ft. Rewind Arms, 
complete on Baseboard a2o0o0 
Fibre Transit Cases to hold 2 i, 600ft. Spools and 
Cans, new, each 8 0 
Fibre Transit Cases to hold 2 S00ft. - Spools and 
Cans,each. : 3 0 
Ditto for 3 Spools and Cans, each... 46 
New Gaumont British folding projector stands 
£4 each, carriage 5/-. Few only. 








CINE CAMERAS 
8mm. Bell Howell Companion, f/2.5 coated lens, 
4 speeds, L/case 435 0 0 
8mm. Bolex (pre-war) H8, turret, 3 lenses, fitted 
re . £70 0 0 
9.5mm. Dekko, {/3. 5 lens . £12 10 0 
16mm. Magazine Siemens , £20 0 0 
l6mm. Victor Turret, one £/2.8 lens, model 5, 
fitted case... . £40 0 
16mm. Kodak Magazine Camera, very good 
condition, f/1.9 lens, fitted case . 0 0 0 


New British Acoustics non syne gram units. 
Gerrard A.C. 200/250v. silent induction motor, 
12” turntable, variable speeds, volume control. 
Gerrard Pick-up. in steel black crackle finished 
Carrying case with locks and keys.  £6/10/0, 
carriage 5/-. i 





NEW TRANSVOX SCREENS 
12ft. x 9ft. complete with fixing tapes and screen 
frame in box. £6 each, carr. 6/-. Worth treble 
this price. Ideal for large hall, schools or clubs. 
Other screens available, ex-Govt. reconditioned. 








12” P.M. Goodmans Speakers, new 45 15 0 
— Splicers, 8mm., 9.5mm. we a 
bis 0 


500w. 110v. Resistances for L516 “ae oe. 

300ft. Ortho Neg. Film in 25ft. lengths 10 0 

Ditto Pan. is 0 

We have many spares for B. & H. L516 and B.T.H. 
R.B. spares. 








WANTED. Complete or incomplete L516 and 
35mm. G.-B.H. Portable Machines. 





S.A.E. for Lists to 


HARRINGAY 
PHOTOGRAPHIC 
SUPPLIES, LTD. 


NEW PROJECTION LAMPS AT 
REDUCED PRICES 

Osram, Mazda, Siemens, Philips, Atlas. 
200w. I15v. ASCC for 8mm. Kodak, Agfa, etc., 
12/6 each ; 300w. 110v. Ditto, 15/- each ; 300w. 
110v. Prefocus for B.T.H., Kodak I6mm., 12/6 
each ; 250w. 230v. Prefocus Lamps, 12/6 each ; 
500w. 110v. Lamps for L.516 l6mm., 27/6 each - 
750w. | 1Ov. Prefocus for Victor, Ampro,Carpenter, 
8.T-H., cre 27/6 each ; 1,000w. 1 10v. Prefocus, 
32/6 1,000w. 110v. Bell Howell, 32/6 ; 500w. 
110v. ” Special Cap for Bell Howell, 27/6 each ; 
750w. | 10v. Lamps for Debrie, B.!.F., Pathe |6mm., 
27/6 each ; 1,000w. 1 10v. Lamps G. E.S. for 35mm. 
G.B.N., or 230v. Simplex Kalee —— oe 
each ; 750w. 115v. Bell Howell 30/- ; 
Prefocus 15/- ; 200w. 50v. Prefocus is ; 
10w. for Pathe Home Movie 3/6 ; other totes in 
stock. Prefocus Lamp Holders 4/6 ; ES Holders 
2/6 ; GES Holders 5/-. 





Photo Electric Cells for G.B. L16, B.T.H., S.R.B., 
Victor, Bell Howell, R.C.A., etc., 30/-, each. 
Exciter Lamps in stock; various machines. 
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ESSEX READERS— 


We invite you to call or write for your enquiries. 
We carry what we feel is the best stock of cine 
and photo goods in Essex, and can supply most 
requirements. 


G.B.-BELL-HOWELL 62! Ibmm. SOUND 
PROJECTOR 

We are sales and full service agents for this 
machine, and carry stocks of spares and lamps 
for it. Consult us if in difficulty. 


TAPE RECORDERS 

We carry the Sound-mirror and Grundig in 
stock and will demonstrate anywhere in London 
or the county. Send for leaflets of these machines. 


TITLES 

We can make professional style titles, with 
professional effects, in all gauges. You will be 
amazed at the effect just one or two titles has 
on the most modest Home Movie. Send S.A.E. 
for our fully descriptive list on Titles. 


CONVERTOR FLANGES 
8mm. to take l6mm., |6mm. to take Leica, 
and 8mm. Bolex to take |6mm. Price 30/- each. 


CHARLES. Ww. BRUCE 


(THE ESSEX CINE DEALER) 
7 WEST ROAD, WESTCLIFF-ON-SEA, ESSEX 
Phone : Southend 3676 











CARLTON | 


CINE SERVICE 


8mm. & 16mm. 
SOUND and SILENT 


FILM LIBRARY 
Catalogue ; ; Sound 2 6. Silent | /- 


AUTUMN EQUIPMENT BARGAINS 

2 G.B. L516 AC/DC !6mm. Sound Projec- 

tors, excellent condition, each . £65 

Siemens !6mm. Silent Projector, "250w., 

in case, excellent condition - aia 

Specto 500 8mm. Projector, as new ... £30 

Kodak B.B. Jnr. l6mm. Cine Camera, 

f/1.9 lens in focusing mount with De 

Luxe Leather Carrying Case ae 





Sales and Service Agents for 
SIMPLEX - AMPRO 
DEBRIE - GB - ALDIS 
SPECTO — KODAK 
PAILLARD BOLEX—VICTOR 


340, CARLTON HILL 
NOTTINGHAM 


Tel. : Carlton 57364 








AT CROYDON 


CINE EXCHANGE 


NEW CINE ACCESSORIES 


Blex All Metal Titler ... ye a 
Pathe 9.5mm. Rewinds ay < aan 
Rex Titling Stencil Outfit ce si, 
Beaded Screens 30 x 22 Sak ee | 
Self-Erecta Silver 30x22... oe 
M.P.P. Tripod and Panhead ... ... £14 
Preston Senior Tripod and Head £15 
Kodak Lighting Outfit, 2 units on 
adjustable floor stand : £5 
Baird Tape Recorder ... | £55 
Ensign Popular Splicer (all sizes) oe 
Meyer Trioplan, f/2.8 2” Tele, mint £14 
Dallmeyer Pentac, f/2.9 2” Tele, mint £12 


USED CAMERAS AND PROJECTORS 


Kodak 8, f/1.9, new condition .. £35 0 
Kodak 16 BB Junior, new condition £25 0 
Kodak 16 Model B, f/3.5, new condition m4 
Kodak C l6mm. vie 

Ensign Duo 9.5/16mm na os 
G.B.-Bell & Howell H.16 Talkie |. £95 
Pathe Gem, 9.5mm. ... , ae 
Specto Dual 9.5/l6mm., mint. > ae 


oSooaonm S@eaocen 


"Phone : Croydon 0236 
48 SOUTH END : CROYDON 














HOWORTH OF 
BLACKPOOL 


HIGH FIDELITY 


DISC RECORDING 
SERVICE 


We are now able to offer a quick service for 
High Fidelity Disc Records from your tape or 
other recordings. 

All records are double-sided and unbreakable. 
Standard speed 78 r.p.m. 


nm PRICES 
6” Records (2 mins.) . oe ... 8/6 
10” Records (64 mins.) er eae ... 19/- 
12” Records (9 mins.) ... ; . 24]- 
(inclusive of return postage) 
SPECIAL RATES FOR QUANTITIES 
A Trial Order will convince you of the High 
Standard and Quality of our Records. 


H. E. HOWORTH, LTD. 


THE CINE SHOP, CORONATION ST., 
BLACKPOOL 


May we also remind you that our H.P. Film 
Scheme is still going strong. No bother—no 
fuss—pick your films send deposit and then pay 
monthly. Details of latest releases and H.P. 
Agreement/Order Form on request. 











electricity that they gave us”. They are now working 
in close co-operation with tee Canterbury Camera 
Club and Canterbury Radio Club, and the mutual 
assistance provided in the way of accommodation 
and equipment is proving most valuable. 

Eccles C.S. are showing their two latest produc- 
tions, The Bullet, a 16mm. drama, and The Pear Tree, 
an 8mm. Kodachrome adaptation from the ‘Canter- 
bury Tales’, at the local Town Hall this month. 
Plans are being made for Night of the First (16mm. 
Kodachrome, sound) which the Society expect will 
take about a year to complete. 

Kingsway F.U., an informal group formed last 
year by students and ex-students of King’s College, 
London, report appreciative audiences for their first 
production, Cage of Rushes. ‘The film is a 16mm. 
monochrome and Kodachrome romantic study, and 
has already been booked by several societies. Mean- 
while the Unit is agp a 16mm. S.O.F. documen- 
tary about a North London borough. Enquiries to 
J. M. Anderson, 14 Chase Hill, Enfield, Middx. 

The Grasshopper Group, a new unit devoted 
entirely to the production of experimental and 
cartoon films, has been formed by John (History of 
Walton) Daborn. ‘Their first film, Two’s Company, 
just completed, is described as employing a technique 
entirely new to the amateur screen—a combination 
of live-action and cartoon. Every speed from 4 to 64 
f.p.s. and considerable single frame work was involved. 
The film was shot in six sessions on Wimbledon 
Common. There is no subscription fee for member- 
ship of the Group, but the members of each unit 
bear a share in the cost of their own particular film. 
A location convenient to all members is selected for 
live action work, and cartoon team work is done 
through the post. Anyone interested should write to 
John Daborn, 5 Ashley Drive, Walton-on-Thames, 
Surrey. 

Enfield C.C’s 9.5mm. publicity film, made entirely 
by junior members, was recently screened at the 
Club’s stand at the Enfield show. It attracted 
considerable interest, as did the equipment displayed, 


which included a home-made titler and _ tripod. 
Script-writing has begun for the next production— 
which will also be on 9.5mm.—but progress is 
reported as being slow ‘‘mainly because members 
haven’t very many good ideas’’. 

Preston & District C.S. members have produced 
a colour film of the Leyland Festival, using a Bolex 
H16 with standard and telephoto lenses, and a 
Keystone A7. The film was highly praised in a report 
in the Lancashire Ev ening Post. Work on interior 
shots of the Society’s 16mm. comedy, Thwarted, 
continues, and members are hoping the production 
will get as many laughs as have been heard during its 
making. ‘The Society’s 1953/54 syllabus of activities 
has been completed, and a copy is offered to any 
club interested. Secretary : F. B. Brook, 140 Tulketh 
Road, Ashton-on-Ribble, Lancs. 

Mansfield & District C.S’s 16mm. colour record 
of Coronation week celebrations made for the local 
Corporation is now ready for presentation. The 
Society’s Winter programme includes the Ten Best 
screening, visits to and from Nottingham C.S., a 
monthly film show for friends and relatives, script 
discussions, filming nights, lectures, and the screening 
of films for the Winter session programme of the 
Libraries and Museum Committee. 


Forthcoming Shows 


Sunderland C.S. are holding their fifth Annual 
Film Show on Oct. 26th. Performances will be at 
6 and 8 p.m., and tickets are available from the Hon. 
Secretary, Mr. W. L. Curle, 5 Redruth Square, Red 
House Estate, Sunderland. 

Lytham St. Annes F.S., a film appreciation 
group, send their syllabus for the 1953/4 season. 
A particularly attractive programme of films has 
been booked, and a great deal of thought has obviously 
been given to supporting shorts. Shows are held at 
the College of Further Education, St. Annes, and all 
enquiries should be made to the Secretary, 23 Ansdell 
Road North, Lytham St. Annes. 
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BIG FILMS 


PII II II III IIA IIA IAA AA AA A A AA 
Reduced rates for home movies are 
Send for M-G-M’s 
new 1953-4 Catalogue — 80 pages, 
fully illustrated—price 2/6, from: 


16-MILLIMETRE DIVISION 
9 ARLINGTON ST., LONDON, S.W.1I 
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Notes and News 


showed films by the Anglo 
at the first meeting of the new 
season, and films on Canada were presented at the 
following meeting. A public showing of prizewinning 
films has also been given locally. 

Albany Productions F.U. recently saw one of 
the newest members’ 9.5mm. record of Coronation 
activities in London and Brighton, including some 
Kodachrome material. Another member is gradually 
building up his Bolex equipment, and has now 
acquired a set of close-up lenses and prisms for the 
H16 stereo attachment. The club’s new Secretary 
is Mr. S. G. Mills of 89 Congreve Road, Worthing. 

Norwich C.S. tape-recorded a question-and- 
answer session between a new member at his first 
meeting and the Society’s Vice-Chairman. 

Leicester and Leicestershire C.S. recently 
arranged an evening’s screen tests for members. A 
short sequence was shot giving each actor the oppor- 
tunity of portraying at least two emotions. 
demonstration of interesting lighting effects was also 
given during the evening 

Lincoln C.C. Cine Section began their Winter 
programme with a show of 16mm. sound films, 
followed by membe rs’ reports on their holiday filming 
experiences. Projector and projectionist were recently 
provided by the Club to show some 8mm. colour film 
sent by an American movie-maker to relatives in 
Lincoln. New members are welcomed, and should 
contact the Hon. Secretary, Mr. R. Blow, 6 Cranwell 
Street, Lincoln. 

Oldham Lyceum C.S’s new Hon. Secretary is 
Mr. M. Andrew of 184 Victoria Street, Chadderton, 
Nr. Oldham. 

Hendon Camera and Cine Club report a 
successful A.G.M., and invite new members to 
attend any meeting at the Hendon Methodist Institute 
Hall, The mectonahes, N.W.4. Meetings are held 
every Friday at 7.30 p.m 

Hounslow P. ‘Ss. recently saw ; the 16mm. and 8mm. 


Manchester C.S. 
Iranian Oil Company 


colour films taken by two members during the 
Coronation festivities. Several prizewinning films 
were also screened and discussed. A talk on composi- 
tion demonstrated the usefulness of cordial collabora- 
tion between still and cine sections. Vacancies exist 
for a few new members, and applications should be 
made to the Hon. Secretary, N. D. Bailey, 56 Warren 
Road, Whitton. 

Potters Bar C.S. recently joined forces with the 
local Photographic Society to organise an exhibition 
of work and equipment. Nearly a thousand people 
attended during the three evenings, and twelve 
showings of the Society’s 750ft. 16mm. Kodachrome 
production, And Her People Cheered, were given. 
Each performance went through without a hitch. 
Suitable music for each sequence had previously 
been recorded on tape, and the recorder and projector 
were synchronised by stroboscopes on both machines. 

Edinburgh C.S. recently presented their Annual 
Film Festival. At the last moment they discovered 
that they had no Queen trailer, but the President 
saved the day by suggesting that odd scraps left over 
from the records of the Royal Visit could be spliced 
together and projected during the Anthem. ‘This 
ingenious makeshift proved so successful that an 
encore was demanded by the audience. 

Southall C.C. recently held their first meeting 
since their breakaway from the Southall Photographic 
& Cine Club, making it the occasion for their first 
Federation Night ; a capacity audience included 
members from many neighbouring clubs and societies. 
Three's A Crowd, the club’s latest 8mm. production— 
about a young man’s attempts to entertain two girl 
friends in his flat without letting either know of the 
other’s presence—was well received, and colour 
transparencies and a 16mm. S.O.F. instructional film, 
When Bee Meets Bee, were also screened. Philosophic 
observation from the Club’s report: ‘‘For those who 
wish to try the effects of the wide screen, all you need 
is a screen too large for the hall’. The screen they 
borrowed ‘‘became ‘panoramic’ because we could not 
keep it flat!”’. ‘The new Secretary is Mrs. J. R. 
Robinson of 29 Devon Waye, Heston, Middlesex. 








CINE 


CAMERAS 
8mm. G.1.C., f/2.5, coated : 
9.5 Ditmar, {/2. 9 Cassar, L/case, built-in 
visual exposure mater . £27 10 
9.5 Pathe H, £/2.5, lise £26 10 0 . £22 10 
16mm. Victor V, £/1.5 Wollensak and 
15mm. f/2.7 Wollensak i £75 0 
l6mm. Mag. Cine Kodak, f/I. 9, L/case £65 0 
l6émm. Siemens, £/3.5 Glauker, 
cassettes and L/case . £23 10 


SPECIAL OFFER 

16mm. 100ft. Peak films, silent, list 

£1 15 0, each 17 6 

Miscellaneous Titles—send for list. 

16mm. !00ft. Kodachrome A, dated 
April, 1951, each 


H.P. terms arranged with the minimum formalities. 
Personal shoppers only. 


£26 10 





35 0 








Agents for Simplex-Ampro, Dekko, G.B.-Bell 
Howell, Paillard Bolex, Pathescope, Specto. 
Baird, G.B. Equioments, Grundig and Sound- 
mirror Tape Recorders stocked. 











If you have a problem and it is inconvenient for 


you to call please write. We do our utmost to 
see that our customers receive the closest atten- 
tion at all times. CAN WE HELP YOU ? 


THE SPOT 








A unit within the organisation of Lancaster & Thorpe Ltd. 
HOARE?’S 


Telephone 44760 


SNIPS | 


PROJECTORS 


9.5/16 Specto, 100w., 900ft. arms, with 
case : 
9.5 Specto, 100w. ies ae as . £24 
l6mm. Specto, 100w. ... ie ... £24 
Pathe Ace with motor ... es — 
9.5 Gem, list £37 “a 0 ie . £24 
l6mm. Gem x be . £24 
Pathe Son, list £78" = . £68 
Ampro Sound Model U, complete in 
own case with speaker, leads and 
transformer eve ‘ed 





FILM LIBRARY 
9.5 and I6mm. sound films for hire. 8mm., 
9.5 and l6mm. Silent. !6mm. Coronation 
film, 2-reel sound. {i6mm. Sound, 2-hour 
programmes, features and shorts. 40/- for 
three nights’ hire. 











MISCELLANEOUS 
Cine screens in a variety of sizes and surfaces 
always in stock. Also available reels, cans, splicers, 
film cement, projector lamps, drive belts, etc. 
See our range of Aldis projectors for 2 x 2 slides 
or film strips. Just the thing for those holiday 
transparencies. 


3 © DERBY 








680 











Wonderful News! 


“MUFFIN THE MULE” 


now for Home Movie Shows! ! 


PEAK FILMS “the rest EXCLUSIVE 


RELEASE of a SERIES of NEW 2-REEL I6mm. B. & W. SOUND FILMS of the GREAT 
CHILDREN’S T.V. FAVOURITE “MUFFIN THE MULE” 
CHARMING STORIES AND SONGS—with ANNETTE MILLS and all the LOVABLE 
LITTLE CHARACTERS. ESPECIALLY SUITABLE FOR YOUNG CHILDREN 
SECOND RELEASE—SIX ADDITIONAL TITLES 
Dick Muffin—Special Agent Muffin and the Metronome 

Muffin’s French Visitor Muffin By Helicopter 
Muffin’s Circus Muffin Goes Fishing 
AVAILABLE FOR HIRE FROM YOUR USUAL LIBRARY or OUTRIGHT PURCHASE 
£12 PER TITLE. PLACE YOUR ORDERS TODAY !! 
LO LO i fm, fl fm fm 
ALL TOGETHER NOW—‘‘We Want Muffin, Muffin the Mule’’ 


PEAK FILM PRODUCTIONS 
(J. S. Frieze & Co. Ltd.) 
171 VICTORIA STREET, LONDON, S.W.1I. VIC. 3767-8 





Distribution ‘throughout the World controlled by Peak f Film Productions — 


Trade and Export Enquiries s Invited 








16m. SOUND & SILENT FILMS FOR HIRE 





Lavish array of SOUND FEATURES AND SHORTS for your 
entertainment. Our Low Rentals and Block-booking Conces- 
sions will stagger you ! 
SILENT LIBRARY with over 1,000 titles to select from. Old 
Time Comedies, Cartoons, Westerns... 

Send NOW for fully descriptive Catalogues. 

SOUND. 1/6 -———_—-- SILENT 2 
l6mm. SILENT FILMS BOUGHT AND SOLD 


Send S.A.E. for Complete Lists. 
MOBILE CINE SERVICE : Programmes from 3 Gns. 


VAUXHALL FILM HIRE Li. 


36 VAUXHALL BRIDGE ROAD, LONDON, S.W.|! 
Telephone ° . . . victoria 5743 
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TRIALS AND TRIUMPHS 


(Continued from page 662) 


lighting, have been most satisfactory. The 
photography is excellent, continuity seems 
faultless, acting is as we want it, and lighting 
quite natural. It is more than annoying to 
see the good results of a lot of hard work go 
down the drain through no fault of our own. 

Tonight’s shooting went off without a 
hitch, and we are continually realising how 
useful our preparatory work is proving. As 
far as possible, we have prepared rough 
diagrams for use in conjunction with the 
script. On these, we show approximate 
camera angles and distances, and most 
important of all, the original positions, 
movements, and final positions of the players. 

In this way, there can be no snag with, 
say, a C.S. of a player being against a 
“prop ” background when there should be 
another player visible behind. It is far 
easier to see from a sketch-plan what is 
required, than to get a helpful idea from 
continuity notes. The latter are kept as 
well, of course, to check on other details, 
but the sketch-plan is quick and positive. 

28th April. We decided to meet again 
tonight, since one of the players is about to 
go on holiday for three weeks. We like to 
rough-cut as far as possible when sequences 
are complete, or near complete, but without 
some of the scenes involving the absentee, 
we should be held up in this operation. 

Our working systems are constantly being 
added to as we progress. The latest time- 
saving device is to expose:one frame of a 
large white card before shooting the take- 
board. This assists in speeding up pro- 
duction, and is a great help to the editor. 
We found it inconvenient and slow to shoot 
the take-board at close range and then 
re-focus and rearrange lights on the set. 
All we do now is to hold up the white card 
at the most convenient position on the set, 
with the camera already lined-up to shoot 
the action, expose one frame, then three 
more on the take-board and continue with 
the scene. 

The large, white card is clearly visible 
when one inspects the film on the editing 
bench, and then the take-board can be read 
with a magnifying glass. This is infinitely 
better than either lining up what amounts to 
an additional shot, or merely shooting three 
frames of take-board in the same position 
as the players. 

Often, in the case of the take-board being 
filmed at some distance, it is difficult to spot | 
when the film is hurriedly inspected. 'This 
is particularly so when two adjacent shots 
match in main colour content and density. 
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PELLING & 
CROSS LTD 


Dealers in the Best New and 
Second-hand Cine Equipment 


offer you THE ULTIMATE IN 8mm. 
Camera Design 


THE NEW 
PAILLARD 


BOLEX 
B.8 


With coated f/1.9 Yvar 
lens, in focusing mount 


£86 2 6 


Note these wonderful features ! 


Twin Lens Turret 

Zoom ‘Type Viewfinder 

8 to 64 f.p.s. 

Single Shot Release 
Continuous Running 

Audible End of-Film Indicator 


COTO 
THE SPECTO 88 


Camera for Double-Run 8mm. 


Runs 14 feet per wind 

12-16-24 and 48 f.p.s. 

Interchangeable Lenses 

Telescopic Viewfinder 

Geared Footage Counter 

LOOK AT THE PRICE! £43 
KakkK Kaa RAR Aa ARK Kaa 


z & C 3-POINT SERVICE 


* 
* 
* 
* 
* We supply all the new 8 — 16mm. 
* + ee advertised in A.C. 

* @ Generous Part Exchange a. ances on 
* your present apparatus. 

x @ Easy a Terms for all 
* items over ms) 

* 


Full details and information from 


bbb bb tt 


| 104 BAKER STREET, LONDON, W.|1 


WELbeck 9682/3 


BW/11/53 


682 








ON THE BEST OF TERMS 


1/Sth deposit—balance 12, 18, 24 months 
(Our Family Business Gives Personal Service) 


The New 


NORIS 


9.5mm. 
PROJECTOR 
100 watt lamp, all motor 
drive, sprocket driven. Price 
with case £19 19 0. Cash 
deposit of £3 19 0 
and 12 payments of 
30/-each. Insurance 
Free. 


Pathe ‘SON’ 9.5mm. Talkie ... £78 0 
Deposit £16 and 18 payments of ... £3 18 


Specto 9.5 or I6mm. Projector  ... £37 10 
Deposit £7 10 0 and /8 payments of £1 18 
Leaflets and new Brochure post free 


HOLDINGS FIDELITY FILMS 
39-41 Mincing Lane, Blackburn. Tel. 44915 





BLACKBURN | 


THE KAY SERVICE 


for |[6mm. users 


Negative Developing 
Film Printing 


Full Studio Facilities 
R.C.A. I6mm. Negative Positive 
Recording 
also Direct Positive Recording 
Title Department 
Editing Rooms 
* 

Finest Quality Colour Printing 
* 

Send your negatives to : 
KAY’S LABORATORIES 
49a Oxford Road, London, N.4 


Tel.: ARChway 3050 











GUARANTEED USED 
PROJECTORS 


Pantalux, 200 watt, built-in Resistances, 
spacious carrying case , cae CEO 
Pathe Son 9.5mm. Sound/Silent com- 
plete, in excellent condition £52 10 0 
Victor Model 40, 750 watt lamp, 12’ 
loudspeaker and transformer, all cables 
condition as new ... .£120 0 0 
Ampro Premier 20, 750/1,000 watt 
lamp, 12” loudspeaker, all cables, 
transformer for 200/250 volts. One 
owner ce ios . £115 0 0 
G.B. L516, 500 watt lamp, 12” loud- 
speaker and resistance. This machine 
has been well looked after £80 0 0 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL |! 
Tel. : Royal 3006 











PROJECTORS 


AMPRO Stylist, 16mm. sound, 750w., 
built-in speaker, transformer, AS 
NEW 





£148 10 
G.B. L516, 16mm. ‘sound, 500w., \ speak- 

er and resistance, perfect order ... £65 0 
SPECTO I6mm., 250w., good cond. ... £35 : 
BOLEX ‘P.A.’ 9.5mm., 250w. . £25 
BOLEX ‘D.A.’ 9.5mm./l6mm..,  250w. £32 te 
KODASCOPE ‘L’ I6mm., 750w., |,600° 

arms, transformer, perfect Sa £57 10 
KODASCOPE ‘A’ l6émm., 50v. 200w. 

lighting, resistance, good condition £27 10 
KODASCOPE ‘A.G.’ 8mm., 200w. ... £20 0 
CELFIX dual 9.5/16mm., 500w., resist- 

ance, case, good condition ... ... £27 10 
SPECTO 9.5mm., 30v. 100w., 1}” ctd 

projection lens, as new condition ... £26 10 
35mm. f/1.65 Ampro projector lens... £2 5 





SEND 2}d. stamp for latest MOVIE-PAK list. 





NO FUSS H.P. SERVICE. EXCHANGES. 


HAYHURST'S 


56 MANCHESTER ROAD, NELSON, LANCS 
"Phone: NELSON 1652 














DIOR GOWNS, WHITE DINNER JACKETS 


(Continued from page 643) 


light for long shots has not prevented the 
cameraman from recording the full beauty 
of the scene. Indeed, 
light and deep shade gives an added depth 
which makes many of our overlit colour 
interiors look like pasted up wallpaper. 

By now we have marked over eighty films 
but in this space I cannot comment on 
many that deserve at least a mention. I 
find the general organisation of the Festival 
of great interest. The town of Cannes 
actively assists the local cine club. The 
beautiful theatre with first-class projection 
and sound equipment is freely at their 
-disposal. A staff of uniformed ushers and 
usherettes is there to cope with audiences, and 
a public enquiry bureau is staffed throughout 
the day. The manufacturers organise 
technical lectures and demonstrations in a 
second cinema within the same building. 
A third salon houses a permanent exhibition. 

The neighbouring towns each play host 
in turn with a conducted sightseeing tour 
and reception—and champagne is_ usually 
on the house. The Ministries of Health and 
Education get in on the act while the entire 
Festival is under the distinguished patronage 
of the French President. Hotels and 
restauranis offer special terms to participants 
and everyone seems willing to display the 
Festival poster. After tramping unsuccess- 
fully around London with our own posters, 
this is one point that particularly hits home ! 

It is good business for Cannes immediately 
after their peak season. From the ‘‘Palaces’’ 
on the Croisette to the smallest pension, the 
hotels benefit. This is the sixth consecutive 
year of the Festival, and the dates of the 
seventh have already been announced. If 
Cannes can do it, why not ‘Torquay, 
Bournemouth or even Frinton? Surely 
somewhere we have the amateurs and the 
council to take the plunge ? It’s hard work 
—very hard work—but it is creative and 
infinitely satisfying. 

September 13th. Nearing the end, with 
one more evening to go. ‘Tonight we judge 
Muntre Streker from Norway. It is impossi- 
ble to describe the impression made by this 
jolly little film. Wherever it is shown, the 
reception seems to be the same. Not least 
of its qualities is its brevity. Fishers All and 
Handle for Scandal, seen last night, went 
over well, but both have a particular brand 
of humour that does not readily appeal to a 
foreign audience. The judging panel 
marked both high, however, and I would 
close with a note of appreciation for the 
excellent musical arrangement put on by 
the French technicians with the cue sheets 
and discs that I transported in my car. 

September 14th. Jmprudence by P. 

(Continued on page 686) 
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FOUNTAIN PRESS 


A NEW BOOK OF REAL 
IMPORTANCE 


PRINCIPLES 


CINEMATOGRAPHY 


A Handbook of Motion Picture 
Technology 
LESLIE J. WHEELER, F.R.P.S., M.B.K.S. 


Tus invaluable work is essentially 
directed to the practical man. It is 
unique in that it bridges the gap between 
highly academic volumes and_ the $ 
popular concepts of “‘movie making” 
in such a manner that it provides a very 
great deal of hitherto unpublished infor- 
mation in a most understandable form. 

The Author explains in a wealth of 
detail all the processes and equipment 
used in present-day motion picture 
production and exhibition. Since the 
work covers such a vast field, he has very 
wisely arranged his book to include a 
short history of each main aspect of the 
Industry as it occurs in the logical 
sequence of film production. By this 
means the reader is led from the basic 
principles of persistence of vision and 
intermittent film motion to the com- 
plexity of sensitometry and intermodu- 
lation tests in the complicated sphere of 
sound recording. 

Whilst explaining the fundamental 
principles of all cinematographic pro- 
cesses, a considerable portion of the 
book is devoted to the reduction- 
printing processes of producing narrow- 
gauge films from studio productions. 
The work comes right up to date’with a 
clear description of stereoscopic tech- 
niques and the theory of polarization. 
Over 160,000 words. 182 illustrations. 
Cloth Bound. Price 63s. (post 9d.). 
Available from your Dealer or, in case 


of difficulty, from the Publishers. 


46/7 CHANCERY LANE 
LONDON-W.C.2 








SOME SOUND ADVICE 


Mr. A: 


Mr. B: 


Mr. A: 


Mr. B: 


‘“*T hear you are going to buy some 16mm. 
sound projectors.” 

‘Yes, that is quite true but I want to ask 
your advice because of the long experience 
that you have had,” 


** Thank you for the compliment. We have 
been using AMPRO 16mm. sound pro- 
jectors for a long time because we are 
satisfied that AMPRO has so many advan- 
tages and the prices are reasonable for a 
first-class projector.”’ 

“TI have heard a lot about AMPRO pro- 
jectors and those that [ have actually seen in 
operation have given remarkably good 
results and I have been very impressed with 
the quiet running.” 

‘*The quiet running of AMPRO projectors 
is, of course, well-known and, therefore, it is 
not necessary to mount the projectors in an 
enclosed box or case.” 


‘*T don’t profess to be technical but I have 
heard some discussions about the AMPRO 
having a barrel type shutter whereas most 
other machines seem to have a disc type 
shutter.” 

“The principal of the AMPRO barrel 
shutter is to provide as much light on the 
screen as possible without showing any 
flicker and the AMPRO theory is based on 
the action of the human eye. It is interesting 
to say that the very first AMPRO projector, 
produced in 1928, had a barrel type shutter 
and, whereas slight modifications have been 
made since the introduction of 16mm. sound 
film, the same principal is still used today and 
it is logic that, if the barrel type shutter was 
not proficient, then the designers would 
have made a change a long time ago.” 

‘* What you say must be true because I have 
noticed that even when AMPRO projectors 
have been showing silent films, the picture 
on the screen has been exceptionally brilliant 
without any sign of flicker even at silent 
film speeds.” 

“* Well, now you are talking about the heart 
of the AMPRO mechanism and I refer to the 
AMPRO triple claw shuttle movement. The 
film is not moved through the gate simply by 
‘* knocking ” the film down but there are 
three distinct movements whereby three film 
perforations are simultaneously engaged on 
the three claws of the shuttle thus resulting 
in positioning the film over a wider area 
during the process of moving each film 
frame across the path of light and, moreover, 
this triple claw action is very easy on film 
without causing damage.” 


‘What is meant by the special AMPRO 
feature called the lower film synchroniser ?” 


Mr. A: 
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‘**You have now mentioned the very clever 
device on all AMPRO sound projectors and 
its purpose is firstly to ensure proper 
synchronisation between picture and sound 
track and secondly it means that even film 
that may have been previously damaged on 
another projector can still be used on the 
AMPRO and, by quick adjustment, it is 
possible to reset the lower film loop if this is 
lost as a result of the film having been 
previously damaged. In such event, the 
quick action of the adjusting lever means 
that the film is automatically re-adjusted 
without stopping the projector and without 
causing any further damage to the film. You 
can prove this yourself by deliberately cutting 
as many as three or more film perforationg 
before showing the film and when you come 
to the part that you have cut, the film loop 
will, of course, be lost but the quick move- 
ment of the lower loop film synchroniser 
will reset the film without stopping the 
machine and this should be sufficient proof 
of what I am telling you.” 

** Then as far as the projector is concerned, 
it seems that AMPRO definitely have some 
very important features. Now would you 
sav that the quality of sound is good ?” 
‘Why, certainly. You naturally expect and 
get first-class sound from a_ first-class 
projector and AMPRO pay just as much 
attention to the sound head and amplifier 
as to the mechanism so that combined, this 
results in a really first rate machine.” 

** According to the literature, AMPRO seem 
to make quite a number of models.” 

“Yes, AMPRO manufacture a range of 
models to meet with individual requirements 
but the only important variations are in 
regard to the design in amplifiers and size of 
speakers relative to the type of audience or 
location where the machines are to be used 
but the quality in manufacture and perfor- 
mance is the same for all models.” 

**From what you say, I cannot do better 
than insist that my people buy AMPRO 
projectors.” 

** You will be well advised to buy AMPRO 
because you will be getting a time-tested 
projector with a worki-wide reputation for 
quality and I am told, as a matter of interest 
that AMPRO are now celebrating their 
Silver Jubilee. My final advice is that you 
get in touch with your local AMPRO 
dealer or direct with Simplex-Ampro, 167, 
Wardour Street, London, W.1, and arrange 
for a demonstration so that you can Look, 
Listen and Judge for yourself.” 

** From all that you have told me, it looks 
as if the AMPRO slogan ‘ FAMOUS FOR 
THE FINEST ’ does really mean something 
and I do thank you for all your valuable 
information and advice.” 








DIOR GOWNS, WHITE DINNER JACKETS 
(Continued from page 684) 


Borgne had the audience fairly rocking with 
laughter. Its slight story is of a man who, 
while having a bath, has to leave his flat to 
repair the light fuse. His adventures in the 
altogether on the communal staircase 
accounted for one of the two really funny 
films in this Festival. The other successful 
comedy is Comica di Altri Tempi which 
utilises a story idea that I have wanted to 
film for years. Indeed, the script still rests 
at home and maybe I shall have a stab at it 
on my return. 

This is a comedy filmed at 12 f.p.s. in the 
Chaplin manner, and features a white-faced 
young man who can really mime. All credit 
to the director also for his excellent choice 
of locations, including a public wash-house, 
a bakery and a builder’s yard. I revelled in 
it and so apparently did the audience. 

Thus ends a marathon judging session 
lasting nine nights and two days. At times 
it has been really hard work but at least 
every entrant has the satisfaction of knowing 
that all 88 films passed for final selection 
were seen throughout by the judges and 
were presented to us with full music, 
commentary and effects. 

September 15th. We spend the morning 
collating points and impressions. In the 
friendliest possible manner we get together 
to assess the films and reach our final 
results in perfect amity. The effort of 
speaking ‘technical’ French for nearly six 
hours is tiring but I am revived by yet 
another excellent lunch, this time at the 
kind invitation of Docteur Schmidl, presi- 
dent of the Cannes Cine Club. In a mountain 
restaurant, with a perfect view of the Alps, 
we are regaled with vintage wines and 
excellent food. 

By six in the evening, the results are 
decided but must remain secret for just a 
little longer. Suffice to say that the British 
entries have done magnificently, that 
Marionettes has won again, that we should 
doff our hats to young Mr. Dobson and 
young Mr. Daborn whose efforts have each 
won awards in their respective classes. In 
addition, the major prize of the Festival 
has gone to History of Walton and thoroughly 
well deserved it is, too. A silver challenge 
cup, a Sevres vase presented by the President 
of France, and a complimentary week at the 
finest hotel in Cannes are just three of the 
awards to repay Mr. Daborn for all his 
effort. 

And so, as I climb into my white dinner 
jacket for the last time, I type the final 
sentence of my diary from Cannes. Many 
amateurs down here read A.C.W., so how 
better could I close than with the words: 
“Thanks for a lovely time’’. 














P.j. 
EQUIPMENTS LTD. 


announce the introduction of the 


P.J. CINE-LEAK AMPLIFIER 


A Booster Standby Amplifier Unit for 

use with Sound Film Projecters, incor- 

porating the World Famous Leak 

“POINT-ONE”’ Quality Amplifier. The 

Unit may also be used for the quality 

reproduction of Gramophone, Radio, 
Mike, Tape, etc. 


The P.J. Cine-Leak can beadapted to suit most 
makes of projector May we send you details 
and arrange a personal demonstration ? 


P.j. 
EQUIPMENTS 
LIMITED 
3 Onslow Street 
GUILDFORD 
SURREY 


Telephone : 
Guildford - 4801 











SCREENS FOR SALE 


“The Burlington’’ Sft. x 4ft., white or 
brilliant silver 


‘Burlington Minor’ 46" 3 x £36", nine or 
brilliant silver ‘ 

‘Criterion’? 36” x 27’, brilliant alia 
only 

“‘Midgum”’ 30” x 2”, brilliant dint Sie 

All the above items are complete with 

STRETCHERS, FEET and CASE 
8ft. x 6ft. Roller screens, white ... 


6ft. x 6ft. Roller screens, white, in case 


ALL GUARANTEED 


CINE SNAPS. Ex-Admiralty screens, 
fine 60/- ; Geared rewind arms, |6mm., 
new 25/-; 1,600ft. cans, five for £1; 
46” x 36” beaded screen £3. Following 
35mm. filmstrips, all new : ‘‘ Trunky Tells 
His Story,’’ ‘‘Famous Film Titles,’’ ‘‘Famous 
Book Titles,’’ ‘‘London Scenes,’’ ‘‘St. 


Peter,’’ ‘‘Simon Called Peter,’’ and others, 
all half price, 5/- each. 














c. W. SPARKES 
69 FORTIS GREEN, LONDON, N.2. 








MORE BARGAINS 


FROM 


SIMMONDS 


CAMERAS Cash HP. 
8mm. Cine Nizo, f/2.8 lens, variable speeds, 3 viewfinders, Price Deposit 
sprocket fed. Standard 25ft. double run. Excellent . . £24 15 £6 15 0 
l6mm. Bolex Model B, f/2.5 lens, 50 and 100 fe. — loading 
Can be used in case. ‘Good condition ue . £24 15 £6 15 0 


PROJECTORS 
Specto 250w. Dual. AS NEW ... We vs ... 5 0 0 
Ampro Premier 20 sound/silent. Excellent ... £95 0 0 
Bell-Howell Utility Talkie. Good order but needs amplifier. 
Excellent opportunity for constructor : 0 0 6 £2 
G.B. Model “C”’ sound/silent. Good condition os . £37 10 0 £9 


SPECIAL ANNOUNCEMENT 


WE HAVE LARGE STOCKS OF G.B. L.516 SPARES INCLUDING MOTORS, OPTICS, 

SOUND DRUMS, COMPLETE CLAW ASSEMBLIES, etc., FOR DISPOSAL AT VERY 

LOW PRICES. IN CASE OF DIFFICULTY IN DESCRIBING PART REQUIRED, SEND 
EXISTING PART FOR QUOTATION BY RETURN OF POST. 


SIMMONDS aaa gpet cent . Temneeain 


TELEPHONE 5433 


£9 
£19 











THIS XMAS GIVE A 


ZELL-EM MAGIC CINE TITLING SET 


s lied The ZELL-EM Magic Cine Titling Sets L 
upplie arger 
Bess Saag 
in AAARAARABDITE cote bby Letters 
ecccccce quia 99 de Cece 
Red LLLLLLLL ann, 1m m 
ssTTttT yuuvvvv "nne m 

White ssssss p90 #383555 Phe rr Figures 


1iii2233905566 


from 


Blue 
Yellow Plastic 


Green . 
Sclf adhesive Everlasting 


Black 


interchangeable. Indestructible 


Contains 366 2” Letters, Figures, Symbols, Silhouettes, Pr. Tweezers & Ruled Background. 
NO GLUE REQUIRED, PRICE OF COMPLETE SET £2.4.60. Special discount for Clubs. 
ZELL-EM LTD. 

Wren Grove, Preston Old Road, BLACKPOOL. Tel. : Marton 945/6 
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THIS CRAZY FILM 


(Continued from page 636) 


fig leaves on the statues and erecting 
prohibitive notices. Clothed in black, never 
without his dark spectacles, he ensures that 
the dreamers are kept apart—except at the 
bandstand where an interminable classical 
ballet bores even the performers, but meets 
with Gargoyle’s official approval: ‘‘ While 
I’m in charge of the park at large, you must 
behave like swans.”’ 

Newcomers to the park include Bess, a 
lonely girl chaperoned by her funeral-loving 
Aunt Minerva, and Sam Skipalong a roving 
cowboy who has “ come all the way from 
Californ-i-ay, alooking for a girl as sweet as 
Mom.”’ Gargoyle puts a stop to Bess’s 
curiosity about the other pleasure-seekers 
by setting her down to read an encyclopaedia, 
and locks up Sam for his attempts at 
friendship with every girl he meets. 

Eventually satisfied, Gargoyle returns to 
his Ministry in his limousine hearse. But 
on the road he is spotted by his arch-enemy, 
Dr. Mary Albion, a genial if eccentric good 
fairy. She races to the park in her roadster, 
and there brings the frustrated souls to life 
by making the right introductions, helping 
their dreams along with a little home-made 
magic pulled out of her stole. Pleasure 
begins to blossom romantically in the garden, 
Mrs. Albion herself gets in a little ballet 
practice on the bandstand. 

But by affecting a happy union between 
Sam and Bess, Mrs. Albion has aroused the 
wrath of Aunt Minerva, who hastens to the 
Ministry to fetch Gargoyle. Reinforced by 
a regiment of sober dignitaries, Gargoyle 
returns to restore order, end all the 
“nonsense’’, and turn the park into a 
cemetery. A state of war setsin. Just when 
things look blackest, Mrs. Albion, aided by 
Sam and Bess, manages to exercise her full 
fairy powers and saves the day for love and 
pleasure. 

Shooting took seven days a week for 
four weeks. Broughton is still astounded at 
the inconstancies of English weather for 
frequent exposure changes were something 
new in his experience. And Walter Lassally, 
the cameraman (who is young enough to 
remember his days as an amateur) and 


Lindsay Anderson, who was in charge of | 
production as well as taking the part of the | 
sculptor, expressed concern during shooting 


about Broughton’s methods. 


** No one thought I had enough continuity | 


links,’’ he explains. ‘‘ But I always get just 
what I want in the can, and worry about 
how it’s all going to fit during editing.’’ 


Unorthodox indeed was the way in which | 


(Continued on page 690) 





SEE THE NEW 


PAILLARD 
BS 


THE NEWEST 
IN 8MM. 
TURRET HEAD 
CAMERAS 


SOUND & SIGHT PROJECTORS 
& TAPE RECORDERS 


WONDERFUL SELECTION AT 


HEATHCOTE, [he Camera Shop 
300/302 Radford Rd., Nottingham 





PROJECTOR & 
PHOTOGRAPHIC 


Ace THE 
SETTER 
TO $46 WITH 


THORN ELECTRICAL INDUSTRIES § LTD., LIGHTING ~—_IVISION 
233 SHAFTESBURY AVE., LONDON, W.C.2. Telephone Temple Bar 1596 
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On the Beam with 


PROJECTOR 
LAMPS 








Jig-formed Filament Supports. Precise alignment of the 
filament segments isensured by the use of mechanically 
formed filament supports. This eliminates the strains and 
distortion previously associated with hand forming, and 
results in greatly improved maintenance of écreen 
brightness. 

Threaded Contact Plug. [Electrical contact between 
filament and lead is positively ensured by a special 
threaded plug, thus achieving greater durability both at 
the filament junction and at the lead-in wire weld. 
Multi-section Leads. Expansion characteristics of the 
filament and its mount are carefully matched to prevent 
distortion. 

Mechanically Formed Filaments. A more concentrated 
light source and more uniform performance over the full 
life results from the use of mechanically formed filaments, 
High Temperature Alloys. Special alloys with a low 
co-efficient of expansion are used wherever necessary to 
increase the strength of welds and to keep the filament in 
exact focus. 

Jig-formed Bridges. Here again mechanical assembly 
makes for accuracy and uniformity throughout the life 
of the lamp. 


... and the whole of each Mazda Projector Lamp is 
Precision-Built for Accurate Focusing ! 


PROJECTOR LAMPS 
stay brighter longer 


THE BRITISH THOMSON-HOUSTON CO. LTD. 
Crown House, Aldwych, London, W.C.2 
(Member of the A.B.I. Group of Companies) 4489 
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Projector Lamps 
provide a concentrated 
and constant source of 
brilliant light. They are 
robustly made to give the 
longest and most reliable 
service possible, and are 
precision-built to the fin- 
est tolerancesforaccurate 


focussing. 





THIS CRAZY FILM 
(Continued from page 688) 


'NORIS 9.5 & 8mm. 
PROJECTORS 


he shot and edited the entire film completely | 


silent, and then wrote the detailed sound 
script. He knew, of course, where he 
intended the sonys and dialogue to be, but 
the actual words and music were not written 
until the silent film was finally cut. 

There are one or two exceptions to this, 
where attempts at synchronisation of speech 
have been made, but most of the soundtrack 
is composed of inner soliloquies which do 
not require such exact matching. 

The story of the film will surely show 
clearly enough that ‘“ amateur” though he 
is, his outlook is completely different from 
that of almost every other amateur. And 
his attitude to camerawork and editing still 
farther emphasises this difference. 

“* Shooting is just great fun,” he insists. 
“It’s so easy. Editing is the really creative 
work. I have to run the film through again 


- and again to get the mood of it, the feel of | 


it, before I can cut an inch.” 

He spent almost as long in editing as in 
shooting. ‘Three sound-tracks as well as 
a number of loops were used. ‘ But you 
can’t imagine what it’s like editing 35mm. 
after 16mm.,” he says. ‘“‘ It’s wonderful 
just to handle it, firm and strong. And you 
can really see the picture.” 

The premiere of The Pleasure Garden was 


held at the National Film Theatre prior to 
its presentation at the Edinburgh Festival. 
Its success was immediate. At Edinburgh, 
where Broughton found everything ‘ oh! 
so grey and serious’’, the film had an 
uproarious reception. One critic described 
it as the only unqualified success of the 


whole Festival. But Broughton himself is 
not completely satisfied with it. He would 
hardly be the artist he is if he were. 

““T should have liked more dancing in it,” 
he told me. ‘ Ballet has always had a very 
great influence on my work. I’ve got the 
classical ballet there for laughs, it’s true, but 
I wanted a little more of the kicking up of 
heels on the green sward. Somehow, though 


the English aren’t very good at that sort of | 


thing...’ 

He has contrived to distil in The Pleasure 
Garden the distinctive quality of each of his 
four previous productions. There is the 
unexpectedness of Mother’s Day, the sim- 
plicity of The Adventures of Fimmy, the 


humour of Loony Tom, and the poetry of | 


Four in the Afternoon. When I discussed 
this with him, he agreed that he had quite 
consciously drawn on the four films for his 
latest production. So amateurs who are 
accused of too much repetition can take 
heart ! 

Many of his effects rely on simple sugges- 
tion. Apart from an austere exterior, all we 


(Continued on page 692) 690 





MAKE NEWS ! 


9.5mm.—the established 

favourite is a machine of 

Outstanding performance 

and is now housed in a 

handsome 

carrying case 

selling com- 

| Go plete at the 

attractive 

GNS. price of 
£19 


and NOW the 8mm. 


Projector. This machine 
has all the refinements 
required by an 8mm. 
machine, including PLAN- 
KAR f/1.6 25mm. specially 
designed hard coated super 
lens. Selling at 22 gns., 
including carrying case, 


ORDER NOW ! 


ALL NORIS 
PROJECTORS 
are supplied 
complete in 
handsome fibre 
carrying case. 


LUMINOS LTD. sain Lane, HAMPSTEAD 











NOW READY— 
Complete building instructions for the 


DISCOTAPE 


to convert your gramophone into a high fidelity 


TAPE RECORDER 


Written in non-technical language with clear, 
stage by stage diagrams. Price 3/6 (refundable 
on purchase of Kit). Send for your copy now ! 


THE DISCOTAPE KIT comprises all mechanical 
parts, ready for mounting on your gram. platform, 
converting it into the playing desk, plus all 
components, from the punched and drilled 
chassis down to the last nut, for a small (5” x 5”), 
easy-to-build oscillator/preamplifier unit which 
plugs into your radio receiver, using it as the 
main amplifier. Does not preclude use of gram. 
or receiver for their normal purpose. 


The perfect Kit for the Home Constructor. 
Simple to build—simple to operate, THE 
DISCOTAPE enables you to have a Gram. and 
Tape Recorder in ONE unit ! 

Price, complete Kit, £12. 








Retailer 
enquiries 
invited. 


N. E. A. L. 
ACOUSTICS 
LTD., Court 
Street, 
Leamington 
Spa 














SALANSON LTD 


“BEST IN THE WEST” 


USED CAMERAS | ACCESSORIES 
G.B./Bell & Howell Viceroy, oo £/2.5 Vebo Lens Levers... te 7 
Mytol, in case ia 210 0 | Moviscop Viewer, 6mm. ... £38 15 
Bolex H.16, f/1.9 T.T.H., 3” 4 Kodak | je 8mm. ... £37 4 
and I5mm. f/2.8 Wide Angle £145 00 | Hand Microphone ... i Ae -4 
Pathescope De-Luxe, 9.5mm., f/2.7 Zeiss | Fade Glass (including postage) 5 


Tessar . £27 15 0 
Ensign 1émm., {/2.5 T.T.H., case QUEEN TRAILERS 
£25 0 0 | 95mm. Silent, incl. postage oe 
Cine Kodak Magazine, f/1.9, case | 9.5mm. Sound, ,, 6 3 
£62 10 0 16mm. Sound, B. and W., a ae 


8mm., f/1.9, focusing, comp! 
fer pens spins aes | l6émm. Sound, Colour, _ i 
NEW CAMERAS ee 
G.LC.,8mm., f/2.5 ...  ... £3619 | "tee ee 
Bolex 8mm. (L.8), f/2.5  ... £55 13 0 
as. & Howell, 8mm. Sportster, | | SPECIAL OFFER. S/H Stand Micro- 
aids ce ee ‘ees | phone, adjustable “ £5 5 0 


CARRIAGE or POSTAGE EXTRA 
17-18-19 CASTLE MILL STREET, BRISTOL |! ‘ulese. 
or OPTIC HOUSE, I19 Queen Street, Cardiff ‘Phone 26030 





























WE'RE OBVIOUSLY NOT MUCH GOOD 
at this advertising business. We tried this, and that, and it still didn’t look right. All 
we want to say is that we’ve obtained some Bell & Howell 156 Sound Projectors. 
No, confound the expense, let’s have capitals— 


SOME BELL& HOWELL [56 SOUND PROJECTORS! 


That’s better. They’re complete in excellent condition and £98 0 Oeach. In addition 

—how about these ? 

‘«G.B.”’ Type “‘N’”’ Amplifiers ot Kodak “EE’’ |6mm. Silent (750 watt) 
£12 10 0 £22 0 0 

Bell & Howell Arc Amplifier £21 0 0 Magazine Cine Kodak Camera, {/1.9 


G.B. L516 complete ... we OF 8 £52 10 0 
B.T.H. SRB |I6mm. Sound, complete Zeiss 8mm. Magazine Camera (needs a 
00 little loving care) ... ... £12: 0 0 

Kodascope “‘D’’ |I6émm. Silent in case Boosey & Hawkes Wire Recorder 
£18 0 0 £33 0 0 


BITS AND PIECES. Have you had our bits and pieces list yet ? Spares for L516, 
B. & H., B.T.H., Ampro, etc. Usually at fairly silly prices. 


THE BOFFIN SERVICE. This is a new one. If you've a problem, let us know. We 
can usually sort it out, no charge of course. But please nothing to do with wives, cine 
widows or bank managers ! 


REPAIRS. We have one of the best equipped workshops in the country. 


BURGESS LANE & CO. 


BLOCK J, SUNLEIGH WORKS, SUNLEIGH ROAD, WEMBLEY 2378. 
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THIS CRAZY FILM 

(Continued from page 690) 
ever see of Gargoyle’s Ministry is a street 
door. But the sound-track clatters with 
typewriters and telephones whenever the 
door opens, and tells quite enough of the 
bureaucratic confusion within. 

At times the film has a suggestion of the 
three-dimensional through his use of simul- 
taneous action in foreground, mid-distance, 
and far background. But such action is 
never distracting, for the further characters 
are ones to whom we have already been 
introduced. 

But perhaps it is in its element of gay 
surprise that the film offers its most 
rewarding lessons for the amateur. When 
Gargoyle’s limousine hearse tears back to 
the park, a fire bell sounds above the noise 
of the car. An athlete puffs up to the camera, 
and turns to disclose the number TEM 1642 
pinned to his vest—one for the initiated, 
this. A sprightly youth exuberantly and 
incongruously scatters flowers from his seat 
in the boot of Mrs. Albion’s roadster. 

Technically The Pleasure Garden is more 
than satisfactory. But when I first called on 
Broughton he was plainly worried. ‘I 
don’t know what you want me to talk 
about,” he said. ‘“ I’ve seen A.C.W. and 
it’s all above my head.” 

He himself will not tolerate the use of the 
camera for muzzy effects. He points out 
that the camera is a clear-cut instrument 
which should be used for a clear-cut result. 
His one film before Mother’s Day was only 
important, he says, because it gave him the 
chance to get through all the usual trick 
experiments, and left him free to begin with 
a knowledge of what the camera could do. 

Perhaps you may be inclined to dismiss all 
this as so much flap. Perhaps, even, you 
may feel indignant that a man who makes 
his films the wrong way and breaks all the 
rules should be given so much attention, not 
to say adulation. But do try to bring an 
open mind to the film—it will be available 
in due course on 16mm. from the British 
Film Institute. More than that, try and 
discover why discerning critics have lavished 
so much praise on it. 

The reason, you will find, is that the 
approach is so delightfully fresh and so 
captivatingly unusual. Broughton is an 
individualist of the cinema, and his way 
won’t be your way, but the destination is the 
same. We, who are not poets, do best to 
follow the rules, but we could all do with a 
little of the poet’s vision. 

16mm. FILMS AT B.K.S. 

16mm. films to be screened by the B.K.S. at 
7.15 p.m. on October 27th at the G.B. Theatre, Film 
House, Wardour Street, include Bill Dobson’s Ten 
Best winner, Fishers All. ‘Tickets must be obtained 
in advance from the Secretary, B.K.S., 164 Shaftes- 
bury Avenue, W.C.2. 
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More NEW and EXCLUSIVE 
16mm. Sound Film Features 
from 


GOLDEN FILMS LIMITED 


& 
* SEPTEMBER release... 


WHITE TERROR OF THE JUNGLE 











% OCTOBER release... 
YOUNG EAGLES (12 week serial) 


* NOVEMBER releases 


Leo Gorcey and Huntz Hall 
with the 


East Side Kids 


’NEATH BROOKLYN BRIDGE 
COME OUT FIGHTING 
PRIDE OF THE BOWERY 


Additions to our Library which already 
contain films to suit every audience 


COMEDIES %* DRAMAS * MUSICALS 
THRILLERS % WESTERNS 


and shorts of entertainment and educa- 
tional value. 


Write for our catalogue (16mm. sound 
only) I/- post free from 


GOLDEN FILMS LIMITED 


5a, Dryden Chambers, 119 Oxford Street, 
London, W.I. Telephone GERrard 5/2! 

















8mm TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES *aftson: wer 

















App A SOUNDTRACK ro 
YOUR SILENT FILMS 


Continuing our unique services, we now offer 
to supply a first-class optical soundtrack to any 
l6mm. silent film shot at 24 f.p.s. in B. & W. or 
colour. 

Of interest to cine clubs, sponsored film 
makers and amateurs. Ideal for commentaries, 
and/or musical backgrounds. You send us your 
silent film with commentary, we return the 
complete sound and picture print. 


The cost is very reasonable, please send 
for full particulars to 


SOUNDTRACK 
ENTERPRISES 


149a Leigh Road, Leigh-on-Sea, Essex. 
Tel. : Leigh 74752 
Other unique services: Cine enlarging (all 


gauges) ; Disc and tape recording ; Dubbing D 
to T, and T to D, etc. 





BRAND NEW SPECTO 
PROJECTORS 


With Maker’s Guarantee 
16mm. Educational Model, _— 
offered at ... at 
16/9.5mm. Standard Dual, ollieet at £35 
9.5mm. Educational Model, 250w., 
offered at ... path set 


USED PROJECTORS 


Pathescope 200B Plus, — with 
case . a ‘ 
Zeiss Movikon ‘témm. Projector .. net £40 


Agfa Movector-8 Projector .-» £40 


Standard Dual — 900ft. arms 
and case... =. 

Bell-Howell Filmo-8 “Model 1228, 
with case 


Extended Credit au Part Enhanii 
Film Library Facilities 


CYRIL HOWE SCREEN SERVICES 
LTD., St. James’s Parade, Bath 











E. G. TURNER 


SCREEN MAKER 








CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 


Tel. LARKSwood 1061/2 








MAINIATURE CAMERA WORLD 


Dasco: photographic technique 
N ew equipment reviewed 
_ articles for the 


; photographer 


Tovicat articles and 


U, to the moment views 


BR cute: monthly competition 


E..., One’s guide to the 


MINIATURE 
CAMERA WORLD 


published monthly price ls. 3d. 


PHOTOGRAPHIC BULLETIN LTD. 
46-47 CHANCERY LANE 
LONDON, W.C.2 











Mee) ieee 
14 


ce ieee “ ill 
Stages in the evolution of the parisn cnurch are illustrated 


n ‘‘The History of Walton’’. 
EUROPE’S FINEST AMATEUR FILM 
(Continued from page 657) 
practice throughout the film, for most were 
superimposed or designed in_ the 
composition. 

Our rostrum is an elaborate home-made 
construction, but nevertheless almost a 
precision instrument. Backgrounds are 
fixed on to a wooden platform and can be 
moved accurately in any direction by means 
of screw threads. ‘The camera, suspended 
on a boom above, can rotate 90 degrees 
about the lens axis. ‘Tracking is also 
controlled by a screw thread. 

The camera itself seems quite insignificant 
among the mass of metal construction. It 
is an Agfa Movex which has had its clock- 
work removed, and is now driven by a 
gramophone motor which runs continuously 
during filming. It is connected to the 
camera by a shaft, and a trip gear and clutch, 
worked electrically, enable single frame 
exposures to be made by pressing a button 
on the switchboard. Details of the conver- 
sion of this camera were given in an article 
in A.C.W. many years ago. 

The exposure for each frame is two 
seconds, and with the camera running it 
takes one minute to expose 16 frames. The 
two 100 watt bulbs allow an aperture of 
f/11 to be used on Kodachrome. They are 
wired to a dimmer, and fades for mixing 
are controlled by an exposure meter. A 
movable foreground frame (for multiplane 
effect), rotating table tops and long panning 
boards go to complete the accessories 

In cartoon work every frame is accounted 
for, and very detailed instructions are 
entered on camera charts. ‘These charts 
record such things as the order of the 
cels, the camera movement, and effects for 
each exposure, and are therefore absolutely 
essential for the camera man. Retakes, of 
course, are much easier to control when he 
has all this information. By the time the 
last retake had been shot, the camera must 
have exposed nearly 40,000 frames. 

Naturally with so much planning there is 
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BRUN UNIVERSAL TITLER 


A.C.W. says: ‘‘ The Brun is a good example 
of simplicity being essence of good design. . . 
Can be recommended as an excellent ‘straight’ 
Titler.”” 

Titler complete with ene hatgreat and 
centring card... pie 4615 0 


CINE CAMERA EFFECTS BOX 
With the simplest of cine cameras you can 
with a Brun Effects Box put fades, wipes and 
many other effects in your personal movies. 
Provides sun shade, filter holder ial dia. and 
2” x 2”. Fits any camera ae oo 13 4 


S.A.E. for lists 


Box A, 
BRUN EDUCATIONAL FILMS LTD., 
1S Prestwich Street, Burnley, Lancashire 











CROOKES souno SERVICES 


Cine Dealers and 6mm. Sound Film Renters 





PROJECTORS, CAMERAS OR ACCESSORIES 
WE SELL THEM ALL 


State your interests and 24d. stamp brings all infor- 

mation of our free service, plus lists of our large 

library of 16mm. Sound Films (features and shorts) 
at amazingly low rentals. 





Over 30 years in the trade 





Easy terrns available on all goods of £10 
and over. Photographic or Cine 


10 & 11 QUEENS TERRACE, SCARBOROUGH 
Telephone 3189 (2 lines) 

















“18mmSOUND 
FILMS 


THE MIDLAND FILM LIBRARY 
New Releases—Now Available 
Assassin for Hire. Broken Blossoms. Caged Fury. 
Bridge of San Luis Rey. Tornado. Striptease 
Lady. Man Called Sullivan. Under the Red 
Robe. Action for Slander, etc., etc. 
Double Feature Programmes from 25/-. 
l6mm. Silent and 9.5mm. Sound and Silent 
Films for Hire. 
SEND TODAY for Current Catalogue : 
9.5mm. _ ; lémm. I/-. 
A. H. TURNER 
137 Vicarage Rosa, Langley, Oldbury, Nr. 
Birmingham. Phone: Broadwell 1214. 











The Readers Market for BUYING, SELLING and EXCHANGING Cine Equipment. 
ALL ADVERTISEMENTS FOR DECEMBER 1953 MUST BE RECEIVED BY 3ist OCTOBER 


Rate 7d. per word word (minimum 7/-). 
Address for all correspondence (including Box No. replies) : 


Box No, I/- extra 
A.C.W., 46-47 Chancery Lane, London, W.C.2 


Make Cheques and Orders payable to Amateur Cine World. 


FOR SALE 


Films and Film Libraries 


16mm. Sound shorts for sale. New free bumper 
list ready early Autumn. Send your film for exchanges 
—.. Sarson, 5 Brampton Avenue, Leicester. Phone 
87164. 

16mm. Sound Films for hire, sale, exchange or 
purchased—in perfect condition only. ‘Top value 
assured. Cinehire Film Service, Liss, Hants. ’Phone 
2310. 

Sound Film Exchange. 9.5mm. 2/6 reel; 16mm. 
5/- per reel. Films for sale. Lists free. Cine Service, 
81 Denmark Road, Gloucester. 

Guarantee Film Service, 76 Kilburn Lane, 
Dewsbury. 9.5mm. sound enthusiasts please send 
for our free lists. Week-end hire from only 1/6 reel. 
16mm. Sound Shorts for exchange. S.A.E. for 
list. Pearse, Midtaphouse, Liskeard, Cornwall. 
16mm. Silent films. Historical, travel. Also lenses. 
Must sell. S.A.E. lists. ‘Trathen, Mount Carbis, 
Redruth. 

9.5mm. Sound, ‘Jericho,’ ‘Grand Old World’ and 
‘No Limit’. Perfect, best offer. Witherley, 112 
London Road, Sheffield. 

8mm. Secondhand films for sale. 2,000 feet. All 
types. Sell in one lot cheap. Box 266. 
9.5mm. Sound Hire. 2/- per reel two nights or 
week-end. Pax, Vox, Son users only. Stamp for 
catalogue. Sound films for sale from £1 per reel. 
Satisfaction assured. 9 Merrilands Road, Worcester 
Park, Surrey. 

Small quantity of Peak films, 100ft. 16mm. Colour 
‘Coronation’, parts 1 and 2, available at £4 each 
(normally £6/10/0 each). These are brand new but 
have a slight laboratory imperfection which is hardly 
noticeable. Cash with order please to Anthony 
Brandt Ltd., 89 Fleet Street, London, E.C.4. 
Central 2742. 

16mm. films, sound and silent. State requirements 
BM/Glitter, Monomark House, London, W.C.1 
Film Library for sale, 9.5mm. silent, well estab- 
lished. Can be run from any home. Box 279 (Herts.). 
9.5mm. Silent Films bought. Send particulars or 
parcel for best offer, by return. No obligation. 
Robert Ryan, 44 Elverson Road, S.E.8 
Home Library, 16mm. silents, 10 reels. 
please. 21 Village Way, Pinner. 
16mm. Sound Shorts, Moviepaks, 
sold, exchanged. Greenwood, 91 
Colchester. 

Lovely colour films, 16mm. 
Several other bargains. Good offered for 
unwanted 16mm. silent films. Box 293. 
9.5mm. Silent, Sound, Colour, films and equipment 
bought, sold and exchanged. Good prices given. 


Offers 


bought, 


Road, 


etc., 
Morant 
100ft. 52/6 each. 
prices 


} 
| 


Star Film Trading Co., 174 Holders Hill Road, 
N.W.7. ’Phone: FIN 4468. 

16mm. Sound Silent, 9.5mm./8mm. Silent for sale. 
16mm. sound Muffin the Mule. 16mm. silent hire. 
24d. stamp. L. Gelbier, 1 Stamford Mansions, 
Oldhill Street, Clapton Common, N.16. 

Silent Film Exchange, 9.5mm. 2/6. First-class 
only. S.A.E. list. Richmond, Sandhurst Way, 
Lydiate, Nr. Liverpool. 


Cameras and Lenses 


Bolex H.16, mint condition. Switar f/1.4, pistol 
grip, cable release, eye level focusing attachment, 
Oclametre viewfinder, all in leather case. Offers to 
Box 256. 
H.16, 3 bloomed lenses, first £90, no offers. Errick 
Ltd., Market Street, Bradford 1. 
Kodak 8/60, f/1.9, excellent condition, £30 quick 
sale. 69 Aspley Park Drive, Nottingham. 
8mm. Bell & Howell Viceroy, turret, 4” £/2.5 
Mytal, 14” £/1.9 Super Comat, bloomed T.T. and H. 
lenses, viewfinders, special leather case, used once 
only since new. Cost £90, sell £70, no offers. Box 253. 
Pathe ‘H’, f/1.9 coated lens, Weston Master, tripod, 
all perfect. Best offer. Witherley, 112 London Road, 
Sheffield. 
Private owner Bell 
camera, new few months ago, 
compartment case, as brand new. 
magazines included. £70. Bargain. Box 258. 
16mm. Kodak B, f/3.5, filter, case, £24; Kodak 
animated viewer £10/10/0; geared rewind arms and 
board £2/10/0 ; Gnome pan/tilt head 22/6. Box 260. 
Kodak BB Junior, f/1.9 focusing lens, perfect 
condition, with case. £30, no offers. Box 269. 
Sportster, recently overhauled, B. & H., 4” Cooke 
f/1.4, 1” Dallmeyer f/1.9, case, £75. Quick, Fairfield, 
Alvechurch, Worcs. 
Bolex F16, f/1.5 Switar, as new, £160. All enquiries 
answered. Box 271. 
Cine Kodak Special with 100ft. Chamber. 1” f/1.9, 
2”, 4” and 6” lens. Set of Masks. Brown hide combina- 
tion case. Condition as new. £325. 200ft. Chamber 
for above in brown hide case. Condition as new. 
£100. 
Bolex L8, Yvar f/2.8 focusing, case, as new. 
consider exchange for tape recorder. 
Bell Howell Aristocrat Turret head 8mm. with 
Taylor-Hobson f/2.5 4", £/2.7 1°, £/3.5 Telephoto 
}”. Weston Junior light meter, leather case. £85. 
Box 273. 
8mm. Emel, turret, f/2.5 standard, also 14” Tele- 
photo, 3 speeds, backwind, parallax, L/case, lovely 
condition. £40 o.n.o. Kane, 91 Bright Street, 
Sheffield 9. 
American Revere 8mm., f/1.9 interchangeable and 
telephoto. Mint condition. 3-speed. Magnificent 
outfit hard to locate. £45 Box 284. 


Howell 603 Autoload 16mm. 
used once. Hide 
Four B. and W. 
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normally little scope for creative editing, 
but we found that the tempo of several 
scenes had to be increased. But the large 
number of splices in the original are mainly 
due to retakes, additional scenes, light 
flashes, etc. 

As soon as the last splice had been made 
the film was rushed to Kodak for duplicating. 
They promised to let us have a copy by 
Christmas. ‘This was important, not only 
for the Ten Best, but for our preview and 
press show at the local cinema, in readiness 
for a week’s show early in the New Year. 

But no film arrived. Kodak had posted 
it but the G.P.O. couldn’t find it! Panic 
reigned for over a week, but that’s all 
another story. What does matter was that 
the film eventually turned up and was 
raced to A.C.W. at the eleventh hour. 


PROJECTOR DESIGN 

(Continued from page 638) 
behind the gate where the light beam has 
the minimum cross section, and it serves 
equally well in cutting off 40% of the heat 
from the lamp arriving at the gate. This is 
a contributory factor in permitting the use 
of a 1,000 watt lamp when required. 

In theory, the high shift ratio of this 
projector must impose a severe strain on the 
film sprocket holes as compared with other 
machines having a shift ratio of, say, 1:4. 
In practice, this is not apparent for I have 
seen no signs of undue wear in films which 
have been projected many times. The 
reason is probably good design of the gate 
with the minimum permissible pressure 
applied through the pressure pad. 

The noise level is, however, a little higher 
than many other machines, due partly to 
the noise from the high speed shafts and 
partly to the greater “‘slapping’’ noise of 
the claws striking the film sprocket holes by 
reason of their extremely rapid movement. 
I have explained elsewhere that the claws 
must enter with a slight clearance, i.e., the 
claw stroke must slightly greater than 
the distance between the sprocket holes. 
Hence, the claws move from entry down- 
wards a slight distance before they meet the 
edge of the film at the sprocket holes. It is 
this contact which causes the “‘slap’’. 

Necessarily a precision mechanism is 
called for. ‘The high speeds demand light 
parts to avoid vibration, and the strains 
imposed must be considerable. Thus, it is 
susceptible to damage unless well treated 
and efficiently maintained. Should it go 
slightly out of adjustment through slight 
wear or any other cause, an unsteady picture 
is the result. 

In the next article in this short series, I 
hope to discuss the maintenance of this 
machine and diagnose and suggest remedies 
for troubles likely to occur. 














CINEPHOTO EQUIPMENT LTD. 


Victor I6mm. Sound Projector and Ekco-Sound 
Magnetic Adaptor Sales and Service Agents. 
Victor “Greyline’”’ I6mm. Sound Projector, 
Mark II available from stock. 4 Film Safety. 
%& Sound Fidelity. eo Brilliance. Price 


The Ecko-Sound Magnetic Adaptor, com- 
plete with Mixer unit, microphone, Monitor 
Headset. Converts all Victor Sound Projectors 
magnetic recording and playback simple and easily. 
Price £57 15 0 

Cinephoto Film Libraries. |i6mm. Sound, 
l6mm. Silent, 8mm. and 9.5mm. Silent Libraries 
available. No postal service. 

Portable Tape Recorder for hire (personal 
callers only). 


CINEPHOTO EQUIPMENT LTD. 
172 Chapel Street, Salford 3, Manchester 
BLAckfriars 6287 


OFFER THE CHEAPEST EASY TERMS 
for any item of Home Cine Equipment. 
15% deposit and only 5% interest on a 
12 months’ purchase. 

An example of an 18 months’ purchase : 

Cine camera or projector 


CASH PRICE ... oe ms ie me, 
Less deposit of 3/-in£ (15%) ... £615 0 
438 5 0 

0 

















3 0 


Making 18 monthly payments of £2 5 9 

Payments may be made into any local bank. 

—Write for leaflet containing full details to : 

A. G. EGGINTON & SON LTD 

83 Washway Road, Sale, Cheshire 
Tel. : Sale 3352 


*CELSONIC ° 
High Quality Tape Recorders 
and Synchronising Unit for 


linking Recorder to Cine 
Projectors 


£38 5 
Plus interest for 18 months (73%) £2 18 
£41 




















EXCEL SOUND SERVICES 


LIMITED 


CELSONIC WORKS, Garfield Avenue, 
BRADFORD 8 
Telephone : Bradford 45027 


x CINEMA T.V. * 
he Cinesmith Telecine T.V. Receiver/projector 
at 8ft. 6ins. from the screen shows a brilliant 
picture 4ft. x 3ft. Frame steadiness and sound 
superior to professional 35mm. Cine. Walnut 
Cabinet. Demonstrations at works any evening 
Stamp please for complete details. Price (tax 
free) 127 gns. Manufactured by 
CINESMITH PRODUCTS x 
ritannic Works, Barnsley. "Phone 444: 
(Manufacturers after sales service available) 























i6mm. SOUND FILM HIRE 
Cheap 2-day hire rates. 
Good selection, features and shorts. 


Stamp for list. 
Service and satisfaction guaranteed. 


PREMIER FILM SERVICE 
Manchester Road WESTHOUGHTON, LANCS. 








RECONDITIONING 


ee 
ARE Dissatisfied with your definition ? 
Showing veiled and flat Pictures ? 
Spreading high lights into shadows ? 
YOU Uncertain of your focusing ? 
All these problems are due to lens condition 
and the scratches, abrasions, weathering, con- 
densation, and incorrect register, can all be 
corrected by highly skilled optical specialists. 


COATING, POLISHING, DUMARISING 
Consult Alec Pearlman, F.I.B.P., F.R.P.S., at 


HARROW PHOTO CENTRE 
24ST. ANN’S RD., HARROW, MIDDLESEX 


J The Merseyside Cine Centre—= 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 




















J. ALLEN JONES—— 


122 SOUTH ROAD, WATERLOO 


LIVERPOOL 22 
Telephone - - - ~- - Waterloo 3123 and 3904 





TO 
LONDON 
AREA 
iéme 
SOUND 


FILM (For big library see 
HIRERS advert. page 626) 


JOHN KING (FILMS) LTD. 


41/43 George Street, Baker Street, LONDON,W.! 
Tel.: Wel. 1157/8 


A limited number 
of 16mm. Sound 
Films for Hire at 
3/- per reel, avail- 
able to personal 
callers only. 
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Super 16 Pathe, 20mm. 1”, 3°, 6” and Zoom 
lenses, filters, leather case, £400 or offers. Box 285. 
8mm. Eumig C3, f/1.9 bloomed lens, coupled 
meter, case, perfect. £45. Box 286. 
8mm. Bolex L8, f/2.8 focusing Yvar. Used only 
two films. In maker’s carton with instructions. Mint. 
Glasgow. Box 288. 


Lenses 


Taylor-Hobson Unifit Projection lens No. 321008, 
95mm. f/2.1, for sale. Offers invited. Reply Box 254. 


Complete Outfits 


L516 Outfit, perfect, as new, 4 spare lamps, lamp 
resistance, 12” speaker, leads, spools, £65. Some 
L516 new spares Box 268. 
8mm. Outfit. G.B.-Bell Howell 606 Projector, with 
case; Bolex L8, f/2.8 Focusing Yvar; Ever Ready 
case, filter mount, sunshade ; 2 reels Kodac hrome, 2 
B/W. All as new. £95 or separate. Box 259. 
8mm. Outfit. Newest American Kodak D.R. 
Camera, f/2.7 coated Ektanon lens, E.R.C., instruc- 
tions, exposure meter, case. Latest 500w. Specto 
Projector complete in carrying case. All as new. 
Must sell. £49/10/0. Box 264. 
Complete equipment in new unused condition. 
Debrie D.16 Sound Projector, 4 lenses, spare lamps, 
valves, Bi-Tone speakers, screens and other accessories 
costing over £450. Sell £240. Box 267 (Sussex). 
Brand new Paillard-Bolex 3D Stereoscopic outfit, 
complete with screen and glasses. List £153/5/9. 
Snip £115. Baker, 72 Winsford Road, Catford, 
London, S.E.6. ’Phone: Forrest Hill 6506. 
Amateur giving up hobby has for disposal: Ensign 
WER 16mm. Camera, with T.T.H. Cooke Kinic 
”£/1.5 bloomed, and Kern Yvar £/2.8 wide- angle lens 
Hg lens hoods, etc., bargain at £75 ; ‘Thalhammer 
Tripod £7 ; Weston Cine Meter £7; 16mm. Ampro 
Imperial Projector, 750w., fitted with 800 feet arms 
and special carrying case and transformer, £65; 
Kodak Home Kodascope 8mm. Projector, complete 
in specially made carrying case, £20. All in perfect 
condition. Box 


Projectors 


For sale. B.T.H. 16mm. sound projectors, Model 
S.R.B. guaranteed for three months, deposit £6 and 
eight monthly payments of balance. C.P. £61/10/0. 
Siemens 16mm. camera, 1/5 lens, deposit of £5 and 
eight monthly payments of £5. Also Midget cameras 
in leather case, 16mm., price 22/6 each. 1/1 plate 
field cameras, £5 down and 6 monthly payments of 
£5. Carriage on all items extra. Gerrard ‘Trading 
Co. (A.C.W.), 21 Bateman Street, W.1. GER. 1123/4. 
8mm. Eumig Projector, 300 watt, good condition. 
Cooper, 28 Eachard Road, Cambridge. 
Specto 500. 8mm. Just as new. £31 o.n.0. Rev. 
Stanley Milner, Tempest Avenue, Darfield, Barnsley. 
9.5mm. Gem, Ace, sound unit, films, screen, lamps, 
reels, Pathe camera, splicer, flood lamps, titling 
letters, books. Splendid condition. £60 or near 
offer. Rice, 112 Blundell Road, Burnt Oak, Edgware. 
Ampro Stylist, convertible, as new, with transformer, 
£95. All enquiries answered. Box 251. 
Two brand new i6mm. Pathe Gem projectors 
offered for G.B. L516. ‘Three reels 8mm. Kodachrome 
dated 1955, £6. 1 The Glen, Norwood Green, 
Southall. ‘Phone 2625. 
Victor 16mm. Talkie, 750 watt, requires repairs. 
Offers. Exchange silent. Collect Warwickshire. 
Box 252. 
Specto 100w. Dual 9.5/16mm. Projector, with carry- 
ing case. 14” lens, 900ft. arms, spare lamp, 9.5mm. 
splicer, etc. 24 years old, good condition, £27/10/0. 
MacKenzie, Moorside, Woodbourne Road, New 
Mills, Stockport, Cheshire. 
Victor 40 16mm. sound with two 12” speakers, 
transformer, 750w. lamp, mint condition, £125 o.n.o. 
’Phone: Balham 5298. 38 Flowersmead, Upper 
Tooting Park, London, S.W.17. 





SUCCESS STORY 
(Continued from page 640) 


with 23 changes, provided something of a 
headache in the projection box. ‘Tape was 
used extensively, and the first-class syn- 
chronisation obtained by the Australian 
competitor, Mr. Alfred Bartlett, attracted 
considerable attention. Mr. Bartlett keeps 
film and tape in step by use of two strobo- 
scopes. 

The winning fiction film, Das waren noch 
Seiten, is a grand “recap’’ of boyhood 
escapades told by two youths meeting by 
accident a long time later. ‘There are five 
flash-backs, each based on a photograph, 
and the young actors who take the parts of 
the boys keep each episode full of life and 
interest. 

Enrique Fité’s Carrousel not quite up to 
the standard which has gained him so many 
awards in the past, but it is still a fine film. 
It is a tale of disillusionment after a hasty 
romance, with the young husband drifting 
back to wine, women and cards. As the 
film closes, the couple find themselves 
reunited in the fairground where their 
romance started. The film is well acted and 
the camerawork excellent. 

Sidetracked created a considerable impact 
but, as here, its brutality was not acceptable 
to all. Some thought it the best film in the 
class; others felt that the reality had been 
overdrawn. 

Au Royaume des Fleurs undoubtedly 
deserves its award as the best of the Genre 
films. Set in a yarden of paper flowers, it 
combines stories of a butterfly, a caterpillar 
and a spider. ‘The colour is excellent and 
the animation, by single-frame exposure, 
very effective. 

The German entry Narszissa is an inter- 
pretation of the Narcissus theme. A young 
woman is in love with her own beauty, and 
her dreams and desires are interpreted in 
sequences which show her degradation and 
finally her death. It is, I feel, rather theatrical 
but it certainly holds the interest. 

The Spanish film, Sonata, shows a pianist 
playing at a house party. A beautiful girl is 
entranced by his brilliance, and he dreams 
of their romance in the garden. A little 
artificial perhaps, but very competently 
made. 

In the Documentary Class, everyone 
hailed Walton as ‘* formidable’’, which in 
French seems to be the highest possible 
praise. The French entry, Pecheurs sans 
Port, is one of the best documentaries I have 
seen for a long time. In beautiful colour it 
shows the struggle of Portuguese fishermen 
to win a living from the sea, and is told with 
great economy of action and fine cutting. 
It was, incidentally, the only successful film 

(Continued on page 700) 
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-—MID-CHES 
Film Library 


For Sound and Silent Films 


FEATURES - COMEDIES - CARTOONS 
8mm., 9.5mm. and Ié6émm. Booklet 
price 6d. [!6mm. Sound booklet I/-. 


Many new additions including Corona- 
tion films, all sizes. 


SEND FOR XMAS ARRANGEMENTS 
LIST. Bookings now being accepted. 


40 HIGH STREET, Grams & Phone: 
NORTHWICH. Northwich 2506. 





16mm. SOUND 
Charges & Quality 
UNBEATABLE 


Cat. & Mem. Form FREE on request 


Young Folk’s Film Library 
8 CLIFFORD ROAD, MACCLESFIELD 


Telephone 4352 








Used in 1,000 Cinemas! 


SAFETIWELD SOLUTION 


Will end your splicing troubles. Welds 
every type of film base in 10-15 seconds. 
Money refund guarantee. 8 oz. bottle 6/9d. 
+ 1/3d. p.p. 4 0z. bottle 3/9d. + 9d. p.p. 


A. BUCKLEY fattey, “vorks: 














SECOND-HAND 


FILM SALE 


@ 400ft. i6mm. Sound 

@ Flying Cinders (Speedway) 

@ Speeding Skates (Ice Skating) 

@ Pathe Picette (No. 2 or No. 4) 

@ Field Trial Champions (Sheepdogs) 
@ 800ft. War in the Pacific ... is 
@ Under Queensberry Rules (Boxing) 
@ White Eagle (Poles in Britain) 

@ Four Legged Lightning 


FULL DETAILS ON REQUEST 
MIDLAND CAMERA Co., Ltd. 


106 GRANBY STREET LEICESTER 
I cen in 








THIS MAN IS DANGEROUS 
A Comedy by Phillip Grosset 
l6mm. £1/18/0 Silent 8mm. £1/7/0 
Also available on hire. 
Catalogue of films and slides (travel, nature, etc.) 
free on request. 

THE CARLIN ENTERPRISE 

206 Caversham Road, Reading, 





Berks. 
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B.T.H. Projector Model S.R.B., adapted to mercury 
or incandescent lighting, B.T.H. choke, 
Dallmeyer lenses, Goodmans speaker, 
box, several S.R.B. spares, 9.5mm. 
new. Enquiries Box 255. 
Sale of Projectors and equipment. 16mm. Sound 
Amprosound Y.A. Model £140; Victor Grey Bs 
as new £165; Victor Model 40 £85 ; B.T.H. S.R.B. 
Model £50; 16mm. Silent Machines : Specto, as 
new £28 ; Siemens 16mm. £25; Pathe Vox 9.5mm. 
£45. Several others cheap. Screens, etc. from £1. 
Projection Lamps from 11/6 each. Enquiries invited. 
Midland Film Library, 137 Vicarage Road, Langley, 
Oldbury. ’Phone: Broadwell 1214. 
ba sor 16mm. Sound Projector, little used, 34”, 
” lenses, all spares, seen by appointment. Vicar, 
Bed Kent (Tel. 3158). 
16mm. Debrie 750w. silent projector with stand, 
carrying case, three bloomed lenses 14”, 2”, 24”, £70. 
Also Yade animated viewer, 16mm., £18 ; Ensign 
Universal Splicer, unused, £3 All perfect. 25 
vem Gardens, Enfield 0553. 
9.5mm. Pathescope 200B, 200 watts, 
900ft. arms. Extra lens (2” Dallmeyer). 
Excellent condition. £19. Box 261. 
L516 Sound Projector, excellent condition. Plus 
set of unused valves and three projection lamps. 
£80. Pollard, 36 Greville Park Road, Ashtead, Surrey. 
Victor 16mm. Silent, 500 watt, resistance, Dall- 
meyer f 2”, carrying case. Perfect condition. aS, 
Box 262. 
Pathe Son, perfect condition, £55 or nearest offer. 
Small, 32 Franklin Road, Brighton. 
9.5mm. Specto, 100w., black, mint condition, £25. 
Pathe 9.5mm. camera, f/3.5, supplementary lenses 
and filter, £9. 196 Clarendon Park Road, Leicester. 
16mm. B.T.H. Sound, S.R.B., 1,000ft. film, screen, 
folding stand. Any trial. 55 gns. Wimbledon 3105. 
Paillard-Bolex Model G.916 Projector for 9.5mm. 
and 16mm. screen, Cine Kodak f/1.9 lens, Ensign 
tripod, Kodachrome filter, Weston exposure meter. 
G. Scammell & Nephew Ltd., Spitalfields, London, 
E.1. Bishopsgate 3521. 
B. & H. Filmo 130A, 16mm., 1,000 watt, Silent 
Projector, 1,600ft. spool arms, motorized take-up, 
transformer, carrying case, good condition, £55. 
Box 272. 
G.B. L516 machines, spares and films bought, sold, 
exchanged. Greenwood, 91 Morant Road, Colchester. 
Siemens 16mm. Super projector, 750w., wide 
aperture lens. Bargain at £18/10/0. Box 276. 
Dekko 8 projector, 750w. }” bloomed lens, 850w. 
transformer. Very powerful. Exceptional value £35. 
Box 277. 


fi z proj. 
Ensign splicer, 


transformer, 
ease lamp. 





R.C.A. PHOTOPHONE Iémm. SOUND 
PROJECTOR FOR SALE 

180/230v. A.C., 50 cycles, including projector 
type P.G.60, 105/120v., 50 cycles, 600 watts ; 
transformer, 180/230v. primary, 110 secondary ; 
portable speaker; two Dallmeyer Superlite 
projector lenses, 34” x 4”. Good condition. £50 
lot, ex works, Offers considered. 


THAMES BOARD MILLS LTD., Purfleet, 
Essex 











9.5mm. Specto Standard, first-class condition, £25. 
8mm. Meopta Atom, as new, £15. Both c/w carrying 
case, spare lamp, etc. Box 278. 
1951 G3 Bolex, 750w., complete in case, spools, 8 
lens, condition as new. £95 or offer. Would consider 
Pathe Pax or G.B. 601, cash adjustment. Miles, 
353 Anlaby Road, Hull. ‘Tel. 11400. 

Bell Howell 601, new 1950, complete mobile 16mm. 
sound/silent outfit, all spares, 6ft. Weston screen, 
films, etc. Offers nearest £200 to 15 Hobart Road, 
Barkingside, Essex. Valentine 3255. 

Danson 16mm. Sound/Silent Projector, complete, 
500 watts, excellent condition, £90. 36 Burke Street, 
Harrogate. 

Ampro 16mm. Stylist Projector, sound/silent, as 
new, £130. 157 Leeds Road, Harrogate. 
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Specto _9.5mm. projector, latest, grey finish, as 
new, £27/10/0. 71 Hillside Crescent, Leigh-on-Sea. 

Kodascope Eight 46, spare lamp, carrying case, 
mint condition, £25. Lander, 32 Highclere Road, 
New Malden, Surrey. 

American Kodascope Sixteen-20, 
control, 
as new, £75. 

Debrie B.I.F. 
750w. lamp, 


push button 
750 watt lamp, complete with transformer, 
Box 280. 
16mm. sound/silent Projector, 1,600ft., 
speaker, transformer, two cases, 75. 
Box 281. 
Kodak C, professionally converted to sound. Rotary 
drum head, synchronous motor, in Bell-Howell case. 
4’ 6” stand, less amplifier. £25. Bowler, 273 Scotland 
Green Road, Enfield, Middx. 
16mm. Bell-Howell Academy Sound Projectér, 
complete with speaker and transformer, £90. Box 282. 
Bell-Howell 601 and Ampro sale, cheap. Plant, 
Asfordby, Meiton Mowbray. 
Pathescope Gem 9.5mm. Projector, strong case, 
spare unused lamp, reels, mint condition, £24/10/0. 
Box 287. 
8mm. Bell-Howell 606, 20mm. coated lens, spare 
unused 400w. lamp, 400 and 200 feet reels, new 
condition, £45/10/0 (Glasgow). Box 289. 
9.5mm. Specto, latest grey, 100w., spare lamp, case, 
immaculate, £26/10/0. Five 200ft. films, 23/6 each. 
195 Hamstel Road, Southend-on-Sea. 
G.B. 621 Compact, plus normal 621 loudspeaker, 
practically unused, £180. Or exchange Stylist and 
cash. Or offers. Box 290 (Hants). 
Bell-Howell 606 8mm. Projector, spare lamp, 
excellent condition, 40” x 30” beaded screen, Johnsons 
splicer, £48/10/0 ox 291, 
35mm. Sound Projectors from £16. Silent 
machines from £6. Sound and silent film, and 
accessories. Send for lists. ‘he Fairfield Cine Service, 
16 Kelso Road, Liverpool 6. 
16mm. Bolex Projector, spare lamp, — ee. 
erfect, 19 gns. Box 294, 
ook! Brand new projectors for half price. Pathe 
Gems, 16mm., complete, carriage paid, £21/10/0. 
Bankrupt stock. T. Dye, 39 Warley Avenue, Hayes, 
Middlesex. 


Recorders 


Grundig Tape Recorder with microphone, tape, 
etc., for sale. Perfect condition, still under eg 
Offers. Box 215. 
Minifon pocket wire recorder, complete with 
batteries and connection to main. Can record for 24 
hours. £75. Box 270. 
Sound Mirror Tape Recorder. As new. 6 reels. 
Cost £80. Would accept £45 for quick sale. ’Phone: 
Silverthorn 3681. 

Simphonic 2B Tape Recorder, cost £60, new 
condition, £38. Smith, 41(4) King’s Road, Brighton. 
Vortexion Wearite £70; Grundig 
£67; Wearite Tape Deck £27; 
Tape Desk £29 ; 
Plant, Asfordby, 


700L, as new 
Bradmatic Model 3 
New Ferrograph Model 2A £79/10. 
Melton Mowbray. 


Accessories 


View your Movies in Daylight on our Back 


Projection screens. Ideal for editing or shop window 
viewing. Size 17” x 14”, usual price £3, our price to 
A.C.W. readers 30/- Alfred Rose, 134 Lewisham 
Way, S.E.14. Tideway 3696. 

Film. 16mm. 50ft. American Super X, reversal or 
neg., 5 rolls for £1. Guaranteed. 86 Warwick Road, 
London, W.14. 

Kodachrome 16mm. Daylight, several 100ft. spools. 
1952 58/6; 1955 67/6. Smith, 41(4) King’s Road, 
Brighton. 

Reward! Personal 
8id.; 9.5mm. 6d. 
Certificates.” Effects. 


“Medici” 16mm. 
Announcements. 


titles from 
“*Censor 
Box 292. 








SUCCESS STORY 
(Continued from page 698) 


made by a woman. Mme. Jaquelin told me 
this was only her second film; she is now 
busy editing her latest, which concerns life 
in Morocco. The third documentary, La 
Naissance d’une Eau Forte, is a succinct 
description of a colour engraving process. 

Of the other films perhaps the one which 
attracted most attention was the Australian 
entry, Give Us This Day, which was one of 
the A.C.L. of America’s ‘‘ Ten Best’’. Mr. 
Bartlett presented this and two other 
admirable colour films, Make Mine Movies 
and Christopher Crusoe. Give Us This Day 
is the story of bread—the part it plays in our 
lives and where it comes from. ‘The colour 
is outstanding, and several at Brussels 
thought this would be a prize-winning film. 
It narrowly missed an award, but it gained 
a place in the public showing—just testi- 
mony to its quality. 

Three other films perhaps merit a brief 
mention. Le Troisieme Oeil is a glorious 
leg-pull on the cine beginner at work. It 
would be a riot in any Club programme. 

The two Argentine films are, in my view, 
of considerable merit. A Las 10 de la 
Noche is a grim story of a well-planned crime 
that went wrong. A well-acted and well- 
directed film. La Gesta Inmortal recalls 
the epic deeds of the ‘‘ Liberator’’ from 
the reliefs on his memorial, and seems to me 
a first-class job. 

So much for the Festival. One of the 
outstanding features of the Congress sessions 
was the stress on friendship in U.N.I.C.A. 
This is extremely gratifying and should be 
an example to some other organisations 
where this cordiality is less marked. 

Next year’s Festival takes place at Lisbon. 
It is to be hoped there will be a larger 
British representation than this year. Though 
the Congress was close at hand, only three 
British representatives were present. 


He, She and It 


The British Film Institute’s new series at the 
National Film Theatre has the intriguing title of 
“He, She, and It’’, and demonstrates the changing 
fashions in heroes and nes of the screen; stars 
have been classified glamour girl, the femme 
fatale, the man of act the brute, and so on—and 
the series will show t of the popular idols in 
cinema history. ‘The programmes will continue until 
December 20th, and are open to all members and 
associates of the British | Institute. Associate 
membership costs only 5s., and includes subscription 
to the monthly ‘‘Critics’ Choice’. Details may be 
obtained from the Secretary, B.F.I., 164 Shaftesbury 
Avenue, W.C.2. 


ilm 
um 





A date for your diary: November 16th. 
Publication day of our special Christmas 


issue. 














16MM. ye FILMS ye 16MM. 
% SALES AND EXCHANGE 


Immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 
conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 


76 Belmont Road, Portswood, 
Southampton Tel. : 57709 








16mm SOUND FILMS 


Our new Catalogue is now ready. Send 
P.O. 1/6 for your copy now. 


Cheap Rates for consistent users. 





9.5mm. Sound and Silent Library. 


Films from 1/6 per reel for one week’s 
hire. 


S/H 9.5mm. films for sale. 
list. 


GILFILMS CINE SERVICE 


15 West Street, Morecambe, Lancs. 


Stamp for 














FIT A 


CRATER 
6-Way PLUG 


Six plugs in one—fits 2- or 3-pin sockets whether 
2, 5 or IS amp., without alteration to wiring. 
No tools required to change the combination. 
Saves time and trouble. PRICE 18/9 plus 9d. 
postage. C.W.O. Trade Enquiries Invited. 


HAVE YOU GOT YOUR LOOP FILM LEAFLET 
7er et 


Dept. CW 
SCOTTISH INSTRUCTIONAL 
Eaglesham $3 $3 $3 


FILMS 
Glasgow 








9.5 SILENT FILM HIRE 
Friday to Monday S.B. 
oo oe " ay i" 
WRITE FOR FREE CATALOGUE 

A. C. H. ROBINSON 
I! Haldane Road, East Ham, 
London, E.6. Phone : GRA 5429 


1/6 
I/- 
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8mm. Agfacolor, four 50ft. spools (July, 1954), 
yy ee Tyrrell, 13 Trent Road, Brixton Hill, 
9.5mm. Film Mender, 7/6. Mail orders. Berry, 6 
Devonshire Road, London, S.E.23. 


WANTED 


J 
Projectors 
G.B. L516, B.T.H. and othe: 16mm. sound projectors, 
complete or incomplete. Also 35mm. G.B.H. projec- 
tors. Harringay Photo Supplies, 423 Green Lanes, 
N.4. MOU 2054 


~ 


Cameras and Lenses 


16mm. Kodak Model K wanted, preferably privately. 
24 Meadow Way, Rickmansworth, Herts. 

Bolex L8 wanted by Harold Abbott, 303 Thorold 
Road, Ilford. Immaculate essential. 

Telephoto Lens for Model K Kodak Cine Camera. 
Ingham, 165 St. Annes Road East, St. Annes on Sea. 
Wanted for Cash or Exchange. 8mm., 9.5mm., 
16mm. Cine equipment. Films, Binoculars, etc. 
S.A.E. Hayes, 37 Warden Avenue, Romford, Essex. 
9.5mm., f/1.9, metal body, case. Marks, 26 Broadway 
Court, London, N.8 


s 
Films 
Wanted. 
good condition. 
entertained. Full details to Randle, 50 Tumblewood 
Road, Banstead, Surrey. 
16mm, silent films, 
wanted. Box No. 838, 
Street, E.C.4. 
16mm. Silent Monochrome of Italian Sorrento, 
Isle Capri, augment holiday film. Would consider 
larger film if required shots incorporated. Box 296. 


16mm. or 9.5mm. sound or silent films in 


Travel, Comedy, 
129 Cannon 


Cartoons, 
c/o Dawson’s, 


Accessories 


Wakefield Titler. B. & H. or similar 8mm. Projector. 


Outdated Kodachrome. Box 274. 
Animated viewer in good condition. Telephoto 
lens for Bolex L.8. Box 275. 


Arri or similar simple type 16mm. printer required 
for 100ft. spools. Offers to 87 Goldstone Villas, 
Hove 3, Sussex. 

Wanted. Parts for Siemens projector. Would 
purchase old machine if reasonable. Box 295. 


MISCELLANEOUS 


Books and Magazines 


One year Movie Makers 
American Cinematogra- 
: (Popular) Photography 
Free booklet quoting 
18), 101 Fleet Street, 


American magazines. 
35/-; Home Movies 35/-; 
pher 28/6 ; U.S. Camera 32/- 
35/-. Specimen copies 4/- each. 
others. Willen Ltd. (Dept. 
London, E.C.4. 


Repair Services 


Exposure Meter repairs are the speciality 
G. H. Bennett, 41 Southend Road, Grays, Essex. 
Guaranteed Repairs by experts to all makes of 
Photographic Apparatus, including Cine Cameras 
and Projectors. Estimates free. Extension Arms for 
most Projectors. Howell’s, 
Enfield, Middx. Enfield 5665. 


23 Holtwhite Avenue, 
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Either single films or a small library | 








ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


55-57, GODWIN STREET 
BRADFORD 


Phone 22778 (2 lines) 
» 


Northern Visual Aid Supply 
and Service Station 


Lists available: S.H. and new 
projectors ; Film Library and Sales 
Lists. Set 9d. 


General descriptive literature— 
Film Library Mail Order Section : 
9.5mm. silent and sound — I6mm. 
silent and sound — 8mm. and 
filmstrip — send for application 
form. 


Secure your projector early this 
year — Hire Purchase terms 
arranged. G.B. Bell Howell 621 
B.T.H. 401 — and Ampro 
Stockists and Engineers. 


Engineering and Technical Service 
our Speciality. Be assured of this 
advantage. 


ROYAL SUTCLIFFE 


‘CINE EQUIPMENTS 


GODWIN STREET, BRADFORD | 


(Principal: Royal Sutcliffe, F.R.G.S.) 








Auction Sales 


Entries can now be accepted from Amateurs and 
Professionals for the South of England Photographic 
Auction No. 6, November 11th, 1953. Catalogues 

-. Auctioneers Welch & Lock, Wimborne. 
Tel. 700. 


Processing 


Microfilms Ltd., St. Andrew’s Street, 
Prompt service for all Cine film. 

Reversal Film Processing. All makes and sizes 
monochrome, good service, competitive prices. Also 
16mm. Neg.-Pos. work. Details free. Howell’s, 23 
Holtwhite Avenue, Enfield, Middx. Enfield 5665. 


Miscellaneous 


Your Tape get atc transcribed to standard 
Discs by B.B.C. engineers. Details free. North 
Wales Recording Servic , Bryniau Road, Llandudno. 
If you are still at school and interested in 
cinematography, why not join The Crosslynn Cine 
Society ? Members all over the country. Apply 
ee Banks, The Royal Wolverhampton School, 
Wolverhampton. 


Dundee. 





For personal shoppers a limited number of 
9.5 Pathe Sound Films at 30/- per reel. 
Your inspection invited. 


1, Leadenhall Street, E.C.3 











Ci WORD 


The demand for AMATEUR CINE WORLD 
is increasing—make sure of your copy every 
month by filling in the form below. 


Please deliver AMATEUR CINE WORLD 
each month to the following address 
commencing with the 


(Hand this form to your newsagent or post to the 
Subscription Manager, AMATEUR CINE WORLD, 
46-47 Chancery Lane, London, W.C.2.) 


N.B.—lIs. Od. monthly or [4s. Od. per annum, post 
paid. (Overseas ISs. or $2.50) 
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| If it’s CINE and GOOD — it’s at ‘202’ HANCERY 5208 


TRAN 4 





Whatever your line, 8, 9.5 or 
16mm. gauge and providing 
that you appreciate the fine 
points of cine equipment we 
reckon that it will be worth 
your while to visit ‘202’. That 


is where you'll find an un- 





rivalled choice of new and 





secondhand cine equipment, 
backed by the R. G. Lewis 
reputation. 


ZEISS #4ON €@1T7T08 


Fasier Editing 
« 

A story that is to run with a smooth sequence calls for efficient editing ; the kind that can 
be done with ease, accuracy, speed and whenever required. The answer to this need is the 
Zeiss Ikon Moviscop viewer and editor obtainable from ‘202’ for 8mm. (£37 4 0) and 
16mm. (£38 15 0) respectively. The recessed dark screen permits examination of a film 
at any time of day—on a 34 x 24 screen. A notching device, situated ready at hand, marks 
the frames destined for rejection at the slightest pressure. There is no complicated system 
of threading and the film is freely suspended for protection. A further advantageous feature 
of the Moviscop is that special gears enable it to be used as a rewinder. In workmanship, 
finish and attractiveness, the Moviscop represents all that stands for Zeiss Ikon. The Cine 
Department at ‘202’ has great faith in it and it represents the reliable cine equipment found 
at R. G. Lewis. If you cannot call personally to inspect the Moviscop our Mail Order 

Department will be glad to forward further details. 
An old favourite is back at ‘292’ and we are 
indeed pleased to be able to offer the new 
Eumig C-3 8mm. camera, an_ extremely 
. sought after model. The latest version is 
U lM ] ( (- y fitted with a f/1.9 coated Schneider Xenotar 
] >) lens and three speeds of 8, 16 and 32 f.p.s. 
C The photo electric exposure meter coupled to 
the iris diaphragm and shutter has been 
Smm. Cine camera retained. Designed for standard double 8 

sical ania adaaichtadahs film it costs £71 11 0. 


‘202’ WAKEFIELD 
has 







Constructed of brass and steel, the 
Wakefield Titler has a carrying 
track 36in. long and the carriage 
can be locked into a firm position, 
at any point. A title frame 12in. x 
Yin. with 3in. stage fitting can be 
fived back or front as desired and 
in addition the lamp holders are 






*S SECURING 


scREw fully adjustable permitting locking 





in any position. This titler can be 
very quickly erected and dismantled 
when stowing is done in the strong 
attractive fibre case supplied with it 


£9 18 6 
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Vee your best pictures this winter! The 
enormous speed of Gevapan 32 Ultra opens up new filming 
possibilities. Panchromatic and with the soft gradation 
necessary for the contrasty conditions of artificial light 
film-making, its great speed (four times faster than 
Gevapan 26 Super) enables films to be taken with less light 
and greater depth of focus by stopping down. On strong 
safety base with anti-halation layer between base and 
emulsion which disappears in the reversal bath. Sold 


inclusive of processing. 


GEVAPAN 32 ULTRA 


REVERSAL CINE FILM 


PACKINGS (Sold inclusive of processing) 

l6mm. 50ft. and 100ft. daylight loading spools. 

8mm. 25ft. daylight loading spools of double-8 film. 
Chargers containing 33ft. single-8 fitting Movex, Nizo, 
etc. cameras. 


9.5mm _ 30 ft. (approx) rolls in tins of 3 rolls for 
darkroom loading into chargers. 50 ft.and l00ft. daylight 


loading spools. 


Ask for ‘ Gave-Art’ Obtainable from all photographic dealers. Gevaert Limited, London, N.W.10 





